UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


Jacob Atwell, trumpet 


& 


Summer Sneed, trumpet 


Students of Reese Land 


Lillian Aguilera, piano 


Student Recital 


Tuesday Evening 
January 9, 2018 
7:00 p.m. 
Bird Recital Hall 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


Jacob Atwell, trumpet 


& 


Summer Sneed, trumpet 


Students of Reese Land 


Lillian Aguilera, piano 


Student Recital 


Tuesday Evening 
January 9, 2018 
7:00 p.m. 
Bird Recital Hall 


PROGRAM 


Sonata for Trumpet and Piano 


Jacob Atwell, trumpet 
Lillian Aguilera, piano 


Konzert fur Trompete und Orchester 


Summer Sneed, trumpet in e-flat 


Lillian Aguilera, piano 


Romanze 


Jacob Atwell, trumpet 
Lillian Aguilera, piano 


La Fille aux Cheveux de Lin 


Summer Sneed, trumpet 
Lillian Aguilera, piano 


Side Partners 
Summer Sneed, trumpet 


Jacob Atwell, trumpet 
Lillian Aguilera, piano 
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Paul Hindemith 
(1895-1963) 


Joseph Haydn 
(1732-1809) 


Gustav Cords 
(1870-1951) 


Claude Debussy 
(1862-1918) 


Herbert L. Clarke 
(1867-1945) 


PROGRAM 


Sonata for Trumpet and Piano 


Jacob Atwell, trumpet 
Lillian Aguilera, piano 


Konzert fur Trompete und Orchester 


Summer Sneed, trumpet in e-flat 
Lillian Aguilera, piano 


Romanze 


Jacob Atwell, trumpet 
Lillian Aguilera, piano 


La Fille aux Cheveux de Lin 


Summer Sneed, trumpet 
Lillian Aguilera, piano 


Side Partners 


Summer Sneed, trumpet 
Jacob Atwell, trumpet 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


UofL Trumpet Studio 


Alumni Recital 


Guest Artist Recital 


Tuesday Evening 
January 9, 2018 
8:00 p.m. 
Comstock Concert Hall 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


UofL Trumpet Studio 


Alumni Recital 


Guest Artist Recital 


Tuesday Evening 
January 9, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


Concerto in B-flat for Trumpet 


Tomaso Albinoni 


Allegro (1671-1751) 
Blake Herron, trumpet 
Jessica Dorman, piano 
Sonata VII Arcangelo Corelli (1653-1713) 
Prelude trans. Bernard Fitzgerald 
Allemande 
Sarabande 
Gigue 
Erika Howard, trumpet 
Jessica Dorman, piano 
Intermezzo Rafael Méndez 


Kevin Kierspe, trumpet 
Jessica Dorman, piano 


Concert Poéme in C minor for Trumpet 
Allegro drammatico 


Roger Levering, trumpet 
Jessica Dorman, piano 


Du Style 


Stephen Bottom, trumpet 
Oliver's Birthday 
Nick Wysong, trumpet 
Jessica Dorman, piano 


Sonata for Trumpet and Piano 
Mit Kraft 


Seth Burkhardt, trumpet 
Jessica Dorman, piano 


(1906-1981) 


Sergei Wassilenko 
(1872-1957) 


Théo Charlier 
(1868-1944) 


Bruce Broughton 
(b. 1945) 


Paul Hindemith 
(1895-1963) 


PROGRAM 


Concerto in B-flat for Trumpet 


Tomaso Albinoni 


Allegro (1671-1751) 
Blake Herron, trumpet 
Jessica Dorman, piano 
Sonata VIII Arcangelo Corelli (1653-1713) 
Prelude trans. Bernard Fitzgerald 
Allemande 
Sarabande 
Gigue 
Erika Howard, trumpet 
Jessica Dorman, piano 
Intermezzo Rafael Méndez 


Kevin Kierspe, trumpet 
Jessica Dorman, piano 


Concert Poéme in C minor for Trumpet 
Allegro drammatico 


Roger Levering, trumpet 
Jessica Dorman, piano 


Du Style 


Stephen Bottom, trumpet 
Oliver's Birthday 
Nick Wysong, trumpet 
Jessica Dorman, piano 


Sonata for Trumpet and Piano 
Mit Kraft 


Seth Burkhardt, trumpet 
Jessica Dorman, piano 


(1906-1981) 


Sergei Wassilenko 
(1872-1957) 


Théo Charlier 
(1868-1944) 


Bruce Broughton 
(b. 1945) 


Paul Hindemith 
(1895-1963) 


Jazz Fest 2017 Sponsors & Advertisers 


Soloist: 

Visiting Jazz Artist Endowed Chair 
Friends of the School of Music 
Louisville Jazz Society 
Jazzbooks.com - Jamey Aebersold 


Trio: Duet: 
Alpha Leasing Downbeat Magazine 
Big Rock Jazz Fest Clarion Hotel Conference Center 
Carothers Law Office Crowne Plaza 
The Clifton Center 
Cornerstone Group Realtors 
Doo Wop Shop Ensemble: 
Eyedia, design it again Columbine Bed & Breakfast 
Gray's Bookstore Connie Albrecht 
Jack Fry’s DJ's Plumbing 
Louisville Urban League Dundee Candy Shop 
Mel Owen Music The Fish House 
Meme-Tech French Lick Resort 
Miles Ahead Music Guitar Emporium 
Music-Go-Round Magnetic Tape Center 
Musician’s Local 11-637 Rob McClain Insurance 
Ben Richmond Varanese 
Sister Cities Yoga on Baxter 
Steilberg String Instruments 
Talkbass / Talkguitar 
TNT Combo: 
Tyler Park Jazz Fest Martin Kasdan 
The University Club 


Wiltshire on Market 
Yamaha Musical Instruments 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


University 
Jazz Ensemble I 


Ansyn Banks, Director 
& 


Jeffersonville 
High School 
Jazz Ensemble 


Adam Miller, Director 


Friday Evening 
January 19, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


Alright, Okay, You Win S. Wyche & M. Watts 
arr. Sammy Nestico 


JEFFERSONVILLE HIGH SCHOOL 
Katy-Do Benny Carter 
UorL Jazz ENSEMBLE I 
Portrait of Mahalia Jackson Duke Ellington 
JEFFERSONVILLE Hi1GH SCHOOL 
Knarf Michael Abene 
UorL Jazz ENSEMBLE I 
Brass Machine Mark Taylor 
JEFFERSONVILLE HiGH SCHOOL 
Brand New Year Jeremy Levy 


UorL Jazz ENSEMBLE I 


Perdido Juan Tizol 
arr. Dallas Burke 


JEFFERSONVILLE HiGH ScHooL & UorL Jazz ENSEMBLE I 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


Jazz ENSEMBLE I PERSONNEL 
Ansyn Banks, director 


SAXOPHONES 
Isaac Stephen - Alto I 
Katelyn Blaszynski - Alto II 
Blase Groody - Tenor I 
Brad McKinney - Tenor II 
John Walker - Baritone 


TRUMPETS 


Nick Fealty - Lead Trumpet 


Brian Hogg - Trumpet II 


Charlie Noderer - Trumpet III 


Emily Behr - Trumpet IV 


TROMBONES 
Chad O’Brien - Lead Trombone 
Doug Finke - Trombone II 
Spencer Hawkins - Trombone III 
Noal McLimore - Bass Trombone 


RuYTHYM 
Kendall Carter - Piano 
Hamilton Pinheiro - Bass 
Taylor Nelson - Guitar 
Pedro Augusto - Drums 


JEFFERSONVILLE H1GH SCHOOL JAzz ENSEMBLE 


Adam Miller, director 
SAXOPHONES TROMBONES 
Ethan Badger (piano) Zach Abrams 

Allen Booth Kyle Ferguson 
Ray Branaman Korey Garcia 
My’Keal Bush Xavier Gatton 

Jake English Gavin Ruetten 
Tyler Jackson 

Luke Kelley 


Breanna Leber (clarinet) 
Chris Leonardo-Juan 
Catherine Shepherd 
Genesis Smith (clarinet) 
Douglas Taylor 


Ashleigh Volmer (bass clarinet) 


Noah Warfield 
Natalie Zeles (flute) 


TRUMPETS 
Brendan Baird 
Gabe Edwards 
Kaylee Estrada 

Thad Kahoe 
Hailey Walling 


Drums 
Larry Cunningham 
Zach Kopf 
Dylan Kraft 


Bass 
Dylan Cole (drums) 
Josh Mayfield 


PIANO 
Diana Rodriguez 
Sean Stiles 


UNIVERSITY OF 
LOUISVILLE. 9 “'ssceeni?" 
eee a t:t*~S 7:00 p.m. 
SCHOOL OF MUSIC . 


JAMEY AEBERSOLD JAZZ QUARTET 


Jamey Aebersold, alto sax 
Gabe Evens, piano 
Tyrone Wheeler, bass 
Jonathan Higgins, drums 


PROGRAM 


Selections to be chosen from the following: 
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JAMEY AEBERSOLD JAZZ QUARTET 


Jamey Aebersold, alto sax 
Gabe Evens, piano 
Tyrone Wheeler, bass 
Jonathan Higgins, drums 


PROGRAM 


Selections to be chosen from the following: 


All Together Jamey Aebersold (b. 1939) 
Blue Bossa Kenny Dorham (1924-1972) 
Cherokee Ray Noble (1903-1978) 
Dearly Beloved Jerome Kern (1885-1945) 

& Johnny Mercer (1909-1976) 
Apricot Morning Jamey Aebersold 


Moment’s Notice 


John Coltrane (1926-1967) 


My One and Only Love Guy Wood (1911-2001) 

& Robert Mellin (1902-1994) 
Peace Horace Silver (1928-2014) 
This I Dig Of You Hank Mobley (1930-1986) 


Zero Degrees But Still Fun 


Jamey Aebersold 


All Together Jamey Aebersold (b. 1939) 
Blue Bossa Kenny Dorham (1924-1972) 
Cherokee Ray Noble (1903-1978) 
Dearly Beloved Jerome Kern (1885-1945) 

& Johnny Mercer (1909-1976) 
Apricot Morning Jamey Aebersold 


Moment’s Notice 


John Coltrane (1926-1967) 


My One and Only Love Guy Wood (1911-2001) 

& Robert Mellin (1902-1994) 
Peace Horace Silver (1928-2014) 
This I Dig Of You Hank Mobley (1930-1986) 


Zero Degrees But Still Fun 


Jamey Aebersold 
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Visiting Jazz Artist Endowed Chair 
Friends of the School of Music 
Louisville Jazz Society 
Jazzbooks.com - Jamey Aebersold 


Trio: Duet: 
Alpha Leasing Downbeat Magazine 
Carothers Law Office 
Doo Wop Shop 
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Talkbass / Talkguitar 
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an artist/faculty position at the Tuacahn Summer Symphonic Institute 
in St. George, UT. In 2013 he gave master classes and performed at the 
Instituto para el Desarrollo Musical in Castellon, Spain. Nelson’s frequent 
chamber music collaborations have reached enthusiastic audiences at the 
Schumann Festival, the Gentse Vleugels Festival, the Utah Music Festival, 
the Beethoven Festival Park City, and the Park City International Music 
Festival. He has also performed at the International Clarinet Association’s 
annual ClarinetFest in Baton Rouge, Assisi, Tokyo, and Washington, D.C. 

An advocate of new music, Nelson has worked closely with many 
prominent contemporary composers, including Shulamit Ran, William 
O. Smith, Andrew Rathbun, Joél-Francgois Durand, Bruce Quaglia, Morris 
Rosenzweig, Diane Thome, Dan Welcher, and Eric Flesher. In 2015 he gave 
the world premieres of Steve Rouse’s Ten Little Things with percussionist 
Greg Byrne and Daniel Gilliam’s Variations with the Kentucky Center 
Chamber Players. 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


Douglas Jurs, piano 


& 


Matthew Nelson, clarinet 


Guest Artist Recital 


Funded by The W. Paul & Lucile Caudill 
Litte Lectureship Series 


Monday Evening 
January 29, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


Sonata in C Major, Hob. XVI/50 (1794-1795) 
I. Allegro 
II. Adagio 
III. Allegro Molto 


Ondine (1913) 
General Lavine — Eccentric (1913) 
L’Isle Joyeuse (1904) 


PAUSE 


Five Strong Winds (2016) 
I. Xlokk 
II. Mbatis 
Il. Siffanto 
IV. Wabun 
V. Chinook 


Sonata in F Minor, Op. 120 Nr. 1 (1894) 
I. Allegro appassionato 
II. Andante un poco Adagio 
III. Allegretto grazioso 
IV. Vivace 


Joseph Haydn 
(1732 — 1809) 


Claude Debussy 
(1862 - 1918) 


Marc Satterwhite 
(b. 1954) 


Johannes Brahms 
(1833 — 1894) 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 
In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 


Thank you. 


ARTIST BIOGRAPHIES 


“As impressive as a teacher as he is a performer,” (The Telegraph, Calcutta) 
pianist Douglas Jurs has performed as soloist and chamber musician 
throughout North America, Europe, and beyond. Currently in his third year 
as Assistant Professor of Music at Allegheny, Dr. Jurs continues an active 
performance schedule this year that includes a tour of China with violist 
Lauren Burns Hodges, a world premiere recording project and recital with 
clarinetist Matthew Nelson, and his annual solo recital in spring semester. 
He is also looking forward to a collaboration with the Allegheny Dance 
and Movement Studies department in April featuring selections from 
John Cage’s “Sonatas and Interludes, and coordinating the first “Unusual 
Combinations” Piano Competition at Allegheny in November. 

Dr. Jurs is interested in exploring the art of listening through 
performance and teaching. He co-presented a paper at the 2017 College 
Music Society Northeast Conference entitled, “Engineering Immersive 
Listening Experiences for Students,” applying elements of interactive world 
music pedagogy as a way to enhance student engagement and enjoyment 
of western classical music. He was awarded a Mellon Foundation Grant 
for Research in the Humanities in 2016, through which he mentored two 
undergraduates as they helped him prepare for an upcoming commission, 
recording, and educational outreach project. A committed piano teacher, 
Dr. Jurs’ students over the years have won prizes at local, national and 
international piano competitions. A current student was a prizewinner 
at the 2017 Pittsburgh International Piano Competition, earning a future 
performance at Carnegie Hall. 

Dr. Jurs’ degrees in piano performance are from the University of 
Wisconsin — Madison, Cleveland Institute of Music, and Indiana University 
Jacobs School of Music, where he was a Friends of Music Fellow and explored 
his own “unusual combination” as an English double major and rider for 
the Cutters Cycling Team. He lives in Meadville with his wife, Claire, and 
children Silas and Louisa. 


Matthew Nelson is Assistant Professor of Clarinet at the University of 
Louisville, where he performs with the Louisville Winds woodwind quintet 
and the Grawemeyer Players contemporary music ensemble. He maintains 
an international profile as both performer and pedagogue, and in 2014 he 
was invited to give master classes and perform at the 2° Curso Internacional 
“Eduardo Ocon” in Malaga, Spain. 

Prior to his appointmentat the UofL, Nelsonheld the position of principal 
clarinet with the Utah Chamber Orchestra (Ballet West), and he performed 
regularly with the Utah Symphony/Utah Opera. He served on the faculty 
of Utah Valley University for five years, where he was a founding member 
of the critically acclaimed Alpine Chamber Winds woodwind quintet. He 
was a Nova Chamber Music Series artist from 2011-2014, and he also held 


UNIVERSITY SYMPHONY ORCHESTRA 
Kimcherie Lloyd, Music Director 
Greg Neblett, Assistant Conductor 
Jessica Wise, Assistant Conductor 


VIOLIN I 
Sarah Cole’ 
Misaki Hall 
Drew Sarette 
Alan Chan 
Martina Langdon 
Josh Tierney 
Blakely Burger 
Madison Eickholtz 
Emilie Shor 


VIOLIN II 
Elizabeth Smith+ 
Kieran Walker 
Ruthie Walton 
Allie Hagan 
Angela Baldwin 
Bethany Daniels 
Kelly Sieberts 
Savannah Major 
Sabrina Lindsey 
KJ Wilson 
Stephanie Laun 
Lauren Smith 


VIOLA 
Lydia Byard+ 
Ellie Miller 
William Lamkin 
Emma Crump 
Thuan Nguyen 


Harp 
Roseanna Schafer Ritchie 


PIANO 
Nathaniel Mo 


CELLO 


Addie Hotchkiss+ 
Alek Babkov 

Aric Lee 

Chris Cupp 
Garrett Metz 

Ana Lei 

Lize Dreyer 
Roman Wood 
Jozi Uebelhoer 
Will Goodwin 
Etana Garfinkle-Plymesser 
Carly Huff 
Jessica Harper 
Carter Wooton 


Bass 


Wes Jonest+ 

Katherine Reardon 
Jessie Dobson 

John Anderson 

Maria Gramelspacher 
Veronica Palensky 
Benjamin Bossert 
Jared Lederer 


PiccoLo 


Katelin McDonald 


FLUTE 


David Farsetti+ 
Katelin McDonald 
Jessica Wise 


OBOE 


Molly Terrill+ 
Stephanie Hile 
Nate Harden 


CLARINET 


Josh Costello+ 
Kris Bachmann 
Adam Thomas 


Bass CLARINET 


Kris Bachmann 


UoerL ScHoot oF Music 


502-852-6907 
louisville.edu/music 


facebook.com/uoflmusic 


BASSOON 
Alex Slucher+ 


Rebekah McKinley 
Nicolai Wasdovich 


Horn 
Megan Collins+ 
Seth Berkenbosch 
Hayden LaVelle 
Tarren Sexton 
Selina Pinkham 


TRUMPET 
George Nealy 
Charles Noderer 
Lane Myers 


TROMBONE 
Chris Estabrook+ 
Josh Lang 
Ethan Lee 


TuBA 
Jeff Beers+ 


PERCUSSION 
James Gibson+ 
Tim Bausch 
Tanner Leonardo 
Kirk Knight 
Cameron Ivie 


LIBRARIAN 
Aric Lee 


MANAGERS 


Veronica Palensky 


Josh Costello 
Thuan Nguyen 


“ Concert Master 
+ Principal 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


University of Louisville 


Symphony Orchestra 


Kimcherie Lloyd, Director 


featuring Dr. T. Y. Huang & Mary Huang 
2017-2018 Aria Competition winner 


Alex Kapp, baritone 


Sunday Evening 
January 28, 2018 
7:30 p.m. 
Comstock Concert Hall 


PROGRAM 


A Welcome from Justin Leighty, School of Music Director of Development 


Fanfare from “La Peri” (1912) Paul Dukas 
(1865-1935) 


Greg Neblett, conductor* 


Lensing (2017) James May 
(b. 1994) 
WORLD PREMIERE 
Greg Neblett, conductor* 


Leaves (2017) Diane Wittry 
(b. 1961) 


WORLD PREMIERE 


From Die Tote Stadt (1920) Erich Wolfgang Korngold 
Tanzlied des Pierrot (1897-1957) 


Alex Kapp, baritone 
2017-2018 Arta COMPETITION WINNER 
Concerto Competition Sponsored by Dr. T.Y. Huang & Mary Huang 


ee No. 2 in D Major, Op. 36 (1801-1802) Ludwig van Beethoven 
Adagio molto-Allegro con brio (1770-1827) 
a Larghetto 
III. Scherzo. Allegro 
IV. Allegro molto 


*Performance in partial fulfillment of the Master of Music degree 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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James May (b. 1994, Pittsburgh, PA) writes music that focuses on the texture, 
timbre, and space. His work has been performed by Beo String Quartet, the 
San Francisco Choral Artists, Renate Rolfing (Longleash trio), and the Wooster 
Chorus. James often addresses political and social issues in his work, and his 
style pulls from influences in hardcore punk, rap, Irish folk music, and the 
always evolving world of contemporary classical music. 

James was the winner of the San Francisco Choral Artists’ 2017 New Voices 
Project for The Garden (arresting... intricate and intense” -San Francisco Classical 
Voice) and the Wooster Chorus 2016 composition contest for his work The Dead. 
He is additionally a concert producer and conductor, a pianist, and one-third of 
the experimental performance group AmiEnsemble. James has participated in 
Charlotte New Music Festival, the Loretto Project, and New Music Gathering. 

James attended The College of Wooster where he earned his B.Mus. in 
Theory & Composition and his B.A. in English, studying composition with Jack 
Gallagher and conducting with Lisa Wong. James is currently earning his M.M. 
in composition at the University of Louisville as a Bomhard Fellow, studying 
composition with Steve Rouse and conducting with Kimcherie Lloyd, and is one 
of 12 recipients of the 2018-19 George J. Mitchell Scholarship, funding study for 
one year in Ireland. James previously studied with Federico Garcia-De Castro 
and Peter Mowrey, and has had masterclasses with Andrew Norman, Anthony 
Cheung, and Robert Porco. 


The University Symphony Orchestra is the premier orchestral ensemble at 
the University of Louisville, performing a great variety of orchestral literature 
from standard repertoire to music of the 21‘tcentury. Composed primarily of 
musicmajors (undergraduate and graduate), the USO is open by audition to any 
UofL student. Most notably, the USO gave its Carnegie Hall debut in 2006, was 
a featured ensemble at the College Orchestra Director’s National Conference 
in 2010 and a featured ensemble at the KMEA Conference in 2012. Active in 
promoting music of living composers, the USO’s most current recording, 
Music of Life: Orchestral Masterworks of Karel Husa, features the University 
Symphony Orchestra and cellist Paul York. Each year, the USO presents no less 
than six concerts, including the highly popular Halloween Spooktacular and 
the New Music Festival concert, which has included music by guest composers 
such as Karel Husa, John Corigliano, and Brett Dean. The USO also performs 
at least one concert per semester of purely orchestral works. Recent program 
repertoire has included Brahms Symphony No. 4 in E minor, Berlioz Symphony 
Fantastique, Elgar Enigma Variations, Franck Symphony in D Minor, Beethoven 
Eroica Symphony, and Shostakovich Symphony No. 5. In addition to its own 
performance schedule, the USO regularly joins the UofL Opera Theatre for a 
fully staged production. Recent operas include Don Giovanni, Dialogues of the 
Carmelites, Cosi fan tutte, The Mikado, The Tender Land, A Beggar’s Opera, Le Nozze 
di Figaro and Dido & Aeneas. 


Composer and conductor, Diane Wittry, 
writes music that is “evocative and soulful” 
and colorized with “alarge pallet of orchestral 
sounds and textures.” Wittry’s compositions 
have been performed and recorded by the 
Slovak State Philharmonic Orchestra, Kosice, 
the Allentown Symphony, PA, the Norwalk 
Symphony, CT, the Symphony of Southeast 
Texas, TX, the Garden State Philharmonic, 
NJ, the Saratoga Chamber Orchestra, WA, 
the Ridgewood Symphony, NJ, the Nashua 
Chamber Orchestra, NH, the Adelphi 
Chamber Orchestra, NJ, and the Fox Valley 
Symphony, WI, among others. 

Wittry has served as an adjudicator 
for the Nissim Composer’s Competition 
in New York sponsored by ASCAP, and 
Y for the I-Park International Composer's 
Conipenain: She has also been selectad to participate in Composer Residency 
Programsin Connecticut and Italy. Other composition awards Wittry has received 
include a CAP (Composers Assistant Grant) from the American Music Center, 
and a Haddon Career Grant award. 

Wittry is currently the Music Director and Conductor of the Allentown 
Symphony, PA, and the Ridgewood Symphony, NJ. She received the “Helen 
M. Thompson Award” from the League of American Orchestra for her artistic 
leadership with the Symphony of Southeast Texas and she is the author of two 
award winning books that have become standards in the field: “Beyond the 
Baton-What Every Conductor Needs to Know” and “Baton Basics- Communicating 
Music Through Gestures,” both published by Oxford University Press. 

Named as one of the “30 Top Music Professionals” (2015) by Musical 
America nationally. Wittry has also been profiled in the New York Times and 
Newsweek Magazine. Wittry received her Masters Degree from the University 
of Southern California Thornton School of Music, where she was named the 
“Outstanding Alumnus - 2013.” 

Wittry has been a guest speaker at the Curtis Institute of Music, PA, the 
Juilliard School of Music, NY, the Manhattan School of Music, NY, the Mannes 
School of Music, NY, New York University (NYU), Brandeis University, MA, 
Queens College, NY, Lamar University, TX, and the University of Southern 
California, CA, among others, as well as being a frequent guest speaker for 
national conferences. Wittry is a member of ASCAP. 


PROGRAM NOTES & TRANSLATIONS 


Lensing 


Gravitational lensing occurs when the gravitational pull of a massive interstellar 
object “bends” light traveling around it. Often associated with black holes, this 
effect can be so strong that it produces the visual delusion of seeing one star in 
two different places - the direct line between us and the star, and the line “bent 
around” a black hole and re-directed towards our telescopes. 

When I originally conceived of this piece, I wanted to create a musical 
analogue to black holes and, as I wrote, the piece took on contrasting qualities 
of vastness and abruptness. Bursts of full textures punctuate the widely spaced 
orchestration, and similar ideas (or the same note) appear scattered throughout 
the texture in sometimes surprising moments or instruments. I tend not to write 
explicitly imagistic programmatic music, but while Lensing eventually became 
less representative of a black hole itself it took characteristics of the activity 
surrounding it. 

James May 


Leaves 


When we think of fall, we think of the bright orange and yellow colored leaves 
that adorn the trees in October but gradually make their way to the ground 
by the end of the fall season. Often it starts with just one or two falling leaves, 
gracefully floating downward. They are similar in shape and contour, but 
not the same. Then as the wind picks up, the leaves begin to swirl and almost 
dance in the air. Little clusters, float and spin - being tossed at the whim of the 
wind. Gradually the wind grows stronger, and becomes almost violent in its 
struggle to strip the leaves from the trees. In the end, the tree is bare, the wind 
has won, and the sun still shines on the pile of leaves on the ground. 
“Leaves” will eventually be the 3rd mvt of a larger orchestra work titled 
“For Everything there is a Season....” 
Diane Wittry 


“Tanzlied des Pierrot” from Die Tote Stadt - Erich Wolfgang Korngold 


Mein Sehnen, mein Wahnen, 
es traumt sich zuriick. 


My yearning, my visions, 
In my dreams do they return. 


Im Tanze gewann ich, 
verlor ich mein Gliick. 

Im Tanze am Rhein, 

bei Mondenschein, 
gestand mirs aus Blau-aug 
ein inniger Blick, 


Gestand mirs ihr bittend Wort: 


o bleib, o geh mir nicht fort, 
bewahre der Heimat 
still bltihendes Gliick. 


In the dance I once had it, 

Now I’ve lost it, my happiness. 

While dancing on the Rhein 

by the moonlight, 

she confessed to me with a loving 

look in her blue eyes, 

Confessed to me with her pleading words: 
O stay, don’t leave me, 

preserve the memory 

Of your peaceful homeland. 


Mein Sehnen, mein Wahnen, My yearning, my visions, 

es trdumt sich zuriick. In my dreams do they return. 

Zauber der Ferne The magic of things far away 

warf in die Seele den Brand, burns bright in my soul 

Zauber des Tanzes lockte, The magic of that dance lured me, 

ward Komodiant. and I was then Pierrot. 

Folgt ihr, der Wundersiissen, I followed her, my wonderful sweetheart, 
lernt unter Trénen ktissen. and learned from tear-filled kisses. 


Rausch und Not, ecstasy and misery, 
Wahn und Gliick: Illusion and happiness: 
Ach, das ist Gauklers Geschick. Ah, this is a foolish clown’s fate. 


Mein Sehnen, mein Wahnen, 
es traumt sich zuriick. 


My yearning, my visions, 
In my dreams do they return. 


BIOGRAPHIES 


Alex Kapp isa Louisville native and a senior 
at the University of Louisville, currently 
pursuing degrees in both Music Education 
and Voice Performance. He was last seen 
performing the role of Top in the University 
of Louisville Opera Theater's production 
of The Tender Land, and will be performing 
the role of Le Podestat in their upcoming 
*|| production of Le Docteur Miracle this spring. 
§| In addition, Alex has also performed with 
Kentucky Opera in their productions of 
Abduction from the Seraglio and Dead Man 
Walking. As a University of Louisville 
student, Alex has also had the opportunity to 
sing in several masterclasses with renowned 
singers, composers, and directors including 
Robert Barefield, Jake Heggie, Nathan Gunn, 

: ” and Michel Pinkerton. In addition to his 
opera and solo performance experience, Alex is also a five-year member of both 
the University of Louisville Collegiate Chorale and Cardinal Singers, directed 
by Dr. Kent Hatteberg. Alex is very excited and humbled to be selected to 
perform with the University Symphony Orchestra as the winner of the 2018 
University of Louisville Aria Competition, and would like to thank his teacher, 
David Adams, as well as Kimcherie Lloyd and the University of Louisville for 
this opportunity. 


Dr. T.Y. Huang is an emeritus professor in the Department of Radiology, who 
retired from the University of Louisville School of Medicine in 2011. During his 
32-year tenure at University of Louisville Hospital, he served as a section chief 
of Neuroradiology and a section chief of Vascular/Interventional radiology. 
Additionally, Dr. Huang was recognized with the Outstanding Faculty Award 
for Excellence in Teaching and the Man of the Hour Award. Dr. Huang and 
his wife, Mary Huang, who was a nurse and mid-wife, are avid supporters of 
the arts and are the sponsors of the University of Louisville School of Music 
Endowment that supports the Concerto Competition, Aria Competition, and 
Distinguished Guest Performing Artist Fund. 


The School of Music is grateful to Dr. T.Y. Huang and Mrs. Mary Huang for their 
financial support in recognizing the winner of the annual Concerto Competition. 
Gifts to the School of Music, both for scholarships and other purposes, play a critical 
role in the success of our mission to educate the finest music professionals. 
Thank you to Dr. and Mrs. Huang and to all of our donors 
for their support of the UofL School of Music. 


Professor Kimcherie Lloyd is currently the Director of Orchestral Studies 
and Opera Theatre in the School of Music. She also serves as the Director of 
Undergraduate Studies. In addition to orchestra and opera theatre, Professor 
Lloyd teaches instrumental graduate conducting and advanced undergraduate 
conducting. Professor Lloyd holds a Bachelor and Master’s degree in piano 
performance from Eastern Michigan University, a Master’s degree in orchestral/ 
opera conducting from Louisiana State University and was a member of the 
Apprentice Conducting Program in the School of Music at the University of 
Minnesota. As an apprentice conductor, Professor Lloyd worked with the 
Minnesota Orchestra, St. Paul Chamber Orchestra, Minnesota Opera, Minnesota 
Composer’s Forum, Minneapolis Symphony and the Plymouth Music Series. 
In addition to her studies in the U.S., Professor Lloyd studied conducting with 
Julius Kalmar at the Conservatorium in Vienna, Austria. 

Professionally, Ms. Lloyd served as Director of Music with Kentucky Opera 
from 1999-2007, where she was the Music Director for the Rudd Young Artist 
Program and Assistant Conductor/Chorus master for the mainstage productions. 
Other past affiliations include the Louisville Orchestra, the Louisville Youth 
Orchestra, Music Theater of Louisville, Voices of Kentuckiana, the Minnesota 
Orchestra, Minnesota Opera, St. Paul Chamber Orchestra, MacPhail Center for 
Arts, Baton Rouge Opera, Tecumseh Pops Orchestra and the Ann Arbor Chamber 
Orchestra. Internationally, Ms. Lloyd has guest conducted in Vienna, Austria, 
Lyon, France, Katowice, Poland, San Jose, Costa Rica and Recife, Brazil, and 
Loja, Ecuador. 

Professor Lloyd’s former conducting students hold major positions in 
Ecuador, Brazil, Korea, Germany and the US. In addition to her performance 
activities, Professor Lloyd is an active researcher in comparative humanities. 
Her current research focus pertains to historical erasure of women in 19" and 
20" century America in classical music and the intersection of gender and 
leadership. 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


Saxophone Sunday 
Michael Tracy 


Adam McCord & 
Krista Wallace-Boaz 


Otis Murphy & 
Haruko Murphy 


Funded by The W. Paul & Lucile Caudill 
Litte Lectureship Series 


Sunday, January 28, 2018 


Special thank you to the following supporters: 


The School of Music Guest Artist Committee 
The Department of Performance Studies 
The Department of Academic & Professional Studies 
Miles Ahead Music 
D’ Addario 
Yamaha 


MILES 
HEAD 


MUSIC 


& YAMAHA 
>) DAddario 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 


In the unlikely event of fire or other emergency, please walk to the nearest exit. 


The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 
Thank you. 
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teachers were Steven Stusek and Craig Whittaker, and where he was also winner 
of the annual concerto competition. 

Recent performances include the 16th WASBE International Conference 
in San Jose, the 2010 KMEA In-Service Convention, the XIV World Saxophone 
Congress in Ljubljana, Slovenia, the XII World Saxophone Congress in 
Minneapolis, as well as many North American Saxophone Alliance Biennial 
conferences. He participated in the 2003 International Saxophone Chamber Music 
Festival held in Faenza, Italy, and has performed with the National Symphony 
Orchestra at the Kennedy Center, the Winston-Salem Symphony, the Greensboro 
Symphony Orchestra, the UNCG Symphony Orchestra, the Columbus Indiana 
Philharmonic, the IU Philharmonic, the Indianapolis Symphony’s Spirit and 
Place Festival and the Bloomington Pops Orchestra. He can be heard on the 
Arizona University Recording and Navona Records labels. He is proud to be 
a Yamaha Performing Artist and D’Addario Woodwind Artist. 


Otis Murphy is professor of saxophone at the Indiana University Jacobs School 
of Music, joining the faculty at the age of 28 in 2001 and becoming one of the 
youngest faculty members inits history. Heis in great demand as an international 
soloist and clinician, having performed in some 20 countries worldwide across 
four continents. 

Murphy has garnered a number of awards as a performer, including 
international prizes in Belgium’s Adolphe Sax International Saxophone 
Competition, France’s Jean-Marie Londeix International Saxophone Competition, 
and the Heida Hermanns International Woodwind Competition in the United 
States. 

He has appeared in renowned concert halls throughout the world, including 
Casals Hall (Tokyo), Merkin Concert Hall (New York City), Palau de la Musica 
(Valencia, Spain), Muziekgebouw aan het Ij (Amsterdam), Kimmel Center 
(Philadelphia). He has taught saxophone classes at prestigious international 
music schools and festivals, including Amsterdam Conservatory, Cologne 
Academy of Music, Hamamatsu International Wind Instrument Academy and 
Festival, Japan Band Clinic, Institut Franz Schubert, Kunitachi College of Music, 
Liceu de Barcelona, Madrid Royal Conservatory, Clinic, Musashino Academy 
of Music, Nagoya College of Music, Osaka College of Music, Ravenna Music 
Festival, London Royal College of Music, Royal Northern College of Music, 
Royal Welsh College of Music and Drama, Sydney Conservatorium, World 
Saxophone Congress, and many more. During the 2016 season, he will make 
his Carnegie Hall debut at the Stern Auditorium/Perelman Stage as a guest 
soloist with the Indiana University Wind Ensemble. 

Murphy holds Doctor of Music and Master of Music degrees from the Jacobs 
School of Music, graduating with the Performer’s Certificate, the highest honor 
given to a performer at Jacobs. He earned a Bachelor of Music Education magna 
cum laude degree from the University of Georgia. In addition, he pursued 
advanced studies in France under a Fulbright Fellowship for foreign study at 
the Conservatoire National Régional de Musique in Cergy-Pontoise, earning 
the Prix de Perfectionnement by a unanimous decision of the jury. His saxophone 
teachers include Jean-Yves Fourmeau, Eugene Rousseau, and Kenneth Fischer. 
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ARTIST BIOGRAPHIES 


A veritable “Ambassador of Jazz,” Professor Michael Tracy is one of America’s 
foremost jazz educators, with more than forty years of performing and teaching 
experience. In classrooms, studios, and concert halls, he has developed a variety 
of innovative approaches to jazz education, enabling him to work with students 
of any proficiency. Tracy has taught and performed throughout the United 
States, Argentina, Australia, Belize, Brazil, Canada, China, Colombia, Costa 
Rica, Denmark, Ecuador, Estonia, Finland, Germany, Great Britain, Italy, Japan, 
New Zealand, Poland, Republic of Georgia, Russia, Scotland, Singapore, and 
Wales. As a Fulbright Senior Specialist, he with jazz programs at the Estonian 
Music Academy in Tallinn, Estonia (2014) and the Tbilisi State Conservatoire 
in Tbilisi, Georgia (2016). 

Professor Tracy is Director of the Jamey Aebersold Jazz Studies Program at 
the University of Louisville School of Musicin Louisville, Kentucky. In addition 
to his duties at the University, he is a longtime faculty member of the widely 
renowned Jamey Aebersold Summer Jazz Workshops, where he has served 
for over forty years. Tracy has also made forays into the worlds of recording 
with seven CDs to his credit — Hora Certa (2016), Surfboard (2012), Wingspan 
(2010), Conversations (2008), Gusting (2004), Tracings (2003) and Facets (1999). 
Tracy’s publishing accomplishments include authoring the books Jazz Piano 
Voicings for the Non-pianist and Jazz Saxophone Survey: A Descriptive Analysis 
of 38 Saxophonists, and coauthoring Pocket Changes: 421 Standard Chord 
Progressions and Pocket Changes II. 

Professor Tracy holds a Master's of Arts in Higher Education and Bachelor's 
of Music Performance and Music Education degrees from the University of 
Louisville. 


Dr. Adam McCordis Artist Teacher of Saxophone at the University of Louisville 
School of Music where he teaches applied saxophone, saxophone ensembles, 
saxophone pedagogy and saxophone literature. During the Spring 2015 semester 
he served as Otis Murphy’s sabbatical replacement at Indiana University Jacob’s 
School of Music. Twice nominated as a Faculty Favorite at the University of 
Louisville, he has a passion for education and his students’ musical development. 
Additionally, he has served on the faculties of Miami University, Ohio Northern 
University, Wittenberg University, and Wake Forest University, and for five 
years he was an Associate Instructor of Saxophone at Indiana University. He 
has maintained an active performance profile as well as educational profile, 
and has taught all five woodwinds to students of all ages and abilities. 

Dr. McCord completed the Doctor of Music degree at Indiana University in 
December 2015, where his primary studies were with Otis Murphy; additional 
mentors include David N. Baker, J. Peter Burkholder, and Thomas Walsh. He 
received the Master of Music degree also from IU, earning the Performer’s 
Certificate, IU’s highest performance honor, and was winner of IU’s Concerto 
Competition, performing to critical acclaim. Dr. McCord received the Bachelor 
of Music degree, summa cum laude, in Saxophone Performance and Music 
Education from the University of North Carolina at Greensboro, where his 
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SAXOPHONE SUNDAY: MICHAEL TRACY 


Sunday, January 28, 2018 at 1:00 p.m. 
Bird Recital Hall 


Michael Tracy, saxophone 
Gabe Evens, piano 
Chris Fitzgerald, bass 
Mike Hyman, drums 


Music from some of my favorite jazz tenor saxophonists. 


PROGRAM 
Selections to be chosen from: 


Body and Soul (1930) 
Coleman Hawkins (1904-1069) 


Johnny Green (1908-1989) 
Edward Heyman (1907-1981) 
Giant Steps (1959) John Coltrane (1926-1967) 


Gingerbread Body (1964) 
Dexter Gordon (1923-1990) 


Jimmy Heath (b. 1926) 


O Grande Amor (1964) 
Stan Getz (1927-1991) 


Antonio Carlos Jobim (1927-1994) 


Recorda Mé (1963) Joe Henderson (1937-2001) 


St. Thomas (1956) Sonny Rollins (b. 1930) 


This I Dig Of You (1960) Hank Mobley (1930-1986) 


Michael Tracy is a D'Addario Artist 
and plays exclusively on D'Addario Jazz Select Reeds. 


Michael Tracy is a “Friend of Bambu,” 
playing exclusively on Bambu ligatures. 


Concerto, Op. 109 (1934) 


Picnic on the Marne (1984) 


VI. 


SAXOPHONE SuNDAY: ADAM McCorp, saxophone 
& Krista WALLACE-Boaz, piano 


Sunday, January 28, 2018 at 3:30 p.m. 
Bird Recital Hall 


PROGRAM 


Alexander Glazunov 
(1865-1936) 


Ned Rorem 
Driving from Paris (b. 1923) 


A Bend in the River 


. Bal Musette 
. Vermouth 


A Tense Discussion 
Making Up 


VIL The Ride Back to Town 


Sonata (1937) 


I. 
II. 


IH. 


Tableaux de Provence (1948-1955) 


Bernhard Heiden 
Allegro (1910-2000) 
Vivace 


Adagio — Presto 


Paule Maurice 
Farandole des jeunes filles (1910-1967) 
(Dance of the young women) 


Chanson pour ma mie (Song for my love) 


. La bohémienne (The Bohemian woman) 
. Des alyscamps l’ame soupier (A sigh of the soul for the Alyscamps) 


Le cabridan (The Bumblebee) 


SAXOPHONE SUNDAY: 


Otis Murpuy, saxophone & 


Haruko Murpny, piano 


Sunday, January 28, 2018 at 7:30 p.m. 


Bird Recital Hall 


PROGRAM 


A Jerome Kern Songbook 
(arr. after Jerome Kern) 


Le Api (The Bees) (1905/2006) 
(arr. Tse) 


From Sonata for Alto Saxophone and Piano (1988) 
Moderate 


Medley from Nuovo cinema paradiso (1988) 
(arr. after Ennio Morricone) 


Adam McCord, alto saxophone 
Otis Murphy, alto saxophone 


Haruko Murphy, piano 
Concerto (1949) 
Andante et Allegro 
Final - Giration 
Tadenize! (2013) 
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Ralph Martino 
(b. 1945) 


Antonino Pasculli 
(1842-1924) 


David Maslanka 
(1943-2017) 


Keiko Yamaguchi 


Henri Tomasi 
(1901-1972) 


Ryota Ishikawa 
(b. 1983) 


Jazz Fest 2018 Sponsors & Advertisers 


Soloist: 


Visiting Jazz Artist Endowed Chair 
Friends of the School of Music 
Louisville Jazz Society 
Jazzbooks.com - Jamey Aebersold 


Trio: 

Alpha Leasing 
Carothers Law Office 
Doo Wop Shop 
DOVS@UofL 
Doctors & Lawyers for Kids 


Frances Lee Jasper Oriental Rugs 


French Lick Resort 
Gray's Bookstore 
Jack Fry's 
Jimmy Can’t Dance 
Keller William’s Reality 
John La Barbera 
Helen Lang 
Mel Owen Music 
Meme-Tech 
Miles Ahead Music 
Music-Go-Round 
Musician's Local 11-637 
Parlour 
Ben Richmond 
Steilberg String Instruments 
Talkbass / Talkguitar 
Taistome Eye Care 
TNT 
Treyton Oaks 
Tyler Park Jazz Fest 
Unistar Purchasing Solutions 
The University Club 
VisionFirst 
Wiltshire on Market 
Yamaha Musical Instruments 


Duet: 
Downbeat Magazine 


Ensemble: 
Carmichael’s Bookstore 
Columbine Bed & Breakfast 
Congregation Adath Jeshuran 
Connie Albrecht 
Derby Dinner Playhouse 
DJ's Plumbing 
The Fish House 
Guitar Emporium 
Kentucky Arts Academy 
Louisville Endoscopy Center 
Louisville Folk School 
Magnetic Tape Center 
Rob McClain Insurance 
Sacred Heart 
Varanese 
Yoga on Baxter 


Combo: 
Martin Kasdan 


UorL ScHoot or Music 
502-852-6907 
louisville.edu/music 
facebook.com/uoflmusic 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


University 
Jazz Combos 


YPAS Jazz Combo 


Bob Brookmeyer Combo 


Gabe Evens, director 


Curtis Fuller Combo 
Ansyn Banks, director 


Carl Fontana Combo 
Ansyn Banks, director 


Monday Evening 
January 29, 2018 
700 p.m. 
Bird Recital Hall 


PROGRAM 


A Night in Tunisia Dizzy Gillsepie 
(1917-1993) 


YPAS Jazz Comso 
Nicholas Recktenwald, trumpet 
Jeremiah Potter, tenor saxophone 

Sam Feinstein, guitar 
Camron Gooden, bass 
Ford Smith, drums 


Hi Fly Randy Weston 
(b. 1926) 
My Funny Valentine Richard Rodgers 


(1902-1979) 


Bos BROOKMEYER COMBO 

Aaron Hess, alto saxophone 

Spencer Hawkins, trombone 
Joe Gomez, guitar 
Aaron Snell, piano 
Will Kinman, bass 

Fiona Palensky, drums 
Gabe Evens, director 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


Ceora Lee Morgan 
(1938-1972) 


Speak No Evil Wayne Shorter 
(b. 1933) 


Curtis FULLER COMBO 
Katelyn Blaszynski, alto saxophone 
Ellie Miller, violin 
Matt Mozzoni, guitar 
De’Quan Tunstull, piano 
Taylor Nelson, bass 
Lucas Tomé, drums 
Ansyn Banks, director 


The Cobbler David Gibson 


No Room For Squares Hank Mobley 
(1930-1986) 


Cart FoNTANA COMBO 
Isaac Stephens, trumpet 
Blase Groody, tenor saxophone 
Steven Anto, guitar 
Kendall Carter, piano 
Jailynn Lake, bass 
Annalie Durbin, drums 
Ansyn Banks, director 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


A 2013 recipient of the University of Louisville’s Distinguished Faculty 
Award for Service to the Community, Wallace-Boaz holds a Bachelor of 
Music degree in Piano Performance from the University of Louisville, a 
Masters of Music in Piano Performance and Pedagogy from Northwestern 
University, and a Doctor of Musicin Piano Performance and Pedagogy from 
Northwestern University. Wallace-Boaz also holds three certificates from 
the Rimsky-Korsakov Conservatory in St. Petersburg, Russia and has been 
heard on the national radio broadcast of the Dame Myra Hess Concert series. 
She has had the privilege of performing aseries of concerts in Belgium as the 
guest of the Belgian Grand Consulate, and has appeared in concerts across 
the United States as well as England, Austria, France, and the Netherlands. 
Wallace-Boaz currently serves as the Director of Operations for the Chamber 
Music Society of Louisville, is the Young Artist/Chamber Music Coordinator 
for MTNA’s Southern Division Competitions, and the State Coordinator 
for the MTNA Composition Competition. She most recently at the 2015 
World Saxophone Congress in Strasbourg, France, performing works by 
Loris Chobanian and Hiroyuki Itoh. 


Dr. Greg Byrne is Distinguished Professor of Music and Director of 
Percussion Studies at the University of Louisville. Byrne is the recipient of 
the 2012 Kentucky Music Educators Association’s “Teacher of the Year” 
award. He is consistently honored as a Faculty Favorite and was featured as 
a University of Louisville Top Ten Faculty Favorites in 2004. Dr. Byrne is an 
Educational Artist for REMO Inc. and VIC FIRTH, Inc.. He has performed 
in Japan on several occasions, where he was amember of the Hidano/Byrne 
Duo, endorsed by VIC-FIRTH Inc. to present children’s concerts. The most 
notable was at the elementary school in Miyako which was devastated by 
the 2011 Tsunami. He serves as an advocate for musicians with disabilities 
through his educational DVD, Opportunity to Succeed. Through this role, he 
has presented at the International Conference for the Arts and Humanities 
in Hawaii, the College Band Directors National Association Southern 
Conference in Mississippi, the Midwest Band and Orchestra Conference 
in Chicago and he presented the Keynote Address at the Nebraska Music 
Educators Association Conference. He is portrayed by actor Judge Reinhold 
in the movie I Am Potential, based on the book by Patrick Henry Hughes. 

Byrne and his ensembles have premiered several works for percussion. 
He embraces opportunities to collaborate with colleagues. Night Moves for 
Marimba and Cello by Fred Speck was premiered at the World Association 
for Symphonic Bands and Ensembles in Ireland; Ten Little Things for 
Percussion and Clarinet by Steve Rouse was selected to be performed at the 
2016 International Clarinet Conference and Kaamos for Marimba Sextet by 
Marc Satterwhite will be featured on the VIC FIRTH Artists Website. He is 
currently developing a new form of improvisation with his colleague Dick 
Sisto, intended to meld the classical and jazz musicians together. 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


Clinton McCanless, 


tuba & euphonium 
with 


Krista Wallace-Boaz, piano 
Greg Byrne, percussion 
Reese Land & Ansyn Banks, trumpet 
Jon Gustely, horn 
Brett Shuster, trombone 
Bryan Heath, bass trombone 


Faculty Artist Recital 


Tuesday Evening 
January 30, 2017 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


Turbulence (2011) Bruce Broughton 
(b. 1945) 

And What Rough Beast...? (1995) Marc Satterwhite 
(b. 1954) 

A Walk in the Woods (2004) Jiro Censhu 
(b. 1934) 

INTERMISSION 

Tuba Nation (2002) Steve Rouse 
(b. 1953) 

Sonata for Tuba and Piano (1979) Donald White 
I. Adagio, Allegro risoluto (1921-2016) 


II. Adagio affetuoso 
III. Presto giusto 


Christer Danielsson 
(1942-1989) 


Capriccio da Camera (1979) 


UorL ScHoot oF Music 
502-852-6907 
louisville.edu/music 
facebook.com/uoflmusic 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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ARTIST BIOGRAPHIES 


Clinton McCanless is Assistant Professor of Tuba and Euphonium at the 
University of Louisville. An active soloist and chamber musician, he is a 
past first prize winner at the International Tuba Euphonium Association 
solo competition and the Leonard Falcone International Euphonium and 
Tuba competition. Mr. McCanless has been featured as a soloist with the 
Chicago Brass Band, Michigan State University Wind Symphony, the ITEC 
Festival Orchestra, Muskingum Valley Symphonic Winds in Ohio, as well 
as the Brass Band of Louisville. He has performed with the internationally 
active Dallas Brass, the Tuba Bach chamber festival, and is currently a 
member of the Louisville Brass, the faculty brass ensemble at the University 
of Louisville. Mr. McCanless is also currently principal tuba with the West 
Michigan Symphony Orchestra. An active educator and clinician, Professor 
McCanless has taught at summer programs at the University of Illinois, 
Michigan State University, and at Blue Lake Fine Arts Camp. Prior to 
teaching at the University of Louisville, he has served on the faculties of 
Oakland University and Spring Arbor University in Michigan, and Southern 
Illinois University in Carbondale. Mr. McCanless holds an undergraduate 
degree in Music Education, and a Masters of Music Performance from the 
University of Illinois at Urbana-Champaign, and is a candidate for the 
Doctorate of Musical Arts at Michigan State University. 


Krista Wallace-Boaz, Assistant Dean for Student Programs, Director of 
Graduate Studies and Associate Professor of Piano and Pedagogy for 
the University Of Louisville School Of Music, teaches class piano, piano 
pedagogy, keyboard literature classes, and applied piano. In 2003 she 
became the pianist in the Trio Bel Canto, an alto saxophone/tenor saxophone/ 
piano trio dedicated to the creation of new music for this genre. A former 
new music reviewer for Clavier-Companion magazine (formerly Clavier, 
she has also been published in Keyboard Companion, and has served as 
the President of the Kentucky Music Teachers Association and chair of the 
Music Teachers National Association State Presidents Advisory Council. 
Wallace-Boaz is active as an adjudicator and collaborator, performing 
with nationally and internationally renowned artists including Oystein 
Baadsvik, Fabio Brum, Aaron Boaz, Delfeayo Marsalis, Patrick Meighan, 
James Houlik, and Donald Peck. In March 2010 she made her Carnegie Hall 
debut with the University of Louisville Grawemeyer Players, performing 
works by Lutoslawski and Currier, receiving accolades from the NY Times 
for her warm-toned and picturesque performance. She may be heard in 
collaboration with saxophonist Cory Barnfield on the recording Journey, 
produced by New Dynamic Records, on Free Flying with trombonist 
Brett Shuster, produced by Albany Records, and American Fusion with 
saxophonist David Wozniak, produced by Emeritus Recordings. 
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And What Rough Beast...? is recorded on Gene Pokorny’s CD, Big Boy, 
Summit Records DCD 283. He is joined by percussionist Ted Atkatz. Their 
live performances on the Chicago Chamber Musicians subscription series 
in 1999 received a glowing review in the Chicago Tribune. Among other 
comments, reviewer Dan Tucker said that the work “defies summing 
up except by a single key phrase: It works.” and “The tuba’s groans and 
grunts grow louder and more threatening the pulse grows faster and more 
complex, until the piece ends in a howling, jangling brawl of bells and 
thunder. ‘Exciting’ is putting it mildly.” 

And What Rough Beast...? has been performed in various venues around 
the United States, and also in Europe and Japan. 

- Marc Satterwhite 


Tuba Nation - Steve Rouse 


Tuba Nation for concert band and solo tuba was composed in 2002 and was 
intended for an upper level high school ensemble and a more advanced 
soloist. Tubist John Jones, conductor Fred Speck, and the 2003 University 
of Louisville High School Honor band premiered that version of the work. 
Tonight’s performance is a premiere of the piano reduction version. 

To me, this five-minute work is a rhythmic, lyrical, feel-good piece. 
The outer sections of its ABA design use very low, staccato piano writing 
and fanfare-like material to provide a strong rhythmic underpinning for 
the wide-ranging and energetic tuba lines. These outer sections surround a 
lyrical central section that emphasizes the tuba’s range, melodic flexibility, 
and expressiveness. 

The coda of the piece initially contrasts quasi-improvisatory tuba writing 
against more static, yet still pulsing piano writing. This brief, building 
interlude eventually returns to the opening ritornello-like material, now 
enlarged and extended to create a fanfare-like conclusion. 

- Steve Rouse 


PROGRAM NOTES 
And What Rough Beast...? For tuba & percussion - Marc Satterwhite 


I had for some years been discussing with tubist Gene Pokorny the 
possibility of writing a piece for him, but somehow it never quite seemed 
to happen. Then, in the summer of 1995, towards the end of a wonderful 
five-week residency at the MacDowell Colony in New Hampshire, I found 
myself with time on my hands as I had finished all the projects I had gone 
there to work on. I had recently taken a new position at the University 
of Louisville, where the tuba teacher, John Jones, and I had also spoken 
about the possibility of writing a tuba piece. Accordingly, it seemed like 
a good time to—finally—turn out a work for tuba. Somehow writing for 
unaccompanied tuba or tubaand piano didn’t appeal to me, but percussion, 
which can match the tuba for volume at both the soft and loud ends of the 
dynamic spectrum, and which also provides a huge range of tone colors, 
seemed like a natural partner. 

The title of this composition, And What Rough Beast...?, is, of course, 
taken from the final two lines of William Butler Yeats’ great—and terrifying — 
apocalyptic poem, “The Second Coming:” 


And what rough beast, its hour come round at last, 
Slouches towards Bethlehem to be born? 


How I came to use this passage as a source for a title is perhaps worth 
recounting. I usually have the title for a piece before I begin to write it, and 
for several years I have rarely used “generic” titles like Sonata or Quartet. 
Accordingly, when I resolved to write a piece for tuba and percussion I 
needed a good title. It happened that composer Barbara Kolb was also in 
residence that summer at the MacDowell Colony, and we played a game 
or two of Scrabble almost every night after dinner. One night she put down 
the uncommon word “gyre,” and I began quoting the opening lines of “The 
Second Coming:” 


Turning and turning in the widening gyre 
The falcon cannot hear the falconer; 
Things fall apart; the center cannot hold; 


I then thought of the poem’s famous conclusion and had my title. 

Musically, the piece is constructed more-or-less as a rondo, with sly, 
insinuating music alternating with music that is bolder and more assertive. 
Gradually, as the beast (which is to say, the Antichrist) gains confidence, the 
bolder music wins out, and even the earlier, more subtle musicis completely 
transformed as the piece reaches its final climax. 


3 
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Summit Records DCD 283. He is joined by percussionist Ted Atkatz. Their 
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up except by a single key phrase: It works.” and “The tuba’s groans and 
grunts grow louder and more threatening the pulse grows faster and more 
complex, until the piece ends in a howling, jangling brawl of bells and 
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lyrical central section that emphasizes the tuba’s range, melodic flexibility, 
and expressiveness. 

The coda of the piece initially contrasts quasi-improvisatory tuba writing 
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The title of this composition, And What Rough Beast...?, is, of course, 
taken from the final two lines of William Butler Yeats’ great—and terrifying — 
apocalyptic poem, “The Second Coming:” 


And what rough beast, its hour come round at last, 
Slouches towards Bethlehem to be born? 


How I came to use this passage as a source for a title is perhaps worth 
recounting. I usually have the title for a piece before I begin to write it, and 
for several years I have rarely used “generic” titles like Sonata or Quartet. 
Accordingly, when I resolved to write a piece for tuba and percussion I 
needed a good title. It happened that composer Barbara Kolb was also in 
residence that summer at the MacDowell Colony, and we played a game 
or two of Scrabble almost every night after dinner. One night she put down 
the uncommon word “gyre,” and I began quoting the opening lines of “The 
Second Coming:” 


Turning and turning in the widening gyre 
The falcon cannot hear the falconer; 
Things fall apart; the center cannot hold; 


I then thought of the poem’s famous conclusion and had my title. 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 
University of Louisville 
Symphonic Band 


Amy Acklin, director 


KMEA Preview Concert 


FROM LITERAL TO MUSICAL: 


Band Rehearsal Techniques for Achieving Proper 
Balance, Timing, Articulation Style & Phrasing 


Description: This combination rehearsal and new music reading clinic 
is designed to pinpoint specific rehearsal techniques with a live ensemble 
as well as debut new works at the Grade 1-4 level from the 
2018-19 C. Alan Publications Concert Band Catalog. 


Sunday Afternoon 
February 4, 2018 
3:30 p.m. 
Comstock Concert Hall 


PROGRAM 


Beyond the Chorale (2017) David R. Gillingham (b. 1947) 
& Dennis W. Fisher (b. 1949) 
1. Cortege (3:00) C. Alan Publications, Grade 3-4 


7. Sinister (2:40) 


Zip Line (2018) Joshua V. Hinkel (b. 1978) 


C. Alan Publications, Grade 1, Duration 2:15 


Adam Thomas, guest conductor 


Such Small Things (2017) Nathan Daughtrey (b. 1975) 


C. Alan Publications, Grade 1, Duration 3:30 


America, the Beautiful (1882/2018) Samuel Ward (1848 — 1903) 
Arranged by David R. Gillingham 


C. Alan Publications, Grade 3, Duration 2:50 


Frederick Speck, guest conductor 


Only Light, Only Love (2018) Leslie Gilreath (b. 1967) 


C. Alan Publications, Grade 4, Duration 5:25 


Three Sketches for Wind Band (2018) Jack Stamp (b. 1954) 
C. Alan Publications, Grade 3.5, Duration 7:15 
I. Quirky 
Il. Slow and Reflective 
Ill. Energetic 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 
22"4 Annual 


African American 
Music Heritage Institute 


Jerry Tolson, Professor, Institute Director 
Christopher Doane, Dean, School of Music 


MIssION STATEMENT 
The mission is to provide an educational and enrichment experience in 
music from the heritage of African Americans and the diaspora. 
The Institute will foster a better understanding among a culturally 
diverse community and student population. 


AIN’T ITA WOMAN! 


a chamber music theatre work produced by 


THE CORE ENSEMBLE 
text by Kim Hines 


SHAYLA SIMMONS, ActrREss 


THE CORE ENSEMBLE 
Ju Young Lee, cello 
Mikael Darmanie, piano 
Michael Parola, percussion 


Akin Babatunde, original stage adaptation 
Hugh Hinton, script editor and musical advisor 
Rosa Rodriguez, stage director 
Michael Parola, producer 
Margot Emery, managing director 


Monday, February 5, 2018 
Comstock Concert Hall 


224 Annual African American Music Heritage Institute 


SCHEDULE OF EVENTS: 
Monday, February 5, 2018 


10:00 AM Student Workshop Comstock Concert Hall 
(For Kentuckiana School Students) 

3:00PM Q&A with Music & Theatre Students Comstock Concert Hall 

8:00 PM _ Concert Presentation Comstock Concert Hall 


Featuring guest artist: SHAYLA SIMMONS, Actress 


THE CORE ENSEMBLE 
Ju Young Lee, cello 
Mikael Darmanie, piano 
Michael Parola, percussion 


AIN'T IA WOMAN is performed without intermission. Playing time is 
approximately one hour and twenty minutes. 


General Admission: $10 adults/$5 students 
UofL Students (with Student ID) & children 10 & under admitted free 


The program celebrates the lives and times of four significant African American 
women. As presented by the CORE Ensemble, an ensemble that celebrates diversity 
through chamber music theater. “Ain't Ia Woman” is a chamber music theatre work 
for actress and trio (cello, piano & percussion) celebrating the lives and times of ex- 
slave and fiery abolitionist Sojourner Truth, renowned novelist and anthropologist 
Zora Neale Hurston, exuberant folk artist Clementine Hunter and fervent civil rights 
worker Fannie Lou Hamer. Text is by Kim Hines. The musical score is drawn from 
the heartfelt spirituals of the Deep South, the urban exuberance of the Jazz Age and 
concert music by African American composers including Diane Monroe. 


All AAMHI events will take place in the Comstock Concert Hall, 
UofL School of Music unless otherwise noted. 


This African American History month event is a part of UofLs celebration of 
diversity and recognizes the contributions of African-Americans to American 
culture and history. The African American Music Heritage Institute is being made 
possible through the generous support of numerous individuals and community 
and University organizations including The UofL School of Music, The W. Paul 
& Lucile Caudill Little Lectureship Series, The UofL Women’s Center, The UofL 
Commission on Diversity and Racial Equality (CODRE), the UofL Vice Provost 
for Diversity, and International Affairs, and Anonymous. 
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Parola served as percussion instructor at the Harid Conservatory of 
Music from 1993-1999, Florida Atlantic University from 1993-1998 and the 
Conservatory of Music at Lynn University from 1999-2008. In addition to his 
roles as Percussionist and Executive Director, Mr. Parola has served since 
1995 as Executive Producer for nearly a dozen Core Ensemble chamber 
music theatre works; unique multi-genre programs combining chamber 
music with narrative theatre. 


JU-YOUNG LEE - CELLIST 


Ju-Young Lee, a native of Kansas City, Missouri, is a recent graduate of 
The Juilliard School, where he earned a bachelor’s degree for cello in 2013. 
He has studied under the tutelage of Joel Krosnick, David Soyer, and 
Felix Wang. He has given solo recitals and participated in chamber music 
performances in both the US and South Korea, in cities such as New York, 
Nashville, Seattle, Chestertown, MD, Blue Hill, ME, Brevard, NC, Steamboat 
Springs, CO, and Washington, DC. He was invited as a guest soloist with 
the Nashville Symphony, the Curb Youth Symphony, and as a rehearsal 
soloist with the New York Symphonic Arts Ensemble. 


MIKAEL DARMANIE - PIANIST 


Mikael Darmanie has performed asa piano solist throughoutthe Americas, 
Europe, and the Caribbean. He has participated and won prizes ina number 
of regional and international competitions. Festival appearances have 
included High Peaks Festival, Pianofest in the Hamptons, Mozarteum, 
Mainly Mozart, and L’ Academie de Musique de Sion. He recently performed 
in master classes for Leon Fleisher, Mitsuko Uchida, Jean-Yves Thibaudet, 
Jerome Lowenthaland Menahem Pressler. As amember of the Warp Trio, he 
performs throughout the country in genres from jazz to hip hop to electronic 
music to DJ’ing. Since his debut as a conductor with the Carolina Chamber 
Symphony in 2008, he has performed throughout the U.S., conducting 
various piano concerti from the keyboard and symphonic works. As a 
composer, his works have been performed throughout the U.S. and he is a 
New York Foundation for the Arts Fellow. He is currently P.H.D. student 
at SUNY Stony Brook under the guidance of Gilbert Kalish and teaches 
undergraduate piano and music history and theory. 


AIN’T IA WOMAN 


PART ONE 
1934, New York City: A party for Zora Neale Hurston. 


The Profit Max Roach, arr. Charles Floyd 
Blues for Miles Diane Monroe 
Crepuscule with Nellie Thelonius Monk, arr. Hugh Hinton 
Blues for Miles (reprise) Diane Monroe 
Roland Kirk’s Message (solo piano) Charles Mingus 
Sweet and Lovely (solo piano) Thelonius Monk, arr. Charles Floyd 
Careless Love Bessie Smith, arr. Charles Floyd 
INTERLUDE 
Groovin’ Roots Diane Monroe 
PART TWO 


1979. Melrose, Louisiana:. The trailer of Clementine Hunter. 


Spiritual Diane Monroe 
Fleetin’ Blues Diane Monroe 
Blue and Disgusted (solo piano) Memphis Slim 
I Smell Trouble arr. Diane Monroe 
Naima John Coltrane, arr. Charles Floyd 
Devil Woman Charles Mingus, arr. Charles Floyd 
Devil Woman (reprise) Charles Mingus, arr. Charles Floyd 
Spiritual (reprise) Diane Monroe 
INTERLUDE 
Christo Redentor Duke Pearson, arr. Charles Floyd 
PART THREE 
1962. Near Indianola, Mississippi: The home of Fannie Lou Hamer. 
Lamentations: Calvary Ostinato (solo cello) Coleridge-Taylor Perkinson 


1963. Near Atlanta, Georgia: The hospital room of Fannie Lou Hamer. 
Lamentations: Perpetual Motion (solo cello) Coleridge-Taylor Perkinson 
Canon Charles Mingus, arr. Charles Floyd 


The spirit of Sojourner Truth, 1851. 
Motherless Child (solo vibraphone) Frederick Tillis, 
realized by Charles Floyd 
Hold On Traditional, arr. by Hugh Hinton 


1964. Near Indianola, Mississippi: The home of Fannie Lou Hamer. 
Lamentations: Fuguing Tune (solo cello) Coleridge-Taylor Perkinson 
Freedom Land Traditional, arr. by Charles Floyd 
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ABOUT THE ARTISTS 


THE CORE ENSEMBLE 
Celebrating Diversity through Chamber Music Theatre 


Since its founding in 1993, The Core Ensemble (www.coreensemble.com) 
has been acclaimed for the development of a new genre of chamber music 
theatre works, as well as a long history of commissioning and performing 
contemporary chamber music. The group maintains a deep commitment 
to reaching the widest possible range of audiences demographically and 
geographically, in formats ranging from formal performance to informal 
lecture and educational residency programs. 


SHAYLA SIMMONS, ACTRESS 


Shayla Simmons has appeared in theatre (The Color Purple, Dreamgirls, Ain't 
Misbehavin’, The Wiz), and in the national tour of Winnie the Pooh. She was a 
featured artist with the Golden Gospel Singersina European tour to Germany, 
Spain and Switzerland. Shayla was the recipient of the NAACP Best Actress 
Regional Award and the Women of Power Certificate of Achievement in 
Acting, Singing, Writing, Producing and Directing. She is a graduate of the 
American Musical and Dramatic Academy in New York City. 


MICHAEL PAROLA - 
EXECUTIVE DIRECTOR & PERCUSSIONIST 


Michael Parola received his Bachelor of Fine Arts Degree from the State 
University of New York at Purchase and his Master’s and Doctor of Musical 
Arts Degrees from the State University of New York at Stony Brook. His 
primary teachers were Raymond Des Roches and Richard Horowitz. Mr. 
Parola was a founding member and percussionist with the Aequalis Trio 
from 1984-1993 and then founded the Core Ensemble in 1993. With both 
ensembles he has commissioned dozens of new chamber music trios for 
the unique instrumental combination of cello, piano and percussion with 
hundreds of performances and residency programs throughout the United 
States and atinternational venues in England, Russia, Ukraine and Australia. 

Orchestral concerto engagements include commissioning and 
performing with the Aequalis Trio the Chinary Ung Triple Concerto with 
the Phoenix, Honolulu, New Hampshire and Stony Brook Symphonies and 
also commissioning and performing with the Core Ensemble the Bernard 
Rands Triple Concerto with the Cleveland Chamber Symphony, Florida 
Philharmonic, Waterloo-Cedar Falls Symphony and New Hampshire 
Symphony. His recordings have been broadcast internationally and can 
be heard on the New World, Albany and Centaur labels. 
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The Chamber Music Society of Louisville is supported by the generosity of numerous 
individuals and organizations that join in its purpose of presenting performances of the 
world’s best chamber music by its most renowned artists. The Board of Trustees thanks 
all who contribute to this effort and help bring meaningful music to our community: 


Herz-Smith Sustainers, Sustainers, Benefactors, Patrons & Other Donors 
The Gerhard Herz Estate 
University of Louisville School of Music 


WUOL 90.5 FM 
Special thanks to Dr. Jean Christensen for preparing all of our program notes. 


Gerhard Herz was a long-time beloved faculty member of the University of Louisville 
School of Music and an invaluable supporter of the Chamber Music Society. Before his 
death in 2000, Gerhard made a gift to the Society to insure that both the number of 
concerts as well as the quality of musicians be maintained for five years. Emilie Strong 
Smith was an involved and generous Chamber Music Society supporter for many decades. 
In honor of these individuals, the top contributors category has been designated the 
Gerhard Herz-Emilie Strong Smith Sustainers. 


To discuss serving on a committee or making a monetary donation of any size, please 
contact John-Robert Curtin at (502) 417-0521. Donations and ticket purchases can be 
made online at: louisvillechambermusic.eventbrite.com 


www. LouisvilleChamberMusic.org 
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Next Chamber Music Society Concert 
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Living Frescoes (2012)* 
(after Bill Viola’s art installation Going Forth by Day) (b. 1972) 


Quartet for the End of Time (1941) 


PROGRAM 


Kevin Puts 


Prelude (Going Forth I) 

I. Fire Birth 

Interlude (Going Forth II) 
Il. The Path 

Interlude (Going Forth III) 
Ill. The Deluge 

IV. The Voyage 

Interlude (Going Forth IV) 
V. First Light 


INTERMISSION 


Olivier Messiaen 
(1908-1992) 
Liturgy of crystal 
(for the full quartet) 
Vocalise, for the angel who announces the end of time 
(for the full quartet) 
Abyss of the birds 
(for solo clarinet) 
Interlude 
(for violin, cello, and clarinet) 
Praise to the eternity of Jesus 
(for cello and piano) 
Dance of fury, for the seven trumpets 
(for the full quartet) 
Cluster of rainbows, for the angel who announces the end of time 
(for the full quartet) 
Praise to the immortality of Jesus 
(for violin and piano) 


*. first performance for the Society 


Music from Copland House is represented by 
Elizabeth Dworkin and Company, Box 248, Bedford Hills, NY 10507 
www.dworkincompany.com 
www.coplandhouse.com 


Chamber Music Society - February 11, 2018 


Music from Copland House 
Derek Bermel, clarinet 
Curtis Macomber, violin 
Alexis Pia Gerlach, cello 
Michael Boriskin, piano 


ABOUT THE ARTISTS 


Returning for its third Chamber Music Society appearance, MUSIC FROM COPLAND HOUSE is the 
acclaimed touring and resident ensemble at Aaron Copland’s National Historic Landmark home near New 
York City, now restored as a unique creative center for American music. MCH has been hailed by The 
New York Times for “all the richness of its offerings.” Inspired by Aaron Copland’s peerless, life-long 
advocacy of American composers, MCH also presents a wide variety of educational and community 
outreach activities across the region and the U.S. This concert features two of MCH’s founding artists— 
clarinetist-composer Derek Bermel and pianist Michael Boriskin—and two of its principal artists— 
violinist Curtis Macomber and cellist Alexis Pia Gerlach. 


Composer-clarinetist DEREK BERMEL was nominated for a Grammy Award for his performance of his 
concerto Voices, which he has performed with the American Composers Orchestra, the BBC Symphony, 
and the Los Angeles Philharmonic, among others. He has performed on four continents in repertory 
ranging from Mozart and Copland to hundreds of new works. In addition to performances as Music from 
Copland House’s founding clarinetist, his appearances have included the Chamber Music of Lincoln 
Center, and collaborations with many of the nation’s renowned string quartets. 


Pianist and Copland House Artistic and Executive Director MICHAEL BORISKIN has performed in 
over 30 countries, appearing with leading international orchestras and at major concert venues on five 
continents, including Lincoln Center, the Kennedy Center, Carnegie Hall, the BBC, and London’s 
Wigmore Hall. He has recorded extensively, and his new Naxos CD of Lou Harrison’s works has been 
featured on “best new recordings” lists around the world. He is also heard regularly as a performer, 
commentator, and host on National Public Radio and American Public Media. 


Cellist ALEXIS PIA GERLACH has appeared in recitals and as soloist with orchestras around the U.S. 
and the world. As a chamber musician she has performed at the Marlboro, Aspen, and Caramoor 
Festivals, among others, and as a Guest Artist with the Chamber Music Society of Lincoln Center. She is 
a founder of the string sextet Concertante, and the Trio Solisti. She has frequently collaborated with 
dancers. She has also commissioned new works from composers including Kevin Puts, Lowell 
Liebermann, Shulamit Ran, and Richard Danielpour, and she has worked with Philip Glass, Thomas 
Adés, Osvaldo Golijov and Bright Sheng, among others. 


Violinist CURTIS MACOMBER is the violinist of the Da Capo Chamber Players, a founder of the 
Apollo Trio, and the newest member of the Manhattan String Quartet. He was also a member of the 
pioneering Speculum Musicae. He is a member of the chamber music faculty at The Juilliard School, his 
alma mater, and on the violin faculties of both the Manhattan and Mannes Schools of Music. He has also 
taught at the Tanglewood Music Center. His discography includes the complete Brahms and Grieg 
sonatas, as well as recordings of hundreds of contemporary solo and chamber works. 


Living Frescoes (2012) Kevin Puts (b. 1972) 
Prelude (Going Forth I) 
I. Fire Birth 
Interlude (Going Forth ID) 
II. The Path 
Interlude (Going Forth IID) 
Ill. The Deluge 
IV. The Voyage 
Interlude (Going Forth IV) 
V. First Light 


Born in St. Louis, Kevin Puts studied piano and composition at Yale and Eastman School of Music. 
Currently he is Director of the Composer’s Institute of the Minnesota Orchestra and teaches at the 
Peabody Institute of Music. His music has been commissioned and performed by leading ensembles and 
soloists. His first opera, Silent Night was awarded the Pulitzer Prize in 2012 and his fifth symphony, a 
multi-media work, The City, was co-commissioned by Baltimore (to celebrate its 100" anniversary) and 
Carnegie Hall (as part of its 175" year celebration). While his earlier work was for instrumental 
ensembles, his recent compositions are with texts: his second opera, The Manchurian Candidate; a work 
for voice and orchestra for soprano Renee Fleming (based on letters of Georgia O’Keeffe); and his first 
chamber opera, The Trial of Elizabeth Cree, based on the novel by Peter Ackroyd. Perhaps Living 
Frescoes, which was stimulated by Bill Viola’s visual art and text is somewhat in the same vein. 


The composer has provided the following notes for his work: 


Living Frescoes was inspired by Bill Viola's 2002 art installation Going Forth by Day, a series of five 
looped digital “frescoes” which explore themes of human existence: individuality, society, death, rebirth. 
The title of the work derives from a literal translation of the title of the Egyptian Book of the Dead, a 
guide for the soul once it is freed from the darkness of the body to finally “go forth by the light of day.” 
Viola describes the five panels: 


Fire Birth — A human form emerges from a dim submerged world. A body swims in the fluid of an 
unconscious state between death and rebirth. Orange rays of light penetrate the surface of the water, 
coming from the previous world, which ended in fire. Now, illuminated by the light of prior destruction, 
the human essence searches for a way through this underwater realm. It seeks the material form and 
substance necessary for its rebirth. 


The Path — It is the time of the summer solstice high in the mountains. The early morning light reveals a 
steady stream of people moving along a path through the forest ... There is no beginning or end to the 
procession of individuals- they have been walking long before we see them here, and they will be walking 
long after they leave our view ... They move in an intermediate space between two worlds. 


The Deluge — A stone building, newly restored, stands in the clear light of the autumnal equinox. People 
move along the street immersed in the flow of day-to-day events ... Families are leaving their homes, 
people on the street carrying personal possessions, all actions become colored by an increasing tension in 
the community. A final moment of panic ensues as individuals rush to save themselves. The last ones, in 
denial of the inevitable, have waited too long in the security of their own homes. Now they must run for 
their lives as the deluge strikes with full force at the very heart of their private world ... 


Z 


The Voyage — It is late afternoon at the time of winter solstice. A small house stands on a hill overlooking 
the inland sea. Inside, an old man lies ill on a bed, attended by his son and daughter-in-law. Outside, 
another man sits by the door keeping vigil. Down by the shore, a boat is slowly being loaded with the 
personal possessions of the dying man's home. An old woman waits patiently nearby. After some time, 
the son and daughter-in-law must depart, leaving the old man along with his dreams and fading breath. 
His house, container of lives and memories, is closed and locked. Soon after, the old man reappears on the 
shore and is greeted by his wife, who has been waiting for his arrival. The two board the boat, which 
departs, carrying them and their belongings to the distant isles of the Blessed ... 


First Light — It is dawn on the morning of the vernal equinox. A team of rescue workers has been laboring 
all night to save people in a massive flash flood in the desert. Exhausted and physically drained, they 
slowly pack up their equipment as the dawn light gradually builds and the emotional impact of the night's 
events deepens. A woman ... silently waits, filled with fear and fading hope for the fate of a loved one, her 
son, who will never return. Eventually, the exhaustion and distress take their toll and, one by one, the four 
remaining individuals drop off to sleep. All is still and calm. Then, a disturbance appears on the face of 
the water and a young man's face emerges. He rises up, limp and dripping wet, and floats up into the sky. 
The drips falling off his body turn to rain, waking the sleeping people. Unaware of what has happened, 
they move to gather their things in the downpour ... The rain subsides and the light of a new day shines 
brightly onto the rocks and hills. 


Quartet for the End of Time (1941) Olivier Messiaen (1908-1992) 
I. Liturgy of crystal 
Il. Vocalise, for the angel who announces the end of time 


IIL. Abyss of the birds 

IV. Interlude 

V. Praise for the eternity of Jesus 

VI. Dance of fury, for the seven trumpets 

VII. Cluster of rainbows, for the angel who announces the end of time 
VIII. Praise to the immortality of Jesus 


As a composer and teacher, Olivier Messiaen was probably the most influential musician of the second 
half of the 20th century. He was also a fine organist and his writings about musical thought and 
expression are profound and inspirational. One special example of his thinking comes from a speech made 
in 1958 at the World’s Fair in Brussels which he begins by commenting that of the three stages in artistic 
work — inspiration, work and final product — “in this terrible 20" century’ principal emphasis is placed on 
work, or, technique. Composers don’t trust inspiration; they call it “romantic and unmodern.” “And yet, 
how many works can be found that answer to the full meaning of the inspiration. One has to bow deeply 
in front of the true masterpieces. They are the result of immeasurable amounts of work and technique, 
both in the service of inspiration.” 

Continuing, he notes that composers endlessly stress the phenomenon of sound, even to the point 
of paraphrasing Mallarmé’s comment to Degas, “Poetry is made with words,” by saying “Music is created 
by sound.” “But I reject this! Music is not made only of sound. It is created also by levels of strength and 
cohesiveness (that is the dynamic area); with timbre and attack (that is the phonetic area); with accents, 
heavy and light pressure; with different tempi (that is the kinesthetic area); and finally and most of all 
with time, with the divisions of time, with number and varied time (that is the quantitative area). Let us 
not forget that the first and most essential element in music is rhythm, and the rhythm first and foremost is 
changes in time and length. Let us imagine a single beat in the whole universe. One beat — with an eternity 
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before it and after it. In that moment, one before and one after, time is born. Let’s imagine a moment just 
after that: the moment of another beat. Since each beat is extended by the successive silence, the second 
stroke will be longer than the first one. And more beats, other durations . . . in this way rhythm is born.” 


Quartet from the End of Time was composed in a POW camp in Belgium where the composer was 
imprisoned by the Germans and where the choice of instruments was dictated by what was available. In 
spite of the circumstances sustained by his devout Catholicism, Messiaen imbued this early masterpiece 
with his creative passion for bird song, fascination with rhythm and meter, and his indefatigable belief in 
inspiration. In a preface to the work he wrote: 


I saw an angel full of strength descend from heaven, clad in a cloud with a rainbow on his head. 
His visage was like the sun, his feet like columns of fire. He put his right foot on the ocean and his 
left foot on the earth and when he stood up over the ocean and the earth, he lifted his hands toward 
heaven and swore to Him who lives for hundreds of thousands of years and said: “There shall be 
no more time; but the day when the seven angels’ trumpets sound, the mystery of God will be 
fulfilled.” 


Commentary by the composer with a few additional points about specific elements in the music follow: 


I. Liturgie du cristal / Crystal Liturgy 
Between 3- and 4- o’clock in the morning, the birds awaken: a solo blackbird or nightingale improvises, 
amid notes of shining sound and a halo of trills lost high up in the trees. This is the harmonious silence of 
heaven. 

Rhythmic pedal points in the piano and cello, bird song in the violin and clarinet 


Il. Vocalise, pour l’Ange qui announce la fin du Temps / Vocalise, for the Angel Who Announces the 
End of Time 
The very brief first and third sections evoke the power of this mighty angel, crowned with a rainbow and 
clothed in a cloud, who places one foot on the sea and the other on the land. The middle section evokes 
the ineffable harmonies of heaven, with gentle cascades of bell-like, blue-orange chords in the piano, 
encircling the chant-like song of the violin and cello. 
In 3/4 time; AB (without the clarinet)A. In the B section, rather slow, the strings play one melody 
while the piano’s chords are like “drops of water in the rainbow.” 


Ill. Abime des oiseaux / Abyss of the Birds 

The Abyss is Time, with its sadnesses and tedium. The birds are the opposite of Time; they represent our 

desire for light, for stars, for rainbows, and for jubilant song! 
No time signature, not earthbound: solo clarinet. A description of the abyss, sadness and weariness 
contrasts with the birds who are the “opposite” time, like light, stars, the heavens. Measures vary, 
bird song alternates with plain melody. 


IV. Interlude 
This scherzo is in a more outgoing character than the other movements — a brief respite, yet related to the 
rest of the work by various melodic references. 
In 2/4, aa, unison melody in violin, clarinet, cello; b, bird song in clarinet answered by violin and 
cello; a. 


V. Louange a l’Eternité de Jésus /Praise to the Eternity of Jesus 
Here, Jesus is considered as one with the Word of God. A long, infinitely slow cello melody glorifies, 
with love and reverence, the eternity of this mighty yet gentle Word, “of which the years can never 
exhaust.” The melody unfolds majestically, as if from a distance both intimate and awesome. “In the 
beginning was the Word, and the Word was with God, and the Word was God.” 

Cello, piano. Slow, no time signature; in E Major. Homage to Jesus as the eternal word. 

Long melody line + ostinato, repeated chords. 


VI. Danse de la fureur, pour les sept trompettes /Dance of Fury for the Seven Trumpets 
The four instruments in unison create the effect of gongs and trumpets (the first six trumpets of the 
Apocalypse, followed by various calamities, the trumpet of the seventh angel announcing the 
consummation of the mystery of God). The sounds are granitic and steel-like — enormous blocks of livid 
fury, of ice-like frenzy, culminating at the end in the terrifying power of the theme. 

Octave unison throughout; rhythmic study. Unexpected pp in the mid-section.. 


VII. Fouillis d’arc-en-ciel, pour l’Ange qui annonce la fin de Temps / Clusters of Rainbows for the 
Angel Who Announces the End of Time 

Certain passages here recall the second movement. The mighty Angel appears, crowned by a rainbow 
(symbol of peace, of wisdom, and of every luminous sound). In my dreams, I hear and see certain chords 
and melodies, familiar colors and forms; then, after this transitory stage, I pass into unreality and lose 
myself in the rapture of a whirling, gyrating fusion of superhuman sound and color. These swords of fire, 
these pools of blue-orange lava, these shooting stars: this is the cluster, these are the rainbows! 

In 3/4. Large, complex movement, 7 sections, variations of two themes. 


VIII. Louange a l’Immortalité de Jésus / Praise to the Immortality of Jesus 
A counterpart to the fifth movement. Why this second glorification? It addresses more specifically the 
second aspect of Jesus: Jesus the Man, the Word made flesh, immortality resurrected, so as to 
communicate His life to us. This movement is pure love. The slow rise toward the highest pitches is the 
ascension of man toward his Lord, of the son of God toward his Father, of the mortal newly made divine 
toward paradise. 

Violin, piano. In 4/4; an homage in E Major. Long melody with chordal accompaniment. 


End of Time: end of earthbound things comes with the introduction of the birds. End of subdivisions of 
Time which is now additive and eternal. Time does not dictate the shape of the movements. 


- Program notes by Dr. Jean Christensen 


All are cordially invited to attend the pre-concert presentation by the ever-engaging Matt Ertz, Assistant 
Director of the Music Library, in room 130, beginning at 2 PM. 
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SCHOOL OF MUSIC 


Student Gala 
Concert 


Sunday Evening 
February 11, 2018 
7:30 pm, 
Comstock Concert Hall 


PROGRAM 


Rancho Jubilee (2009) Andrew Beall 
(b. 1980) 


James Gibson, percussion - Bachelor of Music, Instrumental Performance, senior 
Cole Gregory, percussion - Bachelor of Music Education/Bachelor of Music, Instrumental Performance, sophomore 
Tanner Leonardo, percussion - Bachelor of Music, Instrumental Performance, senior 


Sonata in E flat major, Op. 120, No. 2 (1894) Johannes Brahms 


Allegro amabile (1833-1897) 
Joshua Costello, clarinet - Bachelor of Music, Instrumental Performance, senior 
David George, piano 
“T Shall Not Live in Vain” (1995, rev. 1998) Jake Heggie 


(b. 1961) 


Christina Booker, soprano - Master of Music, Vocal Performance 
David George, piano 


String Quartet No 1 in E Minor, “From My Life” (1876) Bedrich Smetana 
Allegro Vivo Appassionato (1824-1884) 


GRADUATE STRING QUARTET 
Elizabeth Smith, violin - Master of Music, String Pedagogy 
Sarah Cole, violin - Master of Music, String Pedagogy 
Lydia Byard, viola - Master of Music, Instrumental Music 
Adella Hotchkiss, cello - Master of Music, Instrumental Music 


Elegia for Natural Horn (1984) Hermann Baumann 


(b. 1934) 


Megan Collins, natural horn (Halari replica by Richard Seraphinoff) - Bachelor of Music Education, senior 


Paganini Lost for two saxophones and piano (2011) Jun Nagao 
(b. 1964) 


Davis Hale, alto saxophone - Bachelor of Music, Instrumental Performance, senior 


Donnie Robbins, alto saxophone - Bachelor of Music Education, senior 
Adrienne Fontenot, piano 


INTERMISSION 


Sculpture V (2017) James May 
(b. 1994) 


AION STRING QUARTET 
Madison Eickholtz, violin - Bachelor of Music, Instrumental Performance, junior 
Martina Langdon, violin - Bachelor of Music, Instrumental Performance, senior 
William Lamkin, viola - Bachelor of Music, Composition, junior 
Ana Lei, cello - Bachelor of Music, Instrumental Performance, junior 
James May, composer - Master of Music, Composition 


“La Vie en Rose” (1945) Louiguy Monnot (1916-1991) 


& Marguerite Monnot (1903-1961) 


Nala Kathleen, soprano - Bachelor of Music, Vocal Performance, senior 


Debbie Dierks, piano 
Sonata in D Major, Op. 94a (1942-1943) Sergei Prokofiev 
Scherzo: Presto (1891-1953) 
Elizabeth Smith, violin - Master of Music, String Pedagogy 
Amy Cheng, piano - Master of Music, Piano Performance 
from Libra Sonatine (1986) Roland Dyens 
India (1955-2016) 


Fuoco 


Jeremy Waldrip, guitar - Bachelor of Music, Instrumental Performance, junior 


“Ja vas lyublyu” from Pique Dame (1887) Peter Illyich Tchaikovsky 


(1840-1893) 


Alexander Kapp, baritone - Bachelor of Music, Vocal Performance, senior 
Debbie Dierks, piano 


Tamborim Special (2017) Pedro Augusto 
(b. 1988) 


BRAZILIAN ENSEMBLE 
Matt Griffin - Bachelor of Music, Music Therapy/Jazz Track, junior 
Ahren Hess - Bachelor of Music, Jazz Performance, freshman 
Sam Kernohan - Bachelor of Music, Jazz Performance, sophomore 
Matt Mozzoni - Bachelor of Music, Jazz Performance, senior 
Hamilton Pinheiro - Master of Music, Jazz Peformance 
Carolle Pinkerton - Bachelor of Music, Piano Pedagogy, freshman 
Oliver Sayani - Bachelor of Arts, junior 
Jonathan Simpson - Bachelor of Music, Jazz Performance, junior 
Anthony Tarullo - Bachelor of Music, Music Therapy/Jazz Track 
Locas Tomé - Master of Music, Jazz Performance 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


University Jazz 


Repertoire Ensembles 


Contemporary Ensemble 
Samir Kambarov, director 


Jazz Guitar Ensemble 
Craig Wagner, director 
Taylor Nelson, graduate teaching assistant 


Brazilian Ensemble 
Mike Tracy, director 
Hamilton Pinheiro, graduate teaching assistant 
Pedro Augusto, graduate teaching assistant 


Monday Evening 
February 12, 2018 
700 p.m. 
Bird Recital Hall 


PROGRAM 


Speak No Evil Wayne Shorter 
(b. 1933) 
Question and Answer Pat Metheny 
(b. 1954) 
Red Clay Freddie Hubbard 


(1938-2008) 


CONTEMPORARY ENSEMBLE 
Samir Kambarov, director 
Troy Burchett, guitar 
Liam Clarke, guitar 
William Kinman, bass 
Fiona Palensky, drums 


Josie Donald Fagen (b. 1948) 
& Walter Becker (1950-2017) 
arr. by Kevin Brunkhorst 


Peace Horace Silver 
(1928-2014) 


The Kook Jack Petersen 
(b. 1953) 


Jazz GuITAR ENSEMBLE 
Craig Wagner, director 
Taylor Nelson, graduate teaching assistant 
Taylor Nelson, guitar 
Steven Anto, guitar 
Harry Clark, guitar 
Mark McLean, guitar 
Dahkota Bungcayao, guitar 
Lucas Tomé, drums 


Maracangalha Dorival Caymmi 
(1914-2008 
Rio Roberto Menescal (b. 1937) 


& Ronaldo Béscoli (1928-1994) 


Antonio Carlos Jobim (1927-1994) 
&Vinicius de Moraes (1913-80) 


Brigas Nunca Mais 


BRAZILIAN ENSEMBLE 
Mike Tracy, director 
Hamilton Pinheiro, graduate teaching assistant 
Pedro Augusto, graduate teaching assistant 
Jonathan Simpson, piano 
Oliver Sayani, guitar 
John Kernohan, bass 
Matthew Griffin, drums 
John Tarullo, drums 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


UorL ScHoot oF Music 
502-852-6907 
louisville.edu/music 
facebook.com/uoflmusic 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


The York-Biran Duo 


Paul York, cello 
Dror Biran, piano 


Faculty & Guest 
Artist Recital 


Monday Evening 
February 12, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


Felix Mendelssohn 
(1809-1847) 


Song Without Words, Op. 109 


Sonata in G Minor, Op. 5, No. 2 Ludwig van Beethoven 
(1770-1827) 
Adagio sostenuto e esspressivo-Allegro molto piu tosto presto 


Rondo Allegro 


INTERMISSION 


Dimitri Shostakovich 
(1906-1975) 


Sonata in D Minor, Op. 40 


Allegro ma non troppo 
Allegro 

Largo 

Allegro 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


ARTIST BIOGRAPHIES 


Dror Biran’s playing has been described in Die Bleed as “powerful, but 
also beautifully sensitive, seductively lyrical but intensely dramatic”. 
Born in Israel, Dr. Biran studied piano with Mrs. Lily Dorfman, Mr. Arie 
Vardi, Mr. Paul Schenly, and Dr. Daniel Shapiro. In 2006, he received his 
Doctoral degree from The Cleveland Institute of Music. Dr. Biran is a top 
prizewinner in the M.K. Ciurlionis International Piano Competition, the 
Cleveland International Piano Competition, the Pilar Bayona International 
Piano Competition and the America-Israel Cultural Foundation. Dr. 
Biran has performed with major orchestras including the Lithuanian 
Philharmonic Orchestra, RTVE Symphony Orchestra of Spain and the 
Israel Philharmonic Orchestra. Dr. Biran is Associate Professor of Piano 
at the University of Cincinnati College-Conservatory of Music. Future 
engagements include concerts in the U.S., Europe, Israel and South Africa. 


An accomplished soloist, chamber musician and teacher, Paul York has 
appeared in recital and with orchestras in the U.S. and abroad. Mr. York 
serves on the string faculty at the University of Louisville. Recent solo 
appearances include a performance of Karel Husa’s Concerto for Violoncello 
and Orchestra at Carnegie Hall, Colored Field for Cello and Orchestra by 
Aaron Kernis with the Louisville Orchestra and Vivaldi’s Double Concerto 
in G Minor with internationally acclaimed cellist Yo-Yo Ma. He is also 
a member of the artist faculty at the Sewanee Summer Music Festival. 
The recipient of numerous honors and awards, Mr. York was selected 
to participate in the prestigious Piatigorsky Seminar at the University of 
Southern California where he received his bachelor’s degree. He received 
his master of music degree from the University of California at Santa 
Barbara, where he studied with Ronald Leonard. Other teachers include 
Gabor Rejto and Louis Potter. Mr. York has recorded for the Centaur, 
Arizona University Press and Ablaze labels. 


and solos. This has changed the jazz bass playing because all bass players after 
him learned to do the same. One of the tracks Jimmy Blanton recorded with Duke 
Ellington was “Body and Soul.” 

If I play bass lines, melodies and solos on my jazz recital, it is Jimmy’s legacy. 
Thank you, Jimmy. 


You and the Night and the Music - Arthur Schwartz & Howard Dietz 

I usually go to Nachbar just to listen to a specific bassist playing and to learn more 
and more from him. Sometimes, he plays “You and the Night and the Music” there. 
It looks like he plays relaxed. It is the strongest relaxed playing I have ever heard 
in my life. 

He has become my mentor. The best mentor I could have ever imagine. He has 
shown me how to learn by listening to music, how to build a strong walking bass 
line, how to develop a beautiful solo, how to play a melody as it must to be played, 
how to behave differently on each different musical situation and much more. 

He has shown me what is to live and to love music. He has shown me that Ican 
express myself without masks or hidden feelings because both my strengths and 
weaknesses are beautiful. They are two sides of myself. He has also shown me that 
avery good musician, as he is, can be a humble human being. Iam proud of being 
directly connected to him in the bass playing chain and I hope I can forward some 
of his wisdoms to the next links connected to me. Thank you, Chris Fitzgerald. 


Valsa para uma Estrela II - Hamilton Pinheiro 
I wrote this waltz when my daughter turned 15. This tune follows another waltz 
that I wrote when she was born. 

I believe that not only bass players are connected as a chain, but also we all are 
connected. Our families are our chains; our friends are our chains... My daughter is 
my most loved ever link in the chain of my life and I hope my life has been making 
her life better. I hope that, when I am gone, she looks to the past and remembers 
about me with a tender and proud smile on her face as I do when I remember about 
my dad. For making my life happier since you were born, thank you, Camilla. 


Come On, Come Over - Jaco Pastorius & Bob Herzog 
Come on! Come over! Let’s party! Let’s celebrate the life. Thank you, friends! Thank 
you, parents! Thank you, musicians! Thank you, Taylor, Pedro, Chad, Meghan and 
Isaac. Thank you, Mike Tracy, Chris Fitzgerald, Krista-Wallace Boaz, Gabe Evens, 
Craig Wagner, Ansyn Banks, Jerry Tolson, Mike Hyman, and everybody who makes 
the School of Music happen. 

Closing the recital with a funky tune because funk music will always be part 
of the electric bass player realm. If you want, you can dance. Thank y’all!!!! 


UorL ScHoot oF Music 
502-852-6907 
louisville.edu/music 
facebook.com/uoflmusic 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


Hamilton Pinheiro, bass 


Student of Chris Fitzgerald 


Meghan Pund, alto saxophone 
Isaac Stephens, tenor saxophone 
Chad O’Brien, trombone 
Taylor Nelson, guitar 
Pedro Augusto, drums 


Graduate Recital 


This recital is presented in partial fulfillment 
of the Master of Music degree. 


Tuesday Evening 
February 13, 2018 
7:00 p.m. 
Bird Recital Hall 


PROGRAM 


Donna Lee Charlie Parker 
(1920-1955) 


Django John Lewis 
(1920-2001) 

Blues for Freddie John Patitucci 
(b. 1959) 

Black Orpheus Luiz Bonfa (1922-2001) 


arr. Hamilton Pinheiro 


Body and Soul Johnny Green 

(1908-1989) 
You and the Night and the Music Arthur Schwartz (1900-1984) 
& Howard Dietz (1896-1983) 


Hamilton Pinheiro 
(b. 1974) 


Valsa para uma Estrela II 


Come On, Come Over Jaco Pastorius (1951-1987) 


& Bob Herzog 


PROGRAM NOTES 


I know that playing a bass recital paying tribute to important bass players is a bit 
of a cliché, but I am choosing to do it anyway. I will do it because, some time ago, 
I attended a Victor Wooten speech and he said one thing that meant a lot to me. 
He said, “I know that I am a better bass player because of the better bass players 
before me... I realize now that all those hours of Stanley [Clark] in the woodshed 
made me better.” At that day, I realized that we bass players are connected one to 
each other. We are links of one very long chain that started when the music needed 
a supporting note in the lower register and ends on every person who plays his or 
her very first note on a bass. The chain keeps going. Thank you, Victor. 

Here are some of my links. The bass players honored in this recital are a part 
of a long list of musicians who made me a better bass player. Each one here played 
an important role, directly or indirectly, in my development. The bassists who are 
not quoted here also deserve all my humble homage and gratitude. 


Donna Lee - Charlie Parker 

A ubiquitous revolutionary bass player who brought the electric bass, especially 
the fretless bass, to the frontline and broke all “rules” of bass playing, also recorded 
an astonishing version of Charlie Parker’s “Donna Lee.” Just bass and percussion. 
Amazing! On that track, swinging the melody hard and soloing like a “horn,” Jaco 
Pastorius showed that bass playing has no limits. He opened the doors to the modern 
electric bass playing. Thank you, Jaco. 


Django - John Lewis 

I always loved the fretless bass and, for the last 10 years, I can say I have set the 
fretless bass as my main instrument. On a fretless, I can be much more expressive. 
The smooth and warm buzzy tone and the possibility of sliding has expanded a lot 
my interpretative possibilities. 

This arrangement of “Django” is based on an Alain Caron’s version that I fell 
in love since the very first day I heard it. Alain plays fretted, fretless and double 
bass. The first time I heard Alain Caron playing the fretless bass I got amazed. How 
can someone have such a beautiful and sweet tone! He is a bass player who has his 
own voice on a fretless bass. It is unique. I would love to have a unique voice on a 
fretless bass as well. After listening to Alain a lot, my friends started recognizing 
his influence in my tone. Thank you, Alain. 


Blues for Freddie - John Patitucci 

Many years ago, John Patitucci was the first bass player I heard playing a musical 
genre that was unknown to me at that time. It sounded a little weird in my ears. 
The harmony was different, dense, as were the melodies and solos. Sometimes I 
could not follow or understand all the layers of notes, chords and rhythms. I liked 
it. That was my first contact with jazz. 

Over time, I have gotten used to the genre and it has become one of the most 
important ways of self-expression, along with Brazilian music. Today I can say that 
listening to John Patitucci was the embryonic stage of a long path that led me to be 
here, today, finishing my masters degree in jazz performance. Thank you, John. 


Black Orpheus - Luiz Bonfa 
With regard to walking bass lines, one of my greatest references is Ray Brown. The 
firmness and strong forward motion of his bass lines and the power of his tone 
are thunderous. It is impressive how he could impel the motion of the tunes while 
leaving a calm and comfortable place behind his bass lines for his bandmates. In 
a bandstand, I try to lead the motion of the tune and to support my friends as Ray 
used to. 

I will link myself to Ray through my arrangement of “Black Orpheus.” A 
Brazilian composition that Ray used to perform in his concerts. Thank you, Ray. 


Body and Soul - Johnny Green 

It is always sad when I hear a story of a young musician who passed away very 
young. It has happened several times and, unfortunately, it will happen again. 
That is life. Paul Chambers, Scott LaFaro, Oscar Pettiford, Jaco Pastorius. These are 
some examples of influential bass players who passed away under the age of 40. 
Another one is Jimmy Blanton, who passed away at the age of 23. Despite Blanton’s 
short musical career, he made history when he recorded the album Duos with 
Duke Ellington. On that album, besides playing bass lines, Jimmy played melodies 


CHAMBER WINDs LOUISVILLE & LOUISVILLE CONCERT BAND 
Frederick Speck, Director 


FLUTES 
Susan Froedge 


Kaelah McMonigle 


Baely Talley 
Lauren Wiedemer 


OBOoES 
Jenny Ackert 
Andy Buchholz 
Wendy Davidson 
Doug Harville 


CLARINETS 
Robert Acosta 
Amanda Buchholz 
Courtney Drown 
Carolyn Fassio 


Horns 
Scott Cooksey 
Elizabeth Etienne 
Jessica Jopek 
Emily Smith 


TRUMPETS 
Arabo Bey 
Curtis Essig 
Erika Howard 
Ryan Nottingham 
Jon Wysong 


TROMBONES 
Joshua Barnes 
Brandon Etienne 
Jason Novak 


Amber Gutierrez Bob Spiegelhalter 

Samantha Holman Cory Zilisch 

Miko Martinez 

Roslyn Mattingly Bass TROMBONES 

Valerie Meyers Anastasi Fafalios 

Sharon Murphy 

Linda Pulley EurpHONIUM 

Carrie RavenStem Matt Byrum 

Brad Rogers David Centers 

Joshua Smith Kristi Schmidt 

Adam Thomas 

Walter Yee TuBAS 

Clint McCanless 

Bass CLARINET Chris Schmidt 

Jennifer Korfhage 

PERCUSSION 

Bassoons Jenny Branson 

Kevin Cox Jason Gregory 

Heather Kulengowski Jeremy McMonigle 

Eve Witt Amanda Roberts 


ALTO SAXOPHONES 
Cory Barnfield 
Zach Schlaug 


TENOR SAXOPHONE 
Mike Arthur 


Sam Rouster 


Dovus te Bass 
Alice Markiewicz 
David Messina 


BARITONE SAXOPHONE 


Daniel Reams 


UorL ScHooL oF Music 


502-852-6907 
louisville.edu/music 


facebook.com/uoflmusic 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


University of Louisville 
Wind Symphony 


Frederick Speck, Director 


& 


Chamber Winds 


LOUISVILLE 


CONCERT BAND 


Frederick Speck, Director 


Sunday Afternoon 
February 18, 2018 
3:00 p.m. 
Comstock Concert Hall 


PROGRAM 


University Wind Symphony 

Frederick Speck, Director 
Celebrations (1988) John Zdechlik 
(b. 1937) 


“The Alcotts” from Concord Sonata (1920) 
They Are There! (1943) 


Charles Ives (1874-1954) 
transcribed by Richard E. Thurston 
arranged by James B. Sinclair 
Mysterium (2011) Jennifer Higdon 
(b. 1962) 


David Farsetti & Katelin McDonald, flute soloists 
Vranjanka (2005) 


Kenneth Hesketh 
(b. 1968) 


INTERMISSION 


Chamber Winds Louisville & Louisville Concert Band 

Frederick Speck, Director 

Fanfare on a Sixteenth-century Tune (1999) Richard Rodney Bennett 
(1936-2012) 


Ericka Howard, Jon Wysong, Ryan Nottingham & Curtis Essig, trumpets 
Brandon Etienne & Joshua Barnes, trombones 
David Centers, euphonium 
Clinton McCanless, tuba 
Fanfara (2007) Frederick Speck 
(b. 1955) 


“After the Thunderer” 
on a Theme by John Philip Sousa (1990-1991) 


Ira Hearshen 
(b. 1948) 
Overture to “Candide” (1956) Leonard Bernstein 
(1918-1990) 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


FLUTES & PrccoLos 
David Farsetti 
Katelin McDonald 
Claire Ervin 
Oscar Thompson 


Jacqueline Brengelman 


OBOES 
Molly Terrill 
Stephanie Hile 
Nate Harden 


Bassoons 


Heather Kulengowski 


Alex Slucher 
Rebekah McKinley 


CLARINETS 
Josh Costello 
Kris Bachmann 
Dylan Garrett 
Brooklyn Smith 
Adam Thomas 
Emily Lewis 
Matthew Batteiger 
Elizabeth Sargent 


Bass CLARINET 
Kris Bachmann 


ALTO SAXOPHONE 
Davis Hale 
Mackenzie Eck 


TENOR SAXOPHONE 
Paul Vickous 


BARITONE SAXOPHONE 


Nathan Witte 


UNIverRsSITY WIND SYMPHONY 


Frederick Speck, Director 


Louisville 
Scottsburg, IN 
Jackson, TN 
Louisville 
Midway 


Middletown, OH 
Louisville 
Abilene, TX 


LaGrange 
Shelbyville 
Elizabethtown 


Cincinnati, OH 
Floyds Knobs, IN 
Sellersburg, IN 
Madisonville 
Henderson 
Henderson 
Murray 

Paris 


Floyds Knob, IN 


Louisville 
Goshen 


Bowling Green 


Corinth 


Horns 
Megan Collins 
Hayden LaVelle 
Sabrina Behrens 
Seth Berkenbosch 
Micah Burkhardt 


TRUMPETS 
George Burnette 
James Robinson 
George Nealy 
Nick Felty 
Lane Myers 


TROMBONES 
Chris Estabrook 
Josh Lang 
Spencer Hawkins 


Bass TROMBONE 
Ethan Lee 


EuPHONIUMS 
Zach Harris 
Nichoals Gay 
David Borman 


TUBAS 
Eric Montgomery 
Jeffrey Beers 
Michael Alsop 


PERCUSSION 
Cameron Ivie 
James Gibson 
Tanner Leonardo 
Cole Gregory 
Seth Perkins 


Harp 
Vicki Searl 


Piano 
Murphy Lamb 


Dovus te Bass 
Ben Bossert 


Independence 
Buckner 
Paducah 
Louisville 
Fort Mitchell 


Goshen 

St. Louis, MO 
Vine Grove 
Louisville 
Glasgow 


Lancaster, NY 
LaGrange 
Louisville 


Henderson 


Louisville 
Louisville 
Louisville 


Louisville 
Chester, IL 
Mt. Vernon, IN 


Henderson 
Louisville 
Louisville 
Louisville 
Louisville 


Rineyville 


Campbellsville 


Lexington 


Since 2010, he has been the Organist at St. John’s Episcopal Church in 
Huntington and in 2013, he received the Colleague Certificate from the American 
Guild of Organists. In addition to this position, he is the pianist/organist for the 
West Virginia Symphony Chorus in Charleston performing large choral works 
including Messiah (Handel), Ein Deutches Requiem (Brahms), The Ballad of 
William Sycamore (Stevens), and Weinachts-Oratorium (Bach). 

He received a Bachelor’s of Music in Voice Performance with Cum Laude 
honors from Morehead State University in December 2009. He participated 
as a student and accompanist for the participants of the Kentucky Institute for 
International Studies program in Salzburg, Austria (Summers 2007 and 2009). 

Mr. Murphy has performed with numerous students in the Marshall 
and Morehead music departments for degree recitals and jury preparations. 
He occasionally is a staff accompanist for the KY State NATS and Mid-South 
Regional NATS competitions. At Morehead State University he most recently 
appeared performing with the Opera Workshop in the 2014 production of A 
Little Night Music and the 56th Annual Choral Festival in 2015. He is happy 
to be returning to his Alma Mater and is looking forward to continuing his 
passion for collaborative music at Morehead State University. 


Matthew Nelson is Assistant Professor of Clarinet atthe University of Louisville, 
where he performs with the Louisville Winds woodwind quintet and the 
Grawemeyer Players contemporary musicensemble. He has performed as guest 
principal clarinet with the Virginia and UtahSymphonies, and his performances 
throughout the United States, Europe, and Japan include international 
competitions and premieres. He maintains an international profile as both 
performer and pedagogue, with recent engagements as an invited professor 
on the faculties of the Beyond the Music International Chamber Music Festival 
and the Curso Internacional “Eduardo Oc6n” in Spain. 

Prior to his appointment at the UofL, Nelson held the position of principal 
clarinet with the Utah Chamber Orchestra (Ballet West). He served on the faculty 
of Utah Valley University for five years, where he was a founding member of 
the critically acclaimed Alpine Chamber Winds woodwind quintet. He was a 
Nova Chamber Music Series artist from 2011 — 2014, and he also held an artist/ 
faculty position at the Tuacahn Summer Symphonic Institute in St. George, UT. 
In 2013 he gave master classes and performed at the Instituto para el Desarrollo 
Musical in Castellon, Spain. Nelson’s frequent chamber music collaborations 
have reached enthusiastic audiences at the Schumann Festival, the Gentse 
Vleugels Festival, the Utah Music Festival, the Beethoven Festival Park City, 
and the Park City International Music Festival. He has also performed at the 
International Clarinet Association’s annual ClarinetFest in Lawrence, Baton 
Rouge, Assisi, Tokyo, and Washington, D.C., and will premiere a work for 
clarinet and piano by Marc Satterwhite at ClarinetFest 2017 in Orlando. 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


Lori Baruth, clarinet 


& 


William A. Murphy, piano 


with 
Matthew Nelson, basset horn 


Guest Artist Recital 


Monday Evening 
February 19, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


Pastoral Arthur Bliss 
(1891-1975) 


Fantasia da Concerto: su motivi del “Rigoletto” diG.Verdi —_ Luigi Bassi 
(1833-1871) 


Hommage 4 Manuel de Falla for Solo Clarinet Béla Kovacs 
(b. 1937) 

Sonata Francis Poulenc 
I. Allegro tristamente (1899-1963) 


II. Romanza 
III. Allegro con fuoco 


Konzertstiick No. 1, Op. 113 Felix Mendelssohn 
I. Allegro con fuoco (1809-1847) 
II. Andante 
Ill. Presto 


with Matthew Nelson, basset horn 


Konzertstiick No. 2, Op. 114 Felix Mendelssohn 
I. Presto 
II. Andante 


III. Allegretto grazioso 


with Matthew Nelson, basset horn 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


ARTIST BIOGRAPHIES 


Dr. Lori Baruth was appointed Assistant Professor of Clarinet at Morehead State 
University in Morehead, Kentucky in 2007. Dr. Baruth received her Doctor of 
Musical Arts degree from the College-Conservatory of Music at the University 
of Cincinnati (2010), her Master of Music degree from The Ohio State University 
(2004), and both her Bachelor of Music and Bachelor of Music Education degrees 
from The Ohio State University (1999) as a summa cum laude graduate. Her 
teachers have included Richie Hawley, Steve Cohen, James Pyne, Dr. Donald 
McGinnis, and Dr. Kathleen Mulcahy. 

Dr. Baruth has performed as principal clarinet with the Huntington 
Symphony Orchestra, Westerville Symphony Orchestra, the Central Ohio 
Symphony Orchestra, the Heisey Wind Ensemble, and the Opera Theater 
and Music Festival of Lucca Orchestra of Lucca, Italy. She has taught at the 
2011 Festival Nacional de Musica at the Escola de Musica e Artes Cénicas 
da Universidade Federal de Goias in Goiania, Brazil. She has participated in 
the Grandin Vocal Chamber Festival and the Music05 Contemporary Music 
Festival. She has given recitals and masterclasses at universities in Goiania and 
Florianopolis, Brazil. In the summer, Dr. Baruth serves as clarinet faculty at 
the Lutheran Summer Music Festival and Academy on the campus of Luther 
College in Decorah, Iowa. There, in addition to coaching clarinet lessons and 
chamber groups, she performs as a member of the Movére Woodwind Quintet, 
and gives recital performances throughout the four-week festival. She also 
teaches each summer at the Morehead State University Summer Arts Academy, 
a weeklong festival for high school musicians from Kentucky and surrounding 
states. Dr. Baruthis also active as a chamber musician and recitalist with several 
performances throughout the United States to her credit. She is director of the 
Morehead State University Clarinet Choir, and has coached and adjudicated 
many clarinetists in Ohio and Kentucky for OMEA, KMEA, and Youth Orchestra 
programs. Dr. Baruth is an active clinician and performer in high school and 
middle schools around the Commonwealth. 

Dr. Baruth is a Yamaha Performing Artist and plays only Yamaha Custom 
Series G II clarinets. She lives in Winchester, Kentucky with her husband, Mark, 
and their young children Kevin and Regan. 


William A. Murphy, is a graduate of Marshall University with a Master of Arts 
in Performance (Piano). Previous to the Visiting Faculty Accompanist position 
at MSU, he was an adjunct faculty member at Marshall University starting in 
January 2013 that included many roles of education and collaboration. Those 
roles included teaching private applied voice, theory and aural skills, class 
piano, directing the Choral Union, and pianist/coach for the Opera Workshop. 

As a graduate student at Marshall, he was a finalist for the Spring 2012 
Marshall University Concert of Soloists Competition performing the first 
movement from the Shostakovich Piano Concerto, No. 2 with the MU Orchestra 
and was second prize winner of the WVMTA Mountain State Collegiate Piano 
Competition in October 2012. 


UNIVERSITY OF 


LOUISVILLE. 


UNIverRsITY Jazz ComBos 
Monday, February 18, 2018 


Bird Recital Hall 

SCHOOL OF MUSIC cpa 
PROGRAM 

Love for Sale Cole Porter (1891-1964) 

Wave Tom Jobim (1927-1994) 


J. J. Jounson ComBo 
Bradley McKinney, saxophone 
Noah Strunk, trombone 
Larry Cooper, voice 
Harry Clark & Liam Clarke, guitar 
Veronica Palensky, bass 
Matthew Griffin, drums 
Gabe Evens, director 


Whisper Not Benny Golson (b. 1929) 


Chick’s Tune Chick Corea (b. 1941) 


Conrap HErwic CoMBo 
Charlie Noderer, trumpet 
Blakeley Burger, violin 
Chris Cupp, cello 
Troy Burchett & Mark McClean, guitar 
Jon Simpson, piano 
Sam Kernohan, bass 
Anthony Tarullo, drums 
Craig Wagner, director 


My Favorite Things Richard Rodgers (1902-1979) 


Contando os dias pre te ver Hamilton Pinheiro (b. 1973) 
INTERNATIONAL COMBO 
Chad O’Brien, trombone 
Taylor Nelson, guitar 
Hamilton Pinheiro, bass 
Pedro Augusto, drums 
Mike Tracy, director 


UNIVERSITY OF 


LOUISVILLE. 


UNIverRsITy Jazz ComBos 
Monday, February 18, 2018 


Bird Recital Hall 
7:00 p.m. 
SCHOOL OF MUSIC Be 
PROGRAM 
Love for Sale Cole Porter (1891-1964) 
Wave Tom Jobim (1927-1994) 
J. J. Jounson ComBo 
Bradley McKinney, saxophone 
Noah Strunk, trombone 
Larry Cooper, voice 
Harry Clark & Liam Clarke, guitar 
Veronica Palensky, bass 
Matthew Griffin, drums 
Gabe Evens, director 
Whisper Not Benny Golson (b. 1929) 
Chick’s Tune Chick Corea (b. 1941) 


Conrap HErwiGc CoMBO 
Charlie Noderer, trumpet 
Blakeley Burger, violin 
Chris Cupp, cello 
Troy Burchett & Mark McClean, guitar 
Jon Simpson, piano 
Sam Kernohan, bass 
Anthony Tarullo, drums 
Craig Wagner, director 


My Favorite Things Richard Rodgers (1902-1979) 


Contando os dias pre te ver Hamilton Pinheiro (b. 1973) 
INTERNATIONAL COMBO 
Chad O’Brien, trombone 
Taylor Nelson, guitar 
Hamilton Pinheiro, bass 
Pedro Augusto, drums 
Mike Tracy, director 


Jazz Fest 2018 Sponsors & Advertisers 


Soloist: 
Visiting Jazz Artist Endowed Chair 
Unistar Purchasing Solutions* 
Max Baumgardner* 
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PiccoLo 
Becca Walker 


FLUTE 
Rachel Sotiropoulos 
Vivian Portal 
Brianna Berry 
Taylor Mills 
Hannah Wade 


OBOE 
DaEun Ahn 
Simon Holden 
Marquese Tunstull 


BASSOON 
Nikolai Wasdovich 
Paige Nagle 


CLARINET 
Caroline Dyer 
Crysta Johnson 
Olivia Slade 
Frances Doughterty 
Emily Shouse 
Adam Thomas 


Bass CLARINET 
Addison Jones 


ALTO SAXOPHONE 
Jacob Eadens 
Jeff Fox 


TENOR SAXOPHONE 
Katelyn Blaszynski 


BARITONE SAXOPHONE 
Marissa Ortiz 


* principal 
+ graduate student 
* guest performer 


UNIVERSITY SYMPHONIC BAND 


Amy Acklin, Director 
TRUMPET 

Taylorsville, KY Austin Cunningham 

Ben Lucas 

Gary Yerace 
O'Fallon, IL* Nolan Walker 
Goshen, KY Murphy Lamb 
Florence, KY Natalie Humble 
Shepherdsville, KY 
Ashland, KY Horn 

Andrew Herald 

Tarren Sexton 
Louisville, KY* Shelby Rauck 
Frankfort, KY Selina Pinkham 
Louisville, KY Carter Parker 

TROMBONE 

Jeffersonville, IN* Charles Burnette 
Royal Oak, MI Robby Bernardi 

Blake Oerther 

Taylor Clapp 
LaGrange, KY* 


Elizabethtown, KY 
Ft. Thomas, KY 
Elizabethtown, KY 
Louisville, KY 
Henderson, KY“+ 


Crestwood, KY 


Prospect, KY* 
Russellville, KY 


Elburn, IL 


Louisville, KY 


Bass TROMBONE 
Carter Woosley 
Noal McLimore 


EuPHONIUM 
Lauren Hauser 
Adam Schmidt 
Erin Kidd 


TuBA 
Justin Cooper 
Bryan Butora 
Griffin Wilson 


PERCUSSION 
Seth Willauer 
Kirk Knight 
Mickey Hall 
Miranda Phelps 
Dalton Powell 
Owen Harkins 
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Louisville, KY* 
Covington, KY 
Annandale, VA 
Ellijay, GA+ 
Campbellsville, KY 
Monticello, KY 


Jeffersonville, IN* 
Louisville, KY 
Cincinnati, OH 
Radcliff, KY 
Charlestown, IN 


Goshen, KY* 
Louisville, KY 
Frankfort, KY 
Henderson, KY 


LaGrange, KY 
Bowling Green, KY+ 


Loveland, OH* 
Burlington, KY 
Danville, KY 


Richmond, KY* 
Elizabethtown, KY 
Buckner, KY 


Louisville, KY* 
Henderson, KY 
Scottsburg, IN 
Owensboro, KY 
Fort Thomas, KY 
Bowling Green, KY 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


University of Louisville 


Community Band 


Jason Cumberledge, Director 
Brad Jopek, Assistant Conductor 


Concert Band 


Jason Cumberledge, Director 


Symphonic Band 


Amy Acklin, Director 


Tuesday Evening 
February 20, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


UNIVERSITY OF LOUISVILLE COMMUNITY BAND 


Castle, Loch, and Heath (1982) James Ployhar 
I. The Bonny Lighter-Boy (1926-2007) 
II. Scarborough Fair 
Il. High Germany 


The Red Balloon (1993) Anne McGinty 
(b. 1945) 
Courage March (1919/2013) Henry Fillmore 


(1881-1956) 
arranged by Nicholas Contorno 


Heather Kulengowski, graduate conductor 
In partial fulfillment of the requirements of the Master of Music degree 


Jungle Dance (2011) Brian Balmages 
(b. 1975) 


UNIVERSITY OF LOUISVILLE CONCERT BAND 


The Cave You Fear (2014) Michael Markowski 
(b. 1986) 
Il Be Home A’fore Ye (2003) Julie Giroux 
(b. 1961) 


Molly Terrill, graduate conductor 
In partial fulfillment of the requirements of the Master of Music degree 


Reflections in a Tidal Pool (2002) James Bonney 
(b. 1971) 
Cajun Folk Songs (1990) Frank Ticheli 
I. La Belle et le Capitaine (b. 1958) 

II. Belle 


UNIvERSITY CONCERT BAND 
Jason Cumberledge, Director 


PIccoLo 


Kayla Goodman 
Alicia Peacock 


FLUTE 


Ashlyn Estrada, principal 
Lindsay Allen 
Kayla Goodman 
Gabby Hak 
Katie Johnson 
Erin Logue 
Dagny McEwen 
Alicia Peacock 
Emily Petri 
Sabrina Samora 
Rachel Suding 
Cameron Taylor 


OBOE 
Christopher Wolfzorn, principal 


CLARINET 


Brittney Czapar 
Julianna Clarke 
Allison Doimer 
Micaylah Faith 
Daniel Fulkerson 
Marquese Tunstull 
Kolbie Vincent 
Ashleigh Woods 


Bass CLARINET 


Lex Hamlet 
Karlie Roth 


ALTO SAXOPHONE 


Isaiah Kuamoo, principal 
Jay Branaman 

Serita Lagos 

Stephen Slaten 


TENOR SAXOPHONE 


Carolle Pinkerton 
Kirsten Wolgast 


BARITONE SAXOPHONE 


Michael Burton 


TRUMPET 


Bronson Area 
Sam Ballantine 
Lindsey Barnes 
Andrew Burns 
Leandra Calzado 
Cordell Fulkerson 
JoeLee Hightower 
Elizabeth Jarboe 
Ben Lanham 
Abby Morgan 


Horn 


Stephan Carpenter 


TROMBONE 


Noah Strunk, principal 
Nicholas Beeny 
Michael Blair 


Bass TROMBONE 


Carter Cantrell 


EUPHONIUM 


Thomas Farless, Jr. 
Noah Griffith 


TuBA 


Xavier Jimenez 
Alexandra Lail 
Torien Miles 
John Phillips 


PERCUSSION 


Savannah Drake, principal 
Owen Harkins” 

Dalton Powell” 

Sarah Shelton 

Josh Waters 

Isaiah Williams 


’ guest performer 


UNIVERSITY COMMUNITY BAND 
Jason Cumberledge, Director 
Brad Jopek, Assistant Conductor 


PiccoLo 
Kalen Carty-Kemker, Physician 


FLUTE 

Kalen Carty-Kemker, Physician 
Gabrielle Hak, A&S Student 

Cameron Ivie, Music Education Student 
Katey Lewis, Student 

Betty McIntosh, R.N. 


OBOE 
Anthony Minstein, Business 


CLARINET 
Jacqueline Brengelman, 

Music Education Student 
Brenda Chaplin, Finance Director 
Bruce Ebanks, Retired Math Professor 
Savannah Gregorchik, KY Humane Society 
Natalie Hack, Student 
Karen Husband, Registered Nurse 
Zach Macalusco, USPS Employee 
David McArthur, Media Relations 
Anthony Minstein, Business 
Mickey Ochoa, Clarinetist 


Bass CLARINET 
Louise McKinstey, Retired Nurse 


ALTO SAXOPHONE 

Nathanial Cucilovic, Music Student 
Sonny Neurath, Retired Dentist 

Becca Walker, Music Education Student 


TENOR SAXOPHONE 
Tyler Jackson, High School Student 


WANT TO JOIN THE UNIVERSITY OF LOUISVILLE COMMUNITY BAND? 


Horn 
Bill Fox, Retired 
Stuart Urbach, MD 


TRUMPET 

Skip Bannister, Mortgage Broker 
Jessica Cumberledge, Math Teacher 
Don Kolb, Ford Electrician 

Jeff Joseph, Musician 

David Kashdan, Retired 

Sam Seals, Student 

Matt Vogt, Engineer 


TROMBONE 
Katie Johnson, Music Student 


EUPHONIUM 
Dagny McEwen, Music Education Student 
Rachel Sotiropoulos, 

Music Education Student 


TuBa 

Abby Gross, Student 

John Phillips, Music Education Student 
Eric Lynum, Musician 


PERCUSSION 
Andrew Burns, Music Education Student 
Amanda Gray-Baum, Music Student 
Tony Johnson, Substitute Teacher 
Marissa Ortiz, Music Education Student 
Christopher Wolfzorn, 

Music Education Student 


Visit our website at www.uoflbands.com, 


send us a message on Facebook at facebook.com/uoflcommband/, 


or contact the UofL Bands Office at 502-852-1932. 


UNIVERSITY OF LOUISVILLE SYMPHONIC BAND 


A Festival Prelude (1962) Alfred Reed 


(1921-2005) 


Adam Thomas, graduate conductor 
In partial fulfillment of the requirements of the Master of Music degree 


“Blessed Are They” from 
A German Requiem, Op. 45 (1867) 


Johannes Brahms 
(1833-1897) 
arranged by Barbara BuehIman 


Three Sketches for Wind Band (2018) Jack Stamp 


I. Quirky (b. 1954) 
II. Slow and Reflective 
III. Energetic 


Dmitri Shostakovich 
(1906-1975) 
transcribed by Donald Hunsberger 


“Galop” from Moscow, 
Cheryomushki (1958/1975) 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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UNIVERSITY OF Jazz Fest 2018 
Thursday, Feb 22, 2018 

LOUISVILLE ee isiock Concert all 
8:00 p.m. 


SCHOOL OF MUSIC 


UNIverRsITY Jazz ENSEMBLE II 
with 
Bruno Pegoraro, tenor saxophone 
Phil DeGreg, piano 
Natalie Boeyink, bass 


Blues and the Abstract Truth Oliver Nelson (1932-1975) 


Days of Wine and Roses Henry Mancini (1924-1994) 
arranged by Gabe Evens 

A Night in Tunisia Dizzy Gillespie (1917-1993) 
arranged by Sammy Nestico 

Dick-Z-Do John LaBarbera (b. 1945) 
Assanhado Jacob Do Bandolim (1918-1969) 


arranged by Livio Almeida 


Through the Eyes of Love from Ice Castles Marvin Hamlisch (1944-2012) 
arranged by Dave Barduhn 


Quietude Thad Jones (1923-1986) 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


UNIVERSITY OF Jazz Fest 2018 
Thursday, Feb 22, 2018 

LOUISVILLE, icc Concer al 
8:00 p.m. 


SCHOOL OF MUSIC 


UNIvERsITY Jazz ENSEMBLE II 
with 
Bruno Pegoraro, tenor saxophone 
Phil DeGreg, piano 
Natalie Boeyink, bass 


Blues and the Abstract Truth Oliver Nelson (1932-1975) 


Days of Wine and Roses Henry Mancini (1924-1994) 
arranged by Gabe Evens 

A Night in Tunisia Dizzy Gillespie (1917-1993) 
arranged by Sammy Nestico 

Dick-Z-Do John LaBarbera (b. 1945) 
Assanhado Jacob Do Bandolim (1918-1969) 


arranged by Livio Almeida 


Through the Eyes of Love from Ice Castles Marvin Hamlisch (1944-2012) 
arranged by Dave Barduhn 


Quietude Thad Jones (1923-1986) 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


Jazz Fest 2018 Sponsors & Advertisers 


Soloist: 
Visiting Jazz Artist Endowed Chair 
Unistar Purchasing Solutions* 
Max Baumgardner* 
Treyton Oaks* 
Patty Bailey & Edn* 
Friends of the School of Music 
Louisville Jazz Society 
Jazzbooks.com - Jamey Aebersold 


Duet: 
Downbeat Magazine 


Ensemble: 
Carmichael’s Bookstore 
Columbine Bed & Breakfast 
Congregation Adath Jeshuran* 
Connie Albrecht 
Derby Dinner Playhouse* 
DJ's Plumbing 
The Fish House 
Guitar Emporium 
Louisville Endoscopy Center 
Louisville Folk School* 
Magnetic Tape Center 
Rob McClain Insurance 
Sacred Heart* 
Varanese 
Yoga on Baxter 


Combo: 
Martin Kasdan 


* Jazz-4-Sight Supporter 


Trio: 

Alpha Leasing 
Carothers Law Office 
Doo Wop Shop 
DOVS @UofL* 


Doctors & Lawyers for Kids 
Frances Lee Jasper Oriental Rugs 


French Lick Resort 
Gray’s Bookstore 
Jack Fry’s 
Jimmy Can’t Dance 
Keller William's Reality 
Kentucky Arts Academy* 
John La Barbera 
Helen Lang 
Mel Owen Music 
Meme-Tech 
Miles Ahead Music 
Music-Go-Round 
Musician's Local 11-637 
Parlour 
Ben Richmond 
Steilberg String Instruments 
Talkbass / Talkguitar 
Taistome Eye Care 
TNT 
Tyler Park Jazz Fest 
The University Club 
VisionFirst 
Wiltshire on Market 
Yamaha Musical Instruments 


Jazz Fest 2018 Sponsors & Advertisers 


Soloist: 
Visiting Jazz Artist Endowed Chair 
Unistar Purchasing Solutions* 
Max Baumgardner* 
Treyton Oaks* 
Patty Bailey & Edn* 
Friends of the School of Music 
Louisville Jazz Society 
Jazzbooks.com - Jamey Aebersold 


Duet: 
Downbeat Magazine 


Ensemble: 
Carmichael’s Bookstore 
Columbine Bed & Breakfast 
Congregation Adath Jeshuran* 
Connie Albrecht 
Derby Dinner Playhouse* 
DJ's Plumbing 
The Fish House 
Guitar Emporium 
Louisville Endoscopy Center 
Louisville Folk School* 
Magnetic Tape Center 
Rob McClain Insurance 
Sacred Heart* 
Varanese 
Yoga on Baxter 


Combo: 
Martin Kasdan 


* Jazz-4-Sight Supporter 


Trio: 
Alpha Leasing 
Carothers Law Office 
Doo Wop Shop 
DOVS@UofL* 
Doctors & Lawyers for Kids 
Frances Lee Jasper Oriental Rugs 
French Lick Resort 
Gray’s Bookstore 
Jack Fry’s 
Jimmy Can’t Dance 
Keller William's Reality 
Kentucky Arts Academy* 
John La Barbera 
Helen Lang 
Mel Owen Music 
Meme-Tech 
Miles Ahead Music 
Music-Go-Round 
Musician's Local 11-637 
Parlour 
Ben Richmond 
Steilberg String Instruments 
Talkbass / Talkguitar 
Taistome Eye Care 
TNT 
Tyler Park Jazz Fest 
The University Club 
VisionFirst 
Wiltshire on Market 
Yamaha Musical Instruments 


UorL ScHoot oF Music 
502-852-6907 
louisville.edu/music 
facebook.com/uoflmusic 


UorL ScHoot or Music 
502-852-6907 
louisville.edu/music 
facebook.com/uoflmusic 


UNIVERSITY OF 
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SCHOOL OF MUSIC 


Jazz Fest 2018 

Friday, February 23, 2018 
Comstock Concert Hall 
8:00 p.m. 


UNIVERSITY JAzz ENSEMBLE I 
with 
Adam Nussbaum, drums 


Chick Corea (b. 1941) 
arranged by Mark Taylor 
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It’s Just Talk Pat Metheney (b. 1954) 
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arranged by Gabe Evens 
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arranged by Mark Buselli 
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UNIVERSITY OF Jazz Fest 2018 
Saturday, Feb 24, 2018 

LOUISVILLE risiock Concert all 
8:00 p.m. 


SCHOOL OF MUSIC 


FACULTY JAZZ ENSEMBLE & 
UNIVERSITY SYMPHONY ORCHESTRA 


Kimcherie Lloyd, director 
featuring 


Bill Evans, saxophone 


Morning News Gabe Evens (b. 1972) 


Greg Neblett, conductor 
Performance in partial fulfillment of the Master of Music degree 


All Blues Miles Davis (1926-1991) 
arranged by Gabe Evens 
Eyes of a Child Bill Evans (b. 1958) 
arranged by Gabe Evens 
Nardis Miles Davis 
arranged by Gabe Evens 
Kinda Green Bill Evans 
arranged by Gabe Evens 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


Eric High, trombone 
& 


Krista Wallace-Boaz, piano 


with 
Brett Shuster, Jessica Buzbee, 
Chris Estabrook, Bryan Heath, 
& Chad O’Brien, trombones 


Guest Artist Recital 
Monday Evening 
UorL ScHooL oF Music February 26, 2018 
502-852-6907 00 ’ 
louisville.edu/music 8:0 p.m. 


facebook.com/uoflmusic Comstock Concert Hall 


PROGRAM 


Capriccio (2010) Frank Gulino 
(b. 1987) 
Elegy (1969) Alfred Bartles 


(1930-2006) 


SHORT BREAK 


Statements (1994) Anthony Plog 
(b. 1947) 

Arioso (1958) Warren Benson 
(1924-2005) 

Brobdingnag (2010) Rob Deemer 
(b. 1970) 

Waltz (2007) John Sweden 
(b. 1951) 


SHORT BREAK 


Tebe Poem Konstantin Shvedov (1886-1954) 
arr. Eric High 


Brett Shuster, Jessica Buzbee, 
Chris Estabrook, & Bryan Heath, trombones 
Salvation is Created (1912) Pavel Chesnokov (1877-1944) 
arr. Robert Holland 


Brett Shuster, Jessica Buzbee, Chris Estabrook, 
Chad O’Brien, & Bryan Heath, trombones 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


ARTIST BIOGRAPHIES 


Eric High has been associate professor of music at St. Norbert College since 
2005. Prior to his appointment at St. Norbert, Eric taught public school in 
Gilbert, Ariz. for five years. 

An active performer, High has given recitals in Minnesota, Arizona, 
Tennessee, and Wisconsin. While living in Arizona, he played with the 
Arizona Opera, the Salt River Brass Band, the Southwest Brass, and was 
the bass trombonist with the Bear Valley Music Festival Orchestra in Bear 
Valley, California. Since moving to Wisconsin, Eric has performed with the 
Green Bay Symphony Orchestra, the Fox Valley Symphony, and the Brass 
Circle Quintet. He has been featured as a soloist with the SNC Community 
Band, the N.E.W. Concert Band and the Lakeshore Wind Ensemble. 

At SNC, High teaches Low Brass, Brass Ensembles, Jazz Ensemble, 
Evolution of Jazz, and Music Appreciation. Eric’s doctoral research 
document, The Contrabass Trombone: A Brief History and Survey Regarding 
its Use Today, has led to his continued research about the instrument. In 
addition, he has also had numerous audio and literature reviews published 
in the International Trombone Association Journal. 


Dr. Krista Wallace-Boaz, Assistant Dean for Student Programs, Director of 
Graduate Studies and Associate Professor of Piano and Pedagogy, teaches 
class piano, piano pedagogy, score reading, and applied piano. In 2003 she 
became the pianist in the Trio Bel Canto, an alto saxophone/tenor saxophone/ 
piano trio dedicated to the creation of new music for this genre. In March 
2010 she made her Carnegie Hall debut with the University of Louisville 
Grawemeyer Players, performing works by Lutoslawski and Currier, 
receiving accolades from the NY Times for her warm-toned and picturesque 
performance. She may be heard in collaboration with saxophonist Dave 
Wozniak on the newly released recording American Fusion, produced by 
Emeritus Recordings, and on Free Flying with trombonist Brett Shuster, 
produced by Albany Records. She recently performed at the 2012 World 
Saxophone Congress in St. Andrews, Scotland, performing works by 
Michas and Lieuwen. Dr. Boaz is the MTNA Southern Division Young 
Artist Competition Coordinator, Director of Operations for the Chamber 
Music Society of Louisville, Co-Director of the Macauley Chamber Music 
Competition, and State Coordinator for the MTNA and KMTA State and 
Bluegrass competitions. 
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UNHEARD-OF//ENSEMBLE 
Ford Fourqurean, clarinet 
Matheus Souza, violin 
So Sugiyama, cello 
Daniel Anastasio, piano 


UNHEARD-OF//DIALOGUES 


Family Picnic 2008 (2017) Erin Rogers 
Music for Falling/Flying (2017) Nathan Hudson 
drip (2018) Marissa DiPronio 
Coalescence Cascade (2017) Michael Lanci 
Nightscapes (2017) Kevin Laskey 


I. Rapid Eye Movement 


profession-process: peace (dona nobis pacem) (2017) Reiko Fiting 


Frontlash (2017) Nickitas Demos 
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WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
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ARTIST BIOGRAPHIES 


Ford Fourqurean (clarinet), Matheus Souza (violin), So Sugiyama (cello), 
and Daniel Anastasio (piano) form the core of Unheard-of//Ensemble, 
a contemporary chamber ensemble dedicated to the development and 
performance of new music by living composers. 

Unheard-of’s 2017-2018 season will focus on Unheard-of//Dialogues, 
exploring the connections of modern artistic voices musically, personally, 
and historically. The season will examine the modern voice of Messiaen 
quartet instrumentation with works by Meg Schedel, Erin Rogers, Reiko 
Fueting, Nathan Hudson, Michael Lanci, Kevin Laskey, Nickitas Demos, 
and Stephen Cabell. Other season highlights include a workshop with the 
Manhattan School of Music Composition Studio, Avaloch Farm New Music 
Initiative Residency, and performances as guest artists with the Applause 
New Music Concert Series and University of Texas- Arlington as well a 
tour of the midwest including a guest residency at the Cincinnati College- 
Conservatory of Music and performance at the Art Institute of Chicago. 

Unheard-of//Ensemble collaborates with composers at the forefront of 
modern music to create projects that connect with new, diverse audiences. 
Based in New York City, the group is committed to the idea that new music 
belongs in every community and implements this mission through touring, 
outreach, and a social media presence to connect with both audiences and 
young artists throughout the country, focusing specifically on bringing new 
music to locations generally out of reach for most new music organizations. 

As both performers and educators, the ensemble mentors and works 
with students, not only focusing on performance, but also the role of 
entrepreneurship as a professional musician in the 21st century. Unheard-of 
has presented guest lectures and workshops across the United States as well 
as part of a Manhattan School of Music Distance Learning event speaking 
with students from the Sibelius Academy. 

Past seasons included over twenty premieres as well as teaching and 
performing at universities and colleges across the east coast including 
Columbus State University, Chattanooga State Community College, 
Covenant College, and The Mammal Gallery(Atl) with special guests 
Chamber Cartel. Other performances at the University of Alabama- 
Birmingham, Marywood University, University of Tennessee-Knoxville, 
Tarleton State University, and Troy University as well as radio features on 
89.3 Montreal, 90.1 WUSB, and Clarinet Corner. 
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PROGRAM 
with 


Adrienne Fontenot, piano 


Sonata Allegro Bernard Heiden 
(1910-2000) 


Serita Lagos, alto saxophone 


Sonata No. 1 George Frideric Handel 
Adagio (1685-1759) 
Allegro 

Nathanael Harden, oboe 


Solo de Concert No. 3, Op. 76 Stanislas Verroust 
I. Cantabile (1814-1863) 
II. Moderato 
III. Allegro vivo 


DaEun Ahn, oboe 
Sonata in B-flat Major Antonio Vivaldi 
Adagio (1678-1741) 
Allegro 
Largo 
Allegro 
Simon Holden, oboe 
Oboe Concerto in C Joseph Haydn 
III. Rondo (1732-1809) 
Jared Williams, oboe 
Concerto in D Minor Antonio Vivaldi 
Allegro 


Christopher Wolfzorn, oboe 
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Sonata Allegro Bernard Heiden 


(1910-2000) 


Serita Lagos, alto saxophone 


Sonata No. 1 George Frideric Handel 
Adagio (1685-1759) 
Allegro 

Nathanael Harden, oboe 


Solo de Concert No. 3, Op. 76 Stanislas Verroust 
I. Cantabile (1814-1863) 
II. Moderato 
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III. Rondo (1732-1809) 
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SCHOOL OF MUSIC 


TRUMPET STUDIO RECITAL 
assisted by: 
Lillian Aguilera, piano 
James McFarland, piano 


Andante et Scherzo Joseph E. Barat 
(1882-1963) 


Lane Myers, trumpet 


Aria con Variazioni Georg Frederic Handel 
(1685-1759) 


trans. R. Bernard Fitzgerald 
Abby Morgan, trumpet 


Concert Aria Wolfgang Amadeus Mozart 
(1756-1791) 
trans. Himie Voxman 


Elizabeth Jarboe, trumpet 


Suite for Trumpet and Piano William P. Latham 
Il. Air (1917-2004) 
I. Prelude 


Nicholas Felty, trumpet 


(continued) 
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La Reine D’ Amour 


Cordell Fulkerson, trumpet 


Oliver's Birthday 


Ben Lucas, trumpet 
Contempora Suite 
Prelude 
Sarabande 
Allemande 


Natalie Humble, trumpet 


Fantaisie Brillante 


Gary Yerace, trumpet 
Sonatina for Trumpet and Piano 
II. Slowly 
I. Allegro con spirito 


Andrew Burns, trumpet 


Fantaisie and Variations on The Carnival of Venice 


Austin Cunningham, trumpet 
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John P. Sousa 
(1854-1932) 


Bruce Broughton 
(b. 1945) 


Gordon Young 
(1919-1998) 


Jean B. Arban 
(1825-1889) 


Carl J. Alexius 
(1928-2003) 


Jean B. Arban 


La Reine D’ Amour 


Cordell Fulkerson, trumpet 


Oliver’s Birthday 


Ben Lucas, trumpet 
Contempora Suite 
Prelude 
Sarabande 
Allemande 


Natalie Humble, trumpet 


Fantaisie Brillante 


Gary Yerace, trumpet 
Sonatina for Trumpet and Piano 
II. Slowly 
I. Allegro con spirito 


Andrew Burns, trumpet 


Fantaisie and Variations on The Carnival of Venice 


Austin Cunningham, trumpet 


UorL ScHoot oF Music 
502-852-6907 
louisville.edu/music 
facebook.com/uoflmusic 


John P. Sousa 
(1854-1932) 


Bruce Broughton 
(b. 1945) 


Gordon Young 
(1919-1998) 


Jean B. Arban 
(1825-1889) 


Carl J. Alexius 
(1928-2003) 


Jean B. Arban 


ARTIST BIOGRAPHIES 


Katherine Calcamuggio Donner is an award-winning mezzo-soprano. In the past three seasons, Calcamuggio has been featured 
in important role and company debuts across the United States, eliciting kudos for her “soaring, rich voice” (The Miami Herald), 
her “polished musical and dramatic characterizations” (Kurt Weill Newsletter) and her “fine coloratura technique” (Philadelphia 
Inquirer). 

Ms. Calcamuggio during the 2016 and 2017 seasons has had orchestral debuts with Louisville Orchestra as the Mezzo-Soprano 
soloist for Handel’s Messiah and the University of Chicago as the Mezzo-Soprano soloist for Beethoven’s Ninth Symphony. She 
also has performed recitals with the Piatigorsky Foundation across the states of Washington, Montana, Florida, Oklahoma, and 
has given recitals in Chicago with the American Opera Society and the Chicago Lyric Opera Lake Geneva Chapter as well as the 
Musician’s Club of Women. 

In the 2013, 2014 and 2015 seasons, Ms. Calcamuggio debuted the roles of the Komponist in Strauss’s Ariadne auf Naxos 
(University of Michigan) as well as the Mezzo-Soprano soloist in Verdi’s Requiem (Chicago Community Chorus and Univerisity of 
Michigan). As a winner of the coveted concerto competition at University of Michigan, she made her Hill Auditorium debut with 
the UM orchestra singing John Corigliano’s Mr. Tambourine Man in addition to performing the work with the Oakland Symphony 
in 2015. In January of 2014, she returned to Opera on the James and made a role debut of Julia Child in Hoiby’s Bon Appetit and 
returned with the Toledo Symphony in April for the Mezzo-Soprano soloist in Beethoven’s Ninth Symphony. 

During the 2011 and 2012 season, Ms. Calcamuggio performed with three time Grammy winning eighth blackbird to revisit 
Corigliano’s Mr. Tambourine Man at the University of Missouri Kansas City as well as debuting with Opera on the James as Gianetta 
in L’elisir d’amore, with the Freeport Symphony as the mezzo-soprano soloist in Beethoven’s Ninth Symphony, with the Marion 
Symphony as the mezzo-soprano solist in Mozart’s Requiem, and returned to Toledo for Handel’s Messiah, and debuted with the 
Metropolitan Chorale of Waverly, lowa for Beethoven’s Mass in C and Choral Fantasia. 

Auspicious operatic and symphonic debuts from recent seasons include roles as Hansel in Hansel and Gretel, a world premiere 
of Vivian Fung’s Yushan Songs, Stephano in Roméo et Juliette with Syracuse Opera (for which Calcamuggio was named “Artist of 
the Year” in 2009); a much touted Sesto in Handel’s Giulio Cesare and Un Musico in Manon Lescaut with Florida Grand Opera; 
the Young Nun in the world premiere of Stephen Hartke’s The Greater Good (available on the Naxos label); Aglaonice in Philip 
Glass’ critically-acclaimed Orphée with Glimmerglass Opera; and Inez in a concert performance of Verdi's Il Trovatore under the 
baton of Maestro Eduardo Miiller with the Miami Concert Association. Calcamuggio has also performed as a featured soloist in 
a recital of Rossini’s songs titled Sins of My Old Age with Opera Omaha and in Vivaldi’s Gloria with the Park Ridge Symphony. 

Ms. Calcamuggio holds a Doctorate of Musical Arts from University of Michigan, a Master of Music degree from Northwestern 
University and a Bachelor of Music degree from Bowling Green State University. She is currently in her second year as an Assistant 
Professor of Voice at University of Louisville. 


Naomi Oliphant has earned an international reputation as a soloist and chamber musician in the U.S.A., Canada, Europe, and 
Japan. Solo appearances include engagements with the Toronto Symphony Orchestra under Seiji Ozawa, the Louisville Orchestra, 
the Louisville Ballet, the Hamilton Philharmonic, and the Niagara Symphony. Her Carnegie Hall debut occurred in March 2010. 
Long-time pianist of The McHugh-Oliphant Duo, she performed well over 300 recitals, three European tours, and appearances on 
such illustrious series as The Phillips Collection in Washington and the Dame Myra Hess Memorial Concert Series in Chicago with 
violinist, Peter McHugh. Since 1999, she has given over 150 performances with tenor, Daniel Weeks throughout the United States, 
Canada, and on five European recital tours. Their CD, Women of Firsts, was released by Centaur Records label in 2009, and their 
newest CD, The Art Songs of Franz Liszt, is pending release. She is an inaugural member of the University of Louisville’s New 
Music Ensemble, The Grawemeyer Players. 

Coordinator of the Keyboard Area and Associate Dean since 1998, she received UofL’s 1994 Distinguished Teaching Award and 
the 2003 Distinguished Service Award from the Kentucky Music Teachers Association. She holds Mus. Bac. and Mus. M. degrees 
from the University of Toronto, a D.M.A. from the University of Michigan, and the Master Teacher Certificate from MTNA. An 
active lecturer, her articles have been published in major keyboard and pedagogical journals. 
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Katherine Calcamuggio Donner, 
mezzo-soprano 


with 


Naomi Oliphant, piano 


Faculty Artist Recital 


Saturday Afternoon 
March 3, 2018 
3:00 p.m. 

Bird Recital Hall 


PROGRAM 


Memories Charles Ives 
a. Very pleasant (1987-1954) 

b. Rather Sad 

The Circus Band 

Animal Crackers Richard Hageman 
(1881-1966) 
Paper Wings Jake Heggie 
IV. A Route to the Sky (b. 1961) 
I bought me a cat Aaron Copland 
(1900-1990) 
California Steven Mark Kohn 
(b. 1957) 
Wiegenlied Johannes Brahms 


(1833-1897) 


Love Went a-Riding Frank Bridge 
(1833-1897) 


Childhood Fables for Grownups Irving Fine 
Polaroli (1914-1962) 
Tigeroo 
Lenny the Leopard 
The Frog and the Snake 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


Classical music’s primary audience should be children, who are often unencumbered by trivial matters of society and who 
are able to easily access an imagination that is far more creative than their peers who are thirty to six years their elders. It is vital 
for an audience member to bring to any concert or recital a mind that is able to be transformed in time, in location or to different 
emotional spaces with their imagination and to interpret what the composer has written in the music through active listening. 

Pounding horse hooves, flowing streams, crying maidens and a forceful voice resound in both the piano and vocal lines of Frank 
Bridge’s 1914 song “Love Went a-Riding”. The song can be thought of as introductory piece of how the piano creates the scene 
in introductions (dotted eighth and sixteenth notes to represent the galloping of Pegasus) and interludes (running scalar passages 
to sound as if a stream) and magnifies the poetry when being sung by the vocalist (dynamically supporting the fragility of youth 
and power and loudness when the voice of a persistent Love). Bridge’s piece asks the ear to focus and demands the imagination 
to transport the singer to a magical land far away. 

In 1954, The Julliard School president, William Schumann, contacted Irving Fine to compose a song set for the school’s 50" 
anniversary. Fine accepted Schumann's offer and began to compose Childhood Fables for Grownups. The work was originally written 
in two sets, however, since the performance in 1956, it has been condensed to one set. The first set, “Polaroli’, “Tigeroo”, “Lenny 
the Leopard” and “The Frog and the Snake” was finished in 1954 and in 1955 he finished the second set, “Two Worms” and “The 
Duck and the Yak”. All six pieces debuted in the anniversary concert in 1956. His friend Gertrude Norman composed the text of 
the set, though viewed by critics as being too childish. Fine was drawn to the text as it was similar to the way that he spoke to his 
own children, for example in a letter to his daughter, he addressed her as “Dearest poopy doopy little Claudia.” The piano music 
is seen to be superior to the more declamatory vocal line, but that is to be expected as Fine’s training and focus was as a pianist. 
Fine has been hailed as being able to create a musical world for a child, with “whimsical wit and with no lapse into sentimental 
vulgarity.” 

Through anthropomorphism, Fine gives life to each of the animals that are used in Childhood Fables for Grownups. What's 
more, is that each of these animals are representative of Fine’s closest friends, most of them members of what was known as the 
Boston School or Boston Six. This tight knit group of composers, mostly Jewish, from Boston were influenced by the neoclassicism 
movement of Igor Stravinsky. The Boston Six composers that Fine included in Fables were: Arthur Berger, Lukas Foss, Alexei Haieff, 
Harold Shapero, Leonard Bernstein and acknowledgement of Aaron Copland. The only person that was not part of the group that 
was given a dedication in the set was Arthur Cohn, a prolific musical writer and composer. 

The set begins with Polaroli, the lovable polar bear who loves to “splish and splash and splush” in his environment. The most 
noticeable aspects of “Polaroli” are the leaping piano and vocal lines. “Polaroli” was dedicated to Arthur Berger, and while Verna 
Fine (Irving’s wife) said that although the text matched Arthur, as he was someone who didn’t exercise and wasn’t athletic, so the 
text was ironic, the true dedication that Fine paid to Berger was in a musical joke. Berger was known for his proto-serialism and 
with the leaping lines, and although the music is very tonal, it is meant to be a small homage to Berger. 

A cranky, hungry tiger is the main character of the second piece in Childhood Fables for Grownups entitled, “Tigeroo”. Harold 
Shapero’s personality was the main inspiration for “Tigeroo”. Shapero was known to have a gruff personality, which would keep 
others at a distance, but whose bark was much worse than his bite. Although Shapero was known for his neo-classicism form of 
composing, Fine thought that this would be too obvious and chose to showcase the tiger’s personality instead. 

Rolled chords, triplet patterns and moments of hesitation are the key elements to the romantically inspired “Lenny the Leopard”, 
dedicated to Leonard Bernstein. The incredibly insecure leopard, makes several failed attempts to alter his personal appearance, 
including painting his ears, tying his tail and painting his spots. However, it is the love of his mother that reminds Lenny of his 
beauty. Leonard Bernstein was known to be especically insecure with his appearance and always wanting the world to love him. 
When Fine presented the piece to him, Bernstein said in an overdramatic fashion, “Oh my god, that’s my whole life story in one 
poem.” 

Quick and crafty thinking, although untruthful, is the basis for survival in the “Frog and the Snake”. While the piece is dedicated 
to Lukas Foss, the sound is more “Coplandesque.” Again, it is the character of the Frog that is meant to be representative of Foss. 
Foss was known to be able to talk himself out of many difficult situations, but was also known to be mischievous, including altering 
the conductor’s score after rehearsals so that the conductor would get angry upon hearing something from the orchestra that wasn’t 
marked in his score in subsequent rehearsals. 


One of the most beautiful aspects of children is the ability to be honest and unfiltered. Their wants and desires are clearly 
expressed and the experiences that they have are entombed in their minds with such clarity, that even after they have grown into 
adults, they are able to recall with fine detail the events that caused such strong emotions. 

A daunting task for many parents is finding what source of nourishment their child will willingly eat. In “Animal Crackers” 
by composer and conductor Richard Hageman, a child sings sweetly all about how she loves animal crackers and hot cocoa, and 
that despite the temptation to eat other goodies, the ultimate and only comfort food for this child are those items. Set in a 6/8 meter, 
the song is very youthful with an accompaniment of chords in the first A section, but just as children become more comfortable 
and allow their inhibitions to ease with the passage of time, the piano, upon returning to the A section, becomes more whimsical 
with running sixteenth notes and scalar passages. This allows the audience to hear imagination and the youth of the singer, while 
she sings in simple step-wise motion to describe daily life events. 

In 1997, Jake Heggie was commissioned to compose the song cycle Paper Wings for mezzo-soprano Frederica von Stade. The 
set was meant to be a gift for her daughter, Lisa Elkus. During the creative process, Heggie suggested that von Stade create the 
poetry for the piece in order for the gift to have more sentimentality. Von Stade purposefully used uncomplicated text that is easy 
to understand. It is because of this that the songs appeal to such a large audience, both young and old. 

“Route to the Sky” tells two different stories of a single event when Lisa and her mother both ended up on the roof of their 
house needing to be rescued by the fire department. The piece, dedicated to Lisa begins with the open musical quotation of “Ftir 
Elise” and identifies that it is first Lisa who begins her remembrance of the story. “Route to the Sky” is filled with jazz and ragtime 
syncopations, jazz freedoms for the vocalist and even a presto that is reminiscent of a railroad scene in which the hero must rescue 
the tied up damsel from the tracks. Lisa’s music is also in C minor, whereas when mom enters, the music shifts to A minor. After 
von Stade went out onto the roof, has saved Lisa, there is silence and the music returns to c minor again with a mode mixture 
(raised 6" degree) to suggest C major, representative of the two lives that have mixed and joined together in this event. 

Often times, the first song that a child will learn consciously will be a folk song. They may not remember all of the verses, but 
will be able to sing many of the melodic lines, if not the refrain. The melody line is clear-cut with a limited vocal range, harmonically 
simple so the song can be played by a spectrum of musical instruments by varying musical talents, and simple text so that the words 
can be remembered and sung again in the future. We often associate American folk songs with songs sung by pioneers, cowboys, 
sailors, railroad workers, those who were oppressed, such as slaves, and in the 1900s, those who were opposed to war. They are 
repetitive and passed on aurally. The two pieces from this set are traditional folk songs, meaning that while an educated guess can 
be made about their origin, there is no definitive author or composer. 

Similar to “Old MacDonald had a farm”, “I bought me a cat” is a light-hearted children’s song in which the narrator of the 
piece keeps adding animals to his farm. (S)He ultimately decides to ‘buy’ the ultimate gift, a spouse. The text for this song is simply 
labeled “traditional” as itis a folk song that was passed on from generation to generation. Aaron Copland was contacted by Benjamin 
Britten to arrange a set of American folk songs for Britten’s Music festival in Aldeburgh, England. “I bought me a cat” along with 
four other songs, were completed in 1950 and debuted over in England. The songs were well received and inspired another set 
to be premiered in 1953. “I bought me a cat” was taught to Copland from his friend and playwright Lynn Riggs, who learned it 
when he was growing up in Oklahoma. Interestingly, although not in the first verse or the last verse, there are two rests before the 
cat says “fiddle-eye-fee” for all of the middle verses. When Riggs was singing the song for Copland, he was reminded that he was 
supposed by clap his hands twice before singing the final line. Copland pays homage to the original setting by composing two 
quarter note rests in the vocal and piano line, but not notating that they be clapped. 

Steven Mark Kohn’s “California” is the final folk song in the set. This song is from Kohn’s three-volume set of American 
Folk songs. “The Old Woman Courtship” is known to have ties to the original folk song, “The Deaf Woman’s Courtship” and also 
hypothesized to be a nursery rhyme and a children’s song. Speculations abound as well that this could also have been a labor song. 
Just as the two lovers are testing each other's love, it is comparable to how laborers and bosses tested each other. Like most folk 
songs, its origins are ultimately unknown. Kohn modulates three times in this short song, each time by a whole step and increases 
the dynamics to exemplify the need to get louder and clearer for the old woman who is “hard” of hearing. Ironically, only when 
the man offers to kiss the old woman, being sung at the quietest dynamic of the entire piece, piano, does the old woman have 
perfect hearing and is wooed by the younger man. 

In the year 1848, the unofficial anthem of American gold seekers became “Ho! For California!” Shortly after the Treaty of 
Guadalupe Hidalgo was signed on February 2", California, in addition to other land, was annexed by the United States. James W. 
Marshall was said to have found gold in the Sacramento Valley just a few days later and the gold rush began. In Kohn’s version, 
“California” the music is filled with excitement that boosts the morale of the band of men that have been formed, a minor section 
that allows the audience to feel the pain of searching and digging for gold, nostalgia for homes that have been left and ends with 
a rousing, musical theater-like finish as the men push off for journey to what they hope will be great fortune. 

The earliest documentation of a lullaby comes from around 2000 B.C. Singing a lullaby is a bonding moment for parents and 
children, either with stories of peace and gentleness, lessons of horror, but most lullabies try to stress the sense of security and 
harmony that a child has at home as the child drifts off to sleep. 

Of the prolific compositional career that Johannes Brahms attained, his most recognized lied, is Wiegenlied, op. 49 no. 4. The 
piece, composed in 1868, was given as a present to friends Arthur and Bertha (Porubsky) Faber for the birth of their second son. 
Bertha Faber was a singer whom Brahms had a mild flirtation with in his youth. Hidden in the piano accompaniment is the melody 
of an Alexander Baumann piece that Bertha used to sing when she was closely associated with Brahms. olk song like, the piece’s 
poetry is a hybrid of German folk poetry and poetry by Georg Scherer. The first verse is from Des Knaben Wunderhorn and the 
second verse, although slightly altered by Brahms, was written by the poet Scherer. 


PROGRAM NOTES 


“Tell me and I forget. Show me and I remember. Involve me and I understand.” 
- Chinese Proverb 


A responsibility of parentage, which many an adult has joyfully accepted, is to enrich the mind of a child. Amelioration will 
frequently include adventures in various art forms, physical activities and travel, to name a few. Augmentation of curiosity and 
desire are the short-term goals, while continued appreciations and enduring passions are the aspirations. 

The term classical music is often met with groans, eye rolls and witty retorts from children, sometimes due to false preconceptions, 
but sometimes due to a poor experience. These poor experiences are most often the result of attending an event that has been 
programmed for a more mature audience. The classical vocal art form of the recital is one that is trapped in tradition and often 
appreciated and attended by a select audience that is older in the 21* century. In recitals, both programming and educating are keys 
to capturing the interest of a child; however, quite often children are instead expected to adapt to the expectations of adult behavior 
that is learned and understood, though infrequently verbalized, ‘recital etiquette’. The experience then turns into an obligation 
rather than one of exploration. Conversely, if a younger audience is exposed to music that is not only performed for them, but also 
intimately involves them and their issues, their interest may become piqued and attendance for future classical recitals or concerts 
may be met with openness and enthusiasm. 

Today’s recital of “Grown-up Music for Those Growing Up” was created to galvanize the youth in the audience, whether for 
future attendance, listening adventures at home or simply having a good time. Throughout musical history, highly acclaimed and 
prolific classical composers have been enamored with the beauty of children, their innocence, their experiences and reactions to these 
experiences, their joy, their energy and their honesty. As a result, they have chosen to dedicate pieces to them, to give them a voice 
and to honor them in their songs. The songs selected today are not childish in anyway, rather they are in fact childlike. They are 
reminiscent of youth in tempi, in imagination, in honesty and in simple, yet beautiful melodic lines. The songs all were composed 
with classical music compositional expectations: harmonic, rhythmic and melodic patterns and forms. It is all classical music, but 
in a modest presentation, with topics that are more relevant and appealing to those who are younger in age, and appreciated by 
an audience of all ages. It is a recital that is meant to involve the child, understanding their needs and their wants, and allow them 
to feel as if they are given a classical recital specifically for them. 

Charles Ives composed 114 songs over the course of his life. The songs vary greatly in terms of content, tonality and style, 
however, the binding element of them is that they are often thought of as autobiographical. Two of his most tonal and nostalgic 
vocal songs are about the sheer joy of childhood and childhood experiences. The 1897 song, “Memories” and the song (with words 
published in 1921) The Circus Band are two songs in which Ives remembers and embraces his seemingly All-Americana childhood. 

The narrator in “Memories” relives the joy and the sadness of their childhood. The song is divided into two very distinct and 
unique sections, a. Very Pleasant and b. Rather Sad. Very Pleasant recreates the anticipation and excitement of children having their 
first theatrical experience. It is speculated this this is most likely recalling Ives’s first theatrical experiencing in his hometown theater, 
Taylor's. Excitement is demanded from the performer immediately as Ives, who was always clear with his markings in the score 
for both pianist and singer, gives the tempo marking to “to be sung as fast as it will go”. Anticipation, joy and excitement abound. 
The eagerness then continues in recognizing the band, whistling along and bounding with joy that they are “sitting in the opera 
house”. 

Although suggestive of a painful memory by title, Rather Sad, is instead nostalgic and wistful. The speaker is remembering 
a person and their imprint that they have left in their life. While Ives did have uncles, the uncle that is depicted in the song is 
said to be fictitious, as it does not align with any of the descriptions or mannerisms of his then living family members. In setting 
the simplistic and gentle scene, Ives uses an arpeggiated accompaniment with traditional tonal chord progressions. As the song 
is meant to simple and represent a simple man, Ives uses the meter of 4/4, or common time, to the ‘common’ tune that the uncle 
hums as well as using the most basic of rhythmic value (quarter and eighth notes) in the vocal line. The song is meant to be sweet, 
sensitive, sentimental and simple. It is a delightful imitation of a sentimental parlor song. It should be noted that even though the 
narrator is reliving the moments, their language is in the present tense because the memories are tangible and being lived in the 
moment, as opposed to the past tense, in which the memory cannot be fully experienced. 

Originally scored for instruments in 1902, “The Circus Band” gained words in 1921 and is a vivid memory of the all-American 
city hosting a parade. The loud raucous, often amateur marching band is a key component to a parade. While marches originated 
in Europe in the 16" century, the American march had greatly altered by the time Ives composed this song. The march was a 
time for celebration and joy in the small towns, no matter the talent level. They induced joy and delight. It is because of this, that 
Ives strives to make the sounds of a marching band appear in the piano. For this memory, and in this march, Ives uses ragtime 
syncopations, tone clusters and purposefully written wrong notes so as to create the feeling of youthful instrumentalists. For the 
1921 version, he added four dissonant chords to be played on the piano to imitate the sound of a drum corps beginning the parade. 
The song is sung from the viewpoint of a child who has anticipation of the circus beginning, narrates the parade and then we hear 
the sweet and selfish behavior of wanting to recapture a moment that occurred at the last parade. All of these ideas are reiterated 
with repeats, with accidentals in the vocal line and with the support of the piano. The accompanist is not void of begin swept up 
in the moment either. At the climax of the excitement from the parade, Ives clearly indicates that the pianist is to yell “Hear the 
trombones!” Although the pianist is creating the scene, they too are allowed to find the joy of moment. “Circus Band” is meant to 
be a rollicking, fun, song representative of small town Americana and celebrating in the joys that accompany a summer parade. 


movement crashes to a halt at the tuba descends to a low B-flat. 


II. Episode 

The second movement is characterized by the initial held tones in the brass 
that crescendo to sforzando. Also pervasive in this movement are the staccato 
eighth notes that are passed between voices. These persistent eighth notes create 
continuity in the line when little else is occurring in the texture. The movement 
ends with the bassoon and tuba sharing the incessant staccato eighth notes to 
the final downbeat. 


III. Song 

The Song is initiated by the main theme appearing in the trumpet one line, in 
what is a pervasive rhythmic theme of dotted eighth followed by a sixteenth 
leading straight eighth notes in the following measure. Thisthemeis accompanied 
by quarter notes each time it is presented. Due to the slower tempo marking 
the main theme is relaxed and sweeping as over the accompaniment. The 
primary theme moves between trumpet and flute, and lands in the trumpet 
line performed much like the beginning of the movement. 


IV. Interlude 

Beginning in the upper winds the line that is developed in this movement is 
at first a disorienting experience. The interlude is written in 4/4, however the 
woodwind theme is more easily understood if read in 5/8. The theme makes 
appearance throughout the work, always written in a 5/8 feel, and in the same 
voices as the first statement. Each repetition of the theme is interrupted by a 
line from the brass or bassoon. 


V. Dance 

The final movement commences with the primary melodic material in the 
tuba. Persichetti wastes no time in developing the line first in the trombone and 
then in the horn. The sound of the initial descending tuba notes in the first two 
measures are referenced repeatedly in every voice in the ensemble, however 
this quotation sometimes presents itself as a leap in the opposite direction from 
the tuba line. Throughout this movement the pacing quickens while the texture 
thickens leading to an energetic and strong final two eighth notes which serve 
as musical exclamation points. 


Vincent Persichetti wasan American composer bornin Philadelphia, Pennsylvania 
on June 6", 1915. He began studying piano at the age of five, which led to his 
interest in composition at an early age. Persichetti completed his education at 
Comb’s College of Music, The Curtis Institute, and the Philadelphia Conservatory. 
Persichetti taught at the Philadelphia Conservatory, ajob that he held beginning 
in 1942, as well as a teaching position at the Julliard school that he accepted in 
1947. His catalogue of composed works is robust and varied, which speak for 
themselves on the importance of Persichetti’s role as a 20" century composer. 
Vincent Persichetti passed in Philadelphia, Pennsylvania on August 14", 1987. 
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Old Wine in New Bottles (1959) Gordon Jacob 
More Old Wine in New Bottles (1976) (1895-1984) 
1. The Wraggle Taggle Gipsies 
2. The Oak and the Ash 
3. Joan to the Maypole 
4. Early One Morning 
Serenade No. 1, Op. 1 (1929) Vincent Persichetti 
I. Prelude (1915-1987) 
II. Episode 
III. Song 
IV. Interlude 
V. Dance 


PROGRAM NOTES 


Old Wine in New Bottles & More Old Wine in New Bottles - Gordon Jacob 


Old Wine in New Bottles (1959) is a setting of four early English folk songs. The 
work was premiered in April of 1959 by the BBC Northern Orchestra. 

More Old Wine in New Bottles (1984) is Gordon Jacob’s second suite of English 
folk songs. This work was written to be a sequel to his first Old Wine in New 
Bottles. It is interesting to note that before completing this work Gordon Jacob 
arranged both “The Oak and the Ash” and “Joan to the Maypole” for voice. 


Wraggle Taggle Gipsies 

“Wraggle Taggle Gipsies” is a setting of a folk tune by the same name, which is 
said to have originated in either Ireland or Scotland. The song quickly spread 
into England and gained popularity there. The lyrics tell the tale of a woman 
who forsakes her family and life of luxury to join a band of gypsies. In this 
chamber ensemble arrangement the story is portrayed with light-heartedness 
while maintaining textural and harmonic interest. 


Early One Morning 

The final movement of Old Wine in New Bottles derives its melodic material 
from a folk tune that has a publication dating back from the late 19th century. 
Although many versions of the lyrics exist the primary story remains the same: 
A woman laments the loss of her lover. In Gordon Jacob’s setting the use of 
soloistic lines and varied musical material between instruments in the opening 
portion of this work expresses sadness and sweetness. Jacob then expands on 
the original melody to create a whole new energy and sound, while maintaining 
the emotional and bittersweet feeling portrayed in the folk tune. 


The Oak and the Ash 

“The Oak and the Ash” has been called by various names, but perhaps the 
most descriptive of the story is “A North Country Maid.” The lyrics depict a 
woman who travels to London from the north, and then struggles with ensuing 
homesickness. The instrumental arrangement is effective in communicating 
this negative emotion through thin and varied texture, as well as a beautifully 
written English horn line. 


Joan to the Maypole 

The fourth movement of More Old Wine in New Bottles is an upbeat and fun 
adaptation of a folk tune that is intended to portray youthfulness and energy. 
“Joan to the Maypole” is known by many names, but one that is descriptive of 
the scenario we find ourselves experiencing is “May-day Country Mirth.” This 
title gives us a clearer understanding of how entertaining the story behind this 
movement is. The text describes young women and men who are going out 
together to dance and have an enjoyable time. In Gordon Jacob’s arrangement 
of this he begins the movement with a declarative trumpet line this is authentic 
to the joyful atmosphere we should expect. The flutes immediately follow 
the trumpets with the folk tune, which weaves itself in and out of the texture 
throughout. The sprightly vigor presented in the beginning remains constant 
until the final chord has rung. 


Gordon Jacob was an English composer born on July 5", 1895. He was a student 
at the Royal College of Musicin London, and returned there in 1926 as a lecturer, 
a post he retained until retirement in 1966. Jacob is known for his contribution 
of music textbooks as well as his orchestral arrangements of Vaughn William’s 
English Folk Song Suite and Holst’s First and Second Suites. Gordon Jacob also 
has his own body of works for concert band including An Original Suite (1928) 
and Celebration Overture (1984). Gordon Jacob passed on June 8", 1984. 

Today’s suite is comprised of the selected works from Old Wine in New 
Bottle and More Old Wine in New Bottles in the following order: 

1. The Wraggle Taggle Gipsies 


2. The Oak and the Ash 
3. Joan to the Maypole 
4. Early One Morning 


Serenade No. 1, Op. 1 - Vincent Persichetti 


Vincent Persichetti’s Serenade No. 1 was originally written in 1929, when he 
was only fourteen years of age. It received its first public performance on April 
21%, 1952 by the New York wind ensemble, and was published in 1963. The 
work consists of five concise movements each with its own character and style. 


I. Prelude 

The prelude begins with an expansive flute solo, which is the first iteration of 
the main theme of this movement. We hear an extended version of the flute solo 
next in the tuba under a frenetic woodwind line. The main theme then makes 
an appearance at a higher pitch class and quicker pace in the woodwind and 
horn one parts, now accompanied by the brass with the energetic material. The 
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Overture in C Major (1834) Fanny Hensel-Mendelssohn 


(1805-1847) 


Greg Neblett, conductor* 


Concerto for saxophone and orchestra (1949) Henri Tomasi 
Andante; Allegro (1901-1971) 
Final 


Davis Hale, saxophone 
2017-2018 CONCERTO COMPETITION WINNER 
Concerto Competition Sponsored by Dr. T.Y. Huang & Mary Huang 


PAUSE 


Symphony No. 9 “From the New World” (1893) Antonin Dvorak 
I. Adagio (1841-1904) 
Il. Largo 
Ill. Scherzo. Molto vivace 
IV. Allegro con fuoco 


Quiéreme como soy Nontolin Morocho 


Andrea Vela, guest conductor 


*Performance in partial fulfillment of the Master of Music degree 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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Dr. T.Y. Huang is emeritus professor in the Department of Radiology, who 
retired from the University of Louisville School of Medicine in 2011. During 
his 32-year tenure at the University of Louisville Hospital, he served as a 
section chief of Neuroradiology and Vascular/Interventional radiology. 
Additionally, Dr. Huang was recognized with the Outstanding Faculty Award 
for Excellence in Teaching and the Man of the Hour Award. Dr. Huang and 
his wife, Mary Huang, who was a nurse and mid-wife, are avid supporters of 
the arts and are the sponsors of the University of Louisville School of Music 
Endowment which supports the Concerto Competition, Aria Competition, 
and Distinguished Guest Performing Artist Fund. 


The School of Music is grateful to Dr. T.Y. Huang and Mrs. Mary Huang for their 

financial support in recognizing the winner of the annual Concerto Competition. 

Gifts to the School of Music, both for scholarships and other purposes, play a critical 

role in the success of our mission to educate the finest music professionals. Thank 

you to Dr. and Mrs. Huang and to all of our donors for their support of the UofL 
School of Music. 


Professor Kimcherie Lloyd is currently the Director of Orchestral Studies 
and Opera Theatre in the School of Music and serves as the Director of 
Undergraduate Studies. In addition to orchestra and opera theatre, Professor 
Lloyd teaches instrumental graduate and advanced undergraduate conducting. 
Professor Lloyd holds a Bachelor and Master’s degree in piano performance 
from Eastern Michigan University, a Master’s degree in orchestral/opera 
conducting from Louisiana State University and was a member of the 
Apprentice Conducting Program at the University of Minnesota School 
of Music. As an apprentice conductor, Professor Lloyd worked with the 
Minnesota Orchestra, St. Paul Chamber Orchestra, Minnesota Opera, 
Minnesota Composer’s Forum, Minneapolis Symphony and the Plymouth 
Music Series. In addition to her studies in the US, Professor Lloyd studied 
conducting with Julius Kalmar at the Conservatorium in Vienna, Austria. 

Professionally, Ms. Lloyd served as Director of Music with Kentucky 
Opera from 1999-2007, where she was the Music Director for the Rudd Young 
Artist Program and Assistant Conductor/Chorus master for the main stage 
productions. Other past affiliations include the Louisville Orchestra, the 
Louisville Youth Orchestra, Music Theater of Louisville, Voices of Kentuckiana, 
the Minnesota Orchestra, Minnesota Opera, St. Paul Chamber Orchestra, 
MacPhail Center for Arts, Baton Rouge Opera, Tecumseh Pops Orchestra 
and the Ann Arbor Chamber Orchestra. Internationally, Ms. Lloyd has guest 
conducted in Vienna, Austria, Lyon, France, Katowice, Poland, San Jose, Costa 
Rica and Recife, Brazil, and Loja, Ecuador. 

Professor Lloyd’s former conducting students hold major positions in 
Ecuador, Brazil, Korea, Germany and the US. In addition to her performance 
activities, Professor Lloyd is an active researcher in comparative humanities. 
Her current research focus pertains to historical erasure of women in 19" and 
20" century America in classical music and the intersection of gender and 
leadership. 
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She has guest conducted symphony orchestras in Quito, Cuenca, Loja, 
Guayaquil, La Havana, El Salvador, Tel Aviv, Haifa, Varna, Piura, Kielce, 
Qingdao, Arkhangelsk, Arequipa, Guanzhou, Minsk, Debrecen, Santiago de 
Chile, Ibagué, Bogota, Mexico, Vigevano, Fondi, Rosario, Louisville Jewish 
Orchestra, CNM Youth Orchestra, Peabody Conservatory Youth Orchestra. 

Ms. Vela was Associate Conductor of the National Symphony Orchestra 
of Ecuador, and Principal Conductor of the Symphonic and Youth CNM 
Orchestras. In 1998 Ms. Vela was awarded First Price at Quito’s Municipality 
Conducting Competition and was nominated Principal Conductor of the 
Metropolitan Symphonic Band. Since 2010 Vela became Principal Conductor 
of the National Symphony Orchestra of Ecuador and she was instrumental 
in the Orchestra’s restructure process and in promoting important artistic 
activities such as the Young Soloists Competition, Ecuadorian Composers 
Competition, Ecuadorian World Premieres, and educational concerts. In 
2011 Ms. Vela conducted the world premiere of the Opereta “Ensuenos de 
Amor” by Luis Humberto Salgado. And in 2013 she was condecorated as 
“Mujer Simbolo” by the Logia Masonica Voltaire. 

Currently, Andrea Vela is Principal Conductor of the Loja Symphony 
Orchestra, Ecuador, and professor at the Loja Music Conservatory. 


The University Symphony Orchestra is the premier orchestral ensemble at 
the University of Louisville, performing a great variety of orchestral literature 
from standard repertoire to music of the 21% century. Composed primarily 
of music majors (undergraduate and graduate), the USO is open by audition 
to any UofL student. Most notably, the USO gave its Carnegie Hall debut in 
2006, was a featured ensemble at the College Orchestra Director’s National 
Conference in 2010 and a featured ensemble at the KMEA Conference in 
2012. Active in promoting music of living composers, the USO’s most current 
recording, Music of Life: Orchestral Masterworks of Karel Husa, features the 
University Symphony Orchestra and cellist Paul York. Each year, the USO 
presents no less than six concerts, including the highly popular Halloween 
Spooktacular and the New Music Festival concert, which has included music 
by guest composers such as Karel Husa, John Corigliano, and Brett Dean. 
The USO also performs at least one concert per semester of purely orchestral 
works. Recent program repertoire has included Brahms Symphony No. 4 in E 
minor, Berlioz Symphony Fantastique, Elgar Enigma Variations, Franck Symphony 
in D Minor, Beethoven Eroica Symphony, and Shostakovich Symphony No. 5. 
In addition to its own performance schedule, the USO regularly joins the 
UofL Opera Theatre for a fully staged production. Recent operas include 
Don Giovanni, Dialogues of the Carmelites, Cosi fan tutte, The Mikado, The Tender 
Land, A Beggar’s Opera, Le Nozze di Figaro and Dido & Aeneas. 


ARTIST BIOGRAPHIES 


) Davis Hale is a saxophonist and educator 
in the Louisville area. He has taught private 
lessons and presented masterclasses in 
the Jefferson and Oldham County school 
districts and performs regularly as a soloist 
and as the tenor chair of the T*3 Saxophone 
Quartet. As a soloist Mr. Hale has won 
first place in the Kentucky Music Teachers’ 
Association Young Artist competition 
twice, the University of Louisville concerto 
competition, the Youth Performing Arts 
School concerto competition, performed at 
United States Navy Band compete and traveled to Gap, France to participate 
inthe European University of Saxophone. With T*3 he won the KMTA chamber 
ensemble competition, the Macauley Chamber competition, and performed 
at the United States Navy Band Symposium. Mr. Hale is currently finishing 
a Bachelor’s in Music Performance at the University of Louisville, and plans 
to pursue graduate studies in saxophone performance. His primary teachers 
include Adam McCord and Ron Jones, and he has pursued additional studies 
with Otis Murphy, Claude Delangle, Vincent David, and others. 


Andrea Vela was born in Quito, Ecuador, 
South America. She holds a Master 
Degree in Conducting from the Shanghai 
Conservatory of Music (China) where she 
studied with maestro Zhang Guoyong. 
The Popular Republic of China awarded 
her the Outstanding Foreign Student 
Scholarship for the period 2002-2007. Her 
conducting studies began at the Louisville 
University with professor Kimcherie 

Se = | |oyd (USA), Franz Liszt Conservatory of 
of Music and at Hartford University with professor Harold Farberman 
(USA). She studied violin at the National Conservatory of Music of Ecuador 
(CNM), at the Peabody Conservatory, Johns Hopkins University (1992), and 
at Louisville University where she obtained her Bachelor of Music in Violin 
Performance with professor Michel Samson (1998). 

Ms. Vela has participated in several conducting seminars in Tel-Aviv, 
Varna, South Carolina and Harford (1998 and 2000). In 2011 Ms. Vela was 
chosen to take part in international conducting festivals in Haifa with Yoel 
Levi and in Debrecen with Karolo Trikolidis. In 2017 she participated in a 
Choral Conducting Seminar with Zoltan Sandor and Xavier Rivadeneira in 
Cuenca, Ecuador. 
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Junior Recital 
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of the Bachelor of Music degree. 
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Violin Sonata no. 1 in G Minor, BWV 1001 Johann Sebastian Bach Violin Sonata no. 1 in G Minor, BWV 1001 Johann Sebastian Bach 
I. Adagio (1685-1750) I. Adagio (1685-1750) 

IV. Presto IV. Presto 
Violin Concerto no. 2 in D Minor, Op. 22 Henri Wieniawski Violin Concerto no. 2 in D Minor, Op. 22 Henri Wieniawski 
II. Romance (1835-1880) II. Romance (1835-1880) 
Violin Sonata no. 1 in G Major, Op. 78 Johannes Brahms Violin Sonata no. 1 in G Major, Op. 78 Johannes Brahms 
(1833-1897) (1833-1897) 
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Adagio and Tarantella 


Kokopeli for Solo Flute 


Romanze I 


Solo Pour Hautbois 


Emily Lewis, clarinet 
David George, piano 


Katelin McDonald, flute 


Marquese Tunstull, oboe 
Adrienne Fontenot, piano 


Stephanie Hile, oboe 
Adrienne Fontenot, piano 


Concerto for Alto Saxophone and Wind Ensemble 
I. Song: Fire in the Earth 


Sonata 
II. Slow 


Mackenzie Eck, saxophone 
Adrienne Fontenot, piano 


Nathan Witte, saxophone 
Adrienne Fontenot, piano 


Ernesto Cavallini 
(1807-1874) 


Katherine Hoover 
(b. 1937) 


Robert Schumann 
(1810-1856) 


Emile Paladilhe 
(1844-1926) 


David Maslanka 
(1943-2017) 


David Maslanka 
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Fantaisie and Variations on The Carnival of Venice Jean Baptiste Arban 


Austin Cunningham, trumpet 
Jim McFarland, piano 


Symphony for Tormbone or Violincello and Orchestra 
III. Allegro Deciso 


Charles Burnette, trombone 
Deborah Dierks, piano 


Fantastic Polka 


Taylor Clapp, trombone 
Jessica Dorman, piano 


Theme Varié 


Carter Cantrell, bass trombone 
Jessica Dorman, piano 


Concerto for Bass Trombone 
II. Andante Expressivo 
Carter Woosley, bass trombone 


Jessica Dorman, piano 
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Nessun Dorman from Turandot 


Josh Lang, trombone 
Jessica Dorman, piano 


Concerto for Solo Trombone and Piano 
Allegro Maestoso 
Robby Bernardi, trombone 
Jessica Dorman, piano 
Trombone Sonata 


II. Adagio 


Noah Strunk, trombone 
Jessica Dorman, piano 


Giacomo Puccini (1858-1924) 


arr. Elkjer 


Ferdinand David 
(1810-1873) 


Gordon Jacob 
(1895-1984) 
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LOUISVILLE. 
SCHOOL OF MUSIC 


presents 


Sarunas Jankauskas, clarinet 


Guest Artist Recital 


Funded by The W. Paul & Lucile Caudill 
Litte Lectureship Series 


Thursday Evening 
March 8, 2018 
7:00 p.m. 
Bird Recital Hall 


PROGRAM 


Jina geometrie (Different Geometry) (1990) Peter Graham 

(b. 1981) 

Petrichor for Clarinet and Fixed Media (2007) Adam Scott Neal 

(b. 1981) 

Sonata for Clarinet Solo (1972) Edison Denisov 

Lento, poco rubato (1929-1996) 
Allegro giusto 

INTERMISSION 
Ko-ku = Empty Sky (1990) Elliot Weisgarber 


(A Meditation on the Void — (1919-2001) 
Darkness beyond the stars) 


It Goes Without Saying Nico Muhly 
for Clarinet and Pre-recorded CD (2005) (b. 1981) 
Virtuoso Swing Solo (2012) Armando Ghidoni 
(b. 1959) 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


ARTIST BIOGRAPHIES 


Clarinetist Sarunas Jankauskas enjoys a versatile performance career as a 
soloist, chamber and orchestral musician as well as a contemporary music 
artist. His playing has been acknowledged for “notable precision and 
beauty,” “exotic flair,” “smooth and seductive delicacy” and for “bringing 
a rich tone to even the most breathlessly fast passages.” 

Jankauskas has performed throughout the United States and Europe, 
appearing as a concerto soloist with Boulder Chamber Orchestra, Round 
Rock Symphony, Texas Festival Orchestra, and collaborating with many 
accomplished artists, including St. Petersburg and Jasper String Quartets, 
Toby Blumenthal and Kris Becker. He has participated at the International 
Conservatory Week Festival in St. Petersburg (Russia), SoundSpace (Hybrid 
art series at Blanton Museum of Art), Chamber Music at the Barn, KNOB 
Festival, International Clarinet Association’s ClarinetFests® and various 
composer/new music conferences. He also has been a fellow in prestigious 
summer programs: Sarasota Music Festival, New Music Workshop of 
Norfolk Chamber Music Festival, Round Top Festival-Institute and Texas 
Music Festival. As a new music enthusiast, he recently commissioned and 
premiered clarinet works by Richard Lavenda, Zack Stanton, Ethan F. 
Greene, Paul Kerekes and Brett Kroening. 

Dr. Jankauskas joined the faculty of the School of Music at James 
Madison University in the Fall of 2016. Previously he taught at Texas 
Lutheran University and, more recently, at Wichita State University, in 
addition to performing with the Lieurance Woodwind Quintet and as 
principal clarinetist of the Wichita Symphony Orchestra. He studied at the 
Academy of Music and Theatre in his native Lithuania, and, after moving 
to the United States, received degrees from Grand Valley State University, 
Rice University and The University of Texas at Austin. 
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LOU | SVI LLE. DEPARTMENTAL RECITAL 


Saturday, March 17, 2018 


Bird Recital Hall 
SCHOOL OF MUSIC 3:00 p.m. 
PROGRAM 
Morning Greeting Kasper Jacob Bischoff 
(1823-1893) 
Angelfish Kevin Costley 
Nolin Nguyen, piano 
Student of Matilda Ertz 


Sonatina in G Major, Anh. 5 Ludwig van Beethoven 
I. Moderato (1770-1827) 
II. Romance Allegretto 


Ivan’s Song from “The Adventures of Ivan” —_Aram Ilyich Khachaturian 
(1903-1978) 


Teresa Donaldson, piano 
Student of Matilda Ertz 


Solo Gavotte in D Major Johann Sebastian Bach 


(1685-1750) 
Lila Hayden, violin 
Student of Timothy Durbin 


Old French Song, Op. 39, No. 16 Peter Tchaikovsky 


(1840-1893) 


Sailor’s Song Edvar Grieg 
(1843-1907) 


Josue Reyes, piano 
Student of Dr. Denine LeBlanc 
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Allegretto in A Major Felix Mendelssohn Allegretto in A Major Felix Mendelssohn 


(1809-1847) (1809-1847) 
Prelude No. 22, Op. 81 Stephen Heller Prelude No. 22, Op. 81 Stephen Heller 
(1813-1888) (1813-1888) 
Ingrid Krauskopf, piano Ingrid Krauskopf, piano 
Student of Dr. Denine LeBlanc Student of Dr. Denine LeBlanc 
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Chamber Music Society of Louisville 


March 18, 2018 
Louisville, KY 


THE AMERICAN BRASS QUINTET 


Kevin Cobb, trumpet 
Louis Hanzlik, trumpet 


Eric Reed, horn 


Michael Powell, trombone 


John D. Rojak, bass trombone 


PROGRAM 


Consort Music of Elizabethan and Jacobean England 


Arise, awake 


Lachrimae Antiquae (Pavan) 
I Go Before, My Darling 
Though Philomela Lost Her Love 


Oft Have I Vow’d 
Canzon 


Suite from 19th Century Russia 


Kriegslied 
Scherzo 

Lied 
Divertissement 
Morgengruss 


Music for Brass Instruments 


Chorale Fantasy: On "Christ Lay in the Bonds of Death" 


Intermezzo 
Fugue 


INTERMISSION 


Common Heroes, Uncommon Land 


City Hero 

Hero of the Land 
Joy 

Hold Fast to Dreams 
Epilogue 


Copperwave 


edited by Louis Hanzlik 
Thomas Morley (1557-1603) 
John Dowland (1563-1626) 
Thomas Morley 

Thomas Morley 

John Wilbye (1574-1638) 
William Brade (1560-1630) 


(Edited by Kevin Cobb) 
Ludwig Maurer (1789-1878) 
Antoine Simon (1850-1916) 
Ludwig Maurer 

Antoine Simon 

Ludwig Maurer 


Ingolf Dahl (1912-1970) 


Philip Lasser (b. 1963) 


Joan Tower (b. 1938) 


The American Brass Quintet is represented by Kirshbaum Associates, New York. 


Program Notes 
Elizabethan and Jacobean Consort Music (edited by Louis Hanzlik) 


The reigns of Queen Elizabeth I (1558-1603) and King James I (1603-1625) occurred at the 
height of the English Renaissance. During their reigns music, and arguably literature, became the 
defining artistic forms of the English Renaissance, due certainly in part to the value both monarchs 
placed on the inclusion of these art forms in their personal lives and their courts. 

Queen Elizabeth was a music enthusiast whose love for the performance and practice of music 
(as well as a personal decree that all people of England embrace the things she most enjoyed) credits 
her with its rise as a popular art form during her reign. Elizabeth herself was a lutenist, and in turn 
expected all noblemen of English society to also take up the instrument. She also required that all 
young noblewomen be at the ready to take “their proper place in a vocal or instrumental ensemble” 
otherwise become “the laughing-stock of society.” Elizabeth employed dozens of musicians to 
accommodate music in her court, and her royal household was always bubbling with secular 
instrumental and vocal music intended not only for listening, but also dancing. Music of the Jacobean 
era continued to blossom during the monarchy of James I, but as a proclaimed poet himself, the king’s 
involvement with translating the bible to English (e.g., the King James Bible) and other publications 
proved he had a more vested interest in the literary arts. 

Vocal music in the English courts was inspired largely by the rise in popularity of the Italian 
madrigalists of the time (numerous Italians were imported to England and employed by Elizabeth) and 
as a result, a relatively short lived but prolific English Madrigal School was born. This movement was 
led most notably by Thomas Morley whose madrigal for five voices “Arise, awake” from the Triumphs 
of Oriana (1601) and “I go before, my darling” and “Though Philomela lost her love” (two highly 
entertaining canzonets for two and three voices) are represented in this suite. Also presented here is 
“Oft have I vow’d” a five part madrigal for five voices, composed by John Wilbye during the Jacobean 
era. The influence of Italian madrigalists use of chromaticism in their works is uniquely evident in 
Wilbye’s composition. 

With the development of the printing press (and Elizabeth’s regular habit of dancing as her 
preferred method of exercise) a growing number of amateur musicians made use of newly available 
sheet music and instrumental ensembles flourished. These “consorts” some mixed (or “broken’’) and 
some made up of “like” instruments (such as a family of viols) performed music composed for 
instruments as well as voices, such as the popular madrigals of the time. Works in this suite 
representing popular instrumental music of the day include two popular dance forms (the pavan and 
galliard) on a theme by John Dowland, and an example of another strictly instrumental form, the 
canzona, by William Brade. 


Note by Louis Hanzlik 
SUITE FROM 19TH CENTURY RUSSIA (ed. Kevin Cobb) 


It is well known that the writing for chamber brass during the Romantic period in music was 
relatively sparse due to a variety of factors, most notably the late development of the chromatic valve. 
However, the Russian presence in brass chamber music was always important, culminating in the 
writing of the quintets by Viktor Ewald and the sextet by Oskar B6hme. Despite these wonderful 
works, brass music incredibly had little attention paid to it again until after the Second World War 
when the influx of military brass musicians back into civil life precipitated the formation of chamber 
groups. 


One of the major centers of musical influence of the 19th Century was St. Petersburg and it is 
from here that we draw inspiration for this collection. Many notable composers of the day were drawn 
to this vibrant city, among them Ludwig Maurer, one of the two composers featured in our Suite. 
Maurer was a violinist who split his career between his native Germany and St. Petersburg, and his 
writing brings a glimpse of traditional string chamber music to brass. 

The other composer is another European émigré, Anton Simon, who left his native Paris at the 
age of 21 to reside in Moscow until his death in 1916. Like Maurer, Simon - a pianist - approached 
brass writing with more of the traditionally used songful string writing, making these two composers a 
perfect stylistic compliment to one another. Of particular note, to end the suite is the seldom played 
“Morgengruss”, or morning greeting. Beautifully lyric, this is a wonderful example of what is possible 
with brass, both then and now. 


Note by Kevin Cobb 
INGOLF DAHL: Music for Brass Instruments 


Born June 9, 1912 in Hamburg, Germany, and died August 7, 1970 in Frutigen, Switzerland. 

In spirit and accomplishment, Ingolf Dahl was truly a Renaissance musician of the rarest 
abilities. Highly esteemed by his colleagues, revered by his students and loved by his friends, Dahl 
brought to his musical activities a depth of understanding and enthusiasm that never failed to 
invigorate and inspire performers and audiences alike. The scope of his mastery of so many diverse 
musical skills is astonishing--he was acclaimed as a conductor, composer, pianist (soloist and 
accompanist), historian, writer and arranger, editor, administrator and educator. 

From the time of his immigration to California in 1939 until his death, Dahl committed himself 
to selfless labors on behalf of 20th-century music, particularly American works. Through performing 
or conducting he was responsible for the West Coast premieres of many important American works, 
including the Third Symphony and several of the violin sonatas of Charles Ives. With Ives's approval, 
he prepared (along with the violinist Sol Babbitz) an edition of Ives’ Third Violin Sonata for 
publication. As a founding member and active participant in the Evenings on the Roof concerts, board 
member of the Monday Evening Concerts and director of the Ojai Festivals for several years, Dahl 
introduced hundreds of new scores to the Western region of the country. He was a true scholar in his 
field (which included the history of all of Western music) and from 1945 was a professor at the 
University of Southern California, where he became active in virtually every facet of music making 
and teaching. 

Though Dahl was not a prolific composer--his demanding schedule in addition to his obsession 
with rewriting and revising precluded a large output--several of his works have become classics of 
American music. There include the Allegro and Arioso for woodwind quintet (1942), Music for Brass 
Instruments (1944), Concerto for clarinet, violin and cello (1947), Concerto for Saxophone (1949), and 
the great Sinfonietta for Band (1961). Music for Brass Instruments was commissioned in 1944 for the 
Modern Music Festival in Los Angeles by Arthur Leslie Jacobs, the director of the festival. Jacobs 
wanted a brass work to complement Dahl's woodwind quintet, Allegro and Arioso, that had been 
successfully premiered during the 1943 festival. Dahl composed the work while serving as 
accompanist to Gracie Fields on an East Coast tour. The third movement was the first completed, in 
New York City on February 27, 1944, while the first and second movements were finished, 
respectively, in Louisville on April 24 and Toronto on May 3. The completed score was inscribed: "To 
Cpl. Gail Kubik, 32824096, A.A.RF.M.P.U.," Gail Kubik being a close composer friend of Dahl who 
at the time was in the armed forces. The numbers and abbreviations refer to Kubik's rank, service 
number and unit. The work was first performed on May 27, 1944 at the sixth annual Modern Music 
Festival of the First Congregational Church in Los Angeles, with Dahl conducting the brass quintet. 


It is interesting to note that the two main themes of the last movement are based on personal 
numerical associations for Dahl. The first somewhat angular fugal theme is based on the telephone 
number of Universal Studios: HO4-2761, where Dahl was actively engaged in composing film music 
during the 1940s. The theme is built on 4-2-7-6-1 of the C scale. The second theme, more subdued and 
lyrical in nature, is a notational representation of the army serial number of Gail Kubik (32824096) 
that appeared in the dedication. 

The American Brass Quintet enjoyed a special personal rapport with Dahl, for the composer on 
several occasions attended their performances. Dahl apparently was very much impressed by the 
interpretive and technical mastery of the group, for he wrote in glowing, enthusiastic terms of their 
performances of Music for Brass Instruments. In a subsequent after-concert dinner, the American Brass 
Quintet finally extracted a promise of a new quintet from Dahl that had been requested for many years. 
In a letter to Donal Michalsky dated April 8, 1970, Dahl humorously referred to this meeting by 
writing: "In self defense I'll have to write a new brass quintet--but I'm afraid that Son of Lassie isn't 
going to be a good as Lassie." This promise was, unfortunately, not fulfilled, for Dahl died only several 
months afterward. 

Music for Brass Instruments, symphonically conceived and written with an orchestral 
expansiveness, is a multi-faceted work of exceptional nobility and stature. The nature of the music-- 
stately and proud, mischievous and playful, melancholy and pensive--affects the listener through its 
gently probing, searching character. As the essence of this music transcends the materials of its 
creation, one is immersed in a wealth of sound and experience that is both intensely personal and for 
some, luminously visionary. 


Note by Paul Cohen 
PHILIP LASSER: Common Heroes, Uncommon Land 


Philip Lasser is an American composer with French musical roots. Trained from an early age at 
Nadia Boulanger’s Ecole d’Arts Americaines in Fontainebleau, France, he has created a unique sound 
world that blends together the harmonies of French Impressionist sonorities and the dynamic rhythms 
and characteristics of American music. Following his studies at Harvard College, Lasser moved to 
Paris to work with Boulanger’s closest colleague and disciple, the Catalan composer, Narcis Bonet and 
continue his piano studies with Gaby Casadesus. His music has entered the repertoire in all genres with 
regular performances and broadcasts by artists including Frank Almond, Zuill Bailey, Steven Blier, 
Sasha Cooke, Natalie Dessay, Simone Dinnerstein, Elizabeth Futral, Margo Garrett, Jimmy Lin, 
Susanna Phillips, Liv Redpath and Brian Zeger and performances by the Atlanta Symphony, Berlin and 
Leipzig Radio Orchestras, and Juilliard415. Lasser received his BA summa cum laude from Harvard 
College, his MA from Columbia University, and his DMA from Juilliard where he studied with David 
Diamond. He has been on the faculty at Juilliard since 1996 and is also director for the EAMA—Nadia 
Boulanger Institute in Paris. Lasser is author of The Spiraling Tapestry, a seminal treatise on 
contrapuntal analysis exploring the musical universe from Bach to Debussy, and his works can be 
heard on the Sony, Decca, and Delos labels. (philiplasser.com) Common Heroes, Uncommon Land was 
commissioned by The Juilliard School for the American Brass Quintet in honor of the ensemble’s 30th 
anniversary. Philip Lasser has written the following about the work: 


Common Heroes, Uncommon Land speaks of the glory of the everyday. It celebrates the 
human spirit in its daily routine and uncrushable work ethic. Based on five short poems 
by various poets, each movement explores a particular facet of the American 
experience.The first movement describes the urban heroes in their dogged morning trek 
towards work and sustenance. The second honors the farmers in their rural struggle with 


the land. The third and fourth movements celebrate our common quest for joy and the 
noble act of holding fast to dreams. The last movement serves as an epilogue to the work 
offering an ode to the everyday heroes and heroines of our land as they create the future. 


JOAN TOWER: Copperwave 


Joan Tower is widely regarded as one of the most important American composers living today. 
During a career spanning more than fifty years, she has made lasting contributions to musical life in 
the United States as composer, performer, conductor, and educator. Her works have been 
commissioned by major ensembles, soloists, and orchestras, including the Emerson, Tokyo, and Muir 
quartets; soloists Evelyn Glennie, Carol Wincenc, David Shifrin, and John Browning; and the 
orchestras of Chicago, New York, St. Louis, Pittsburgh, and Washington DC among others. Tower’s 
tremendously popular five Fanfares for the Uncommon Woman have been played by more than 400 
different ensembles. Since 1972 Tower has taught at Bard College, where she is Asher Edelman 
Professor of Music. 

Tower was the first composer chosen for a Ford Made in America consortium commission of 
sixty-five orchestras. Leonard Slatkin and the Nashville Symphony recorded Made in America in 2008 
(along with Zambor and Concerto for Orchestra). The album collected three Grammy awards: Best 
Contemporary Classical Composition, Best Classical Album, and Best Orchestral Performance. 
Nashville’s latest all-Tower recording includes Stroke, which received a 2016 Grammy nomination for 
Best Contemporary Classical Composition. In 1990 she became the first woman to win the prestigious 
Grawemeyer Award for Silver Ladders, a piece she wrote for the St. Louis Symphony where she was 
Composer-in-Residence from 1985-88. Other residencies with orchestras include a 10-year residency 
with the Orchestra of St. Luke's (1997-2007) and the Pittsburgh Symphony (2010-2011). She was the 
Albany Symphony’s Mentor Composer partner in the 2013-14 season. Tower was cofounder and 
pianist for the Naumburg Award winning Da Capo Chamber Players from 1970-1985. 


Note by the composer: 


The title of the piece is COPPERWAVE. What this means is that copper (in brass) creates a weighty 
(and heavy) motion and feeling that travels in waves (and circles) throughout the piece. Another more 
"background" story is that my father was a mining engineer and dealt with copper in some of his jobs 
in Latin America where the family lived for nine years-hence the "conga" rhythm. 


Copperwave was commissioned for the American Brass Quintet by The Juilliard School for its 
Centennial Celebration. This commission was supported by the Trust of Francis Goelet. 


Copperwave is recorded by the American Brass Quintet on its CD “State of the Art” (Summit DCD 
553) 


The pre-concert presentation will feature Bruce Heim, Professor of Horn at the School of Music, 
whose comments will draw on his extensive experience and enthusiasm for this concert's repertoire. 
All are welcome to attend the session starting at 2 PM in Room 130. 
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ARTIST BIOGRAPHY 


Parker Ramsay is known internationally as one of the most accomplished 
and versatile musicians of his generation. Hailed by BBC Music Magazine 
as a “model of intelligence” and the New York Times as “playing with 
verve,” Parker Ramsay maintains an active solo career on three instruments: 
harp, organ and harpsichord. He has performed in prestigious venues on 
three continents, including the Concertgebouw in (Amsterdam), the Royal 
Albert Hall (London), the Musée d’Orsay (Paris), the National Center for 
the Performing Arts in (Beijing), Sejong Center for the Performing Arts 
(Seoul), Verizon Hall in (Philadelphia), Carnegie Hall and Alice Tully 
Hall (New York City). He has worked with conductors David Hill, Alan 
Gilbert, Jeff Milarsky, Pablo Heras-Casado and Mirga Grazinyte-Tyla. 
Festival appearances have included the Gergiev Festival in Rotterdam, the 
Dubrovnik Summer Music Festival, the Cambridge Summer Music Festival, 
the Cambridge New Music Project, the 800 Jahre Thomana Celebration in 
Leipzig, the Juilliard Focus! Festival, and the American Guild of Organists 
National Convention. 

In2014, he was awarded First Prize at the Amsterdam International Organ 
Competition. Atage seventeen, Parker was awarded the organ scholarship at 
King’s College, Cambridge where he served under the direction of Stephen 
Cleobury. His tenure at with the Choir of King’s College, Cambridge included 
performing for the Service of Nine Lessons and Carols in 2012, as well as 
six international tours and four recordings. As a harpist, Parker specializes 
in new music as well as repertoire for early harps. In March 2018, he will 
lead the University of Louisville Harp Project, premiering nine new works 
written for solo harp. In 2012, he premiered Marc Satterwhite’s Bravismos 
at West Road Concert Hall, Cambridge (UK). In 2015, he presented a lecture 
on the significance of the harp in Monteverdi's Orfeo. He continues to work 
closely with composers to promote new music for the harp, including David 
Fulmer, Tom Morrison and Saad Haddad. As an avid continuo player, he 
has worked with the Academy of Ancient Music, the Academy of Sacred 
Drama, and the Shanghai Camerata. In addition to his work asa performed, 
works asa staff writer for VAN Magazine (Berlin) and keepsa blog, Harping 
On: Thoughts from a Recovering Organist. 
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super position (2018) 
Ragetage (2018) 
Landscape no. 3 (2018) 
Duality (2018) 
Residual (2018) 
...asleep in my arms (2018) 
Don’t Be Down, Orfeo 
Fantasie vir harp (2018) 
Karen (2018) 
PAUSE 

Bravismos (2009) 

I. The Earth Itself 

II. Scratched Glass 


III. Crown of Thorns 
IV. Pinwheels 


Derek Carter 
(b. 1994) 


Tim Clay 
(b. 1994) 


Simon Holden 
(b. 1996) 


James May 
(b. 1994) 


Cullyn D. Murphy 
(b. 1993) 


Neil Rao 
(b. 1995) 


Pawel Siek 
(b. 1993) 
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(b. 1994) 
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(b.1995) 


Marc Satterwhite 
(b. 1954) 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 
In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 


Thank you. 


Bravismos - Marc Satterwhite 


This set of four pieces was inspired by the work of Manuel Alvarez Bravo 
(1902-2002), Mexico’s greatest photographer of the 20" Century. Not just 
a regional or even national figure, he was one of the most important and 
influential artists inthe history of the medium. He worked in virtually every 
genre, including portraiture, landscape and nature, abstract, anthropological, 
and historical/social. Keenly aware of his times and surroundings, he was 
one of the most important chroniclers of the turbulent Mexico of the 20" 
Century. Many of his works have political overtones, sometimes overt, 
sometimes subtle. 

Some years ago my wife and I attended an extensive retrospective of 
his work at the Centro Cultural Arte Contemporaneo in Mexico City, and I 
thought at the time that I would like to base a piece on his work someday. I 
have chosen four of his images as inspirations for these movements. There 
isno connection among them, other than their authorship, and no narrative 
thread; I have simply chosen four photos that speak to me, albeit in very 
different ways. Bravismos is a word I coined, with a little advice from my 
friend, Mexican singer and scholar of Latin-American literature, Nelda 
Nelson. 

The Earth Itself (La tierra misma) is one of his best-known photos. It shows 
ayoung indigenous woman, withan unreadable expression, wearing along 
shawl but with breasts exposed, leaning against an adobe wall. Somehow 
she does indeed seem to represent all of humanity, and the adobe wall the 
entire earth. 

Scratched Glass (Vidrio raspado) is among most abstract of Bravo’s works. 
Without the title it would be very difficult to discern what the subject is. 
A piece of glass on a very dark background is etched with a brilliantly 
contrasting form that resembles—to my eyes at least—a comet's tail. 

Crown of Thorns (Corona de espinas) shows a small wooden statue of 
Jesus, dressed in Mexican costume, with a crown of thorns on his head. As 
is often the case in Mexican religious art, it is very graphic, with dramatic 
bloodstains on Jesus’s face and blood flowing from his other wounds. 

Pinwheels (Los rehiletes) is a relatively rare color image, with a young 
pinwheel vendor walking down a street. The pinwheels on their sticks 
radiate out from a central point and resemble, perhaps, a giant prehistoric 
flower or the explosion of certain types of fireworks. 

Bravismos was written at the request of Carol McClure, my colleague 
at the University of Louisville School of Music. It was composed while I 
was in London on sabbatical in the fall of 2009. It is dedicated to her and 
her son, Parker Ramsay. 


Residual - Cullyn D. Murphy 


Residual focuses on both the natural decay and sympathetic nature of the 
harp. Phrases are constructed in varied ways with the continuous and 
simple goal of engaging and settling the strings. The piece is meant to 
explore the different ways we handle these residual results. We let them 
die away naturally. We force them to end. Every action requires a reaction 
no matter how active or passive. 


...asleep in my arms - Neil Rao 


Ihave a very specific memory with a person I had been dating for a while. 
We were on a bus ride from New York City to Philadelphia, we had spent 
the day wandering throughout the totality of the city, and this person was 
tired on the bus ride. Over the course of the ride, their breathing slowed 
and eyelids drooped until they fell asleep in my arms. 


Don’t Be Down, Orfeo - Pawel Siek 


Depression is a state of low mood and aversion to activity that can affect a 
person’s thoughts, behavior, feelings, and sense of well-being. A depressed 
mood is anormal temporary reaction to life events suchas loss of a loved one. 


source: https://en.wikipedia.org/wiki/Depression_(mood) 


Fantasie vir harp - Johannes Visser 


This work is written with an emphasis on creating musical gesture and 
evocative soundscapes. There is one theme that is developed throughout, 
as well as multiple leitmotifs, set- and interval-classes that bring about 
structure and coherence. The piece uses a single synthetic scale with 
shifting fundamental tones to create a feeling of progression in the musical 
discourse. Technically, this étude focuses on tone colour, soundscapes, and 
quick changes in register. 


Karen - Zach Willman 


Karen was written around Halloween 2017 after I first saw George A. 
Romero’s classic film Night of the Living Dead. Itisnamed after my favorite 
character, Karen. She is a young girl who has been infected by the zombie 
outbreak, eventually succumbs to the disease, and murders her parents. 
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super position - Derek Carter 


super position is about the layering of things on top of each other and exploring 
the world at the intersection. This layering manifests itself through the 
divisions of the beat, polychords, tertian vs quartal harmony, the tuning of 
the harp, and the culmination of all of these elements layered over each other. 


Ragetage - Tim Clay 


The term “ragetage” (pronounced “rage,” as in anger, “tage,” as in 
“montage”) is a genre of YouTube video in which a content creator, usually 
a gamer, produces a compilation of angry outbursts taken from their other 
videos. These videos generally feature abrasive language and raw anger. 

This solo “étude” for harp is meant to be an exploration in theatrical 
integration to music performance through the concept of ragetage. The player 
simulates a practice session of sorts during performance, succeeds and fails, 
becomes frustrated, and at times displays moments of rage (slapping the 
strings, thunder effect, and yelling). 


Landscape no. 3 - Simon Holden 


Landscape no. 3, for harp is the third ina series of pieces which are designed to 
create a specific soundworld, or landscape. In the same way that a landscape 
painting is a work of art which represents an outdoor space through a set 
of similar elements like trees, animals, and geographic features, this piece 
sets up a situation in which the sounds inherently fit together and share 
similar sonic origins. This piece uses effects which highlight the harp’s 
nature as a plucked string instrument, while also acting against it. The 
beginning motive of low slapping sounds sets up an acoustic space where 
the pizzicato sounds of normal playing can be putin anew light. The harpist 
is also instructed to let every string vibrate for its natural duration. This 
blending of pitches and effects will create new colors that serve to enrich 
the vibrant landscape of the piece. 


Duality - James May 


Duality takes advantage of the unique construction of the harp, and nearly 
every musicalidea somehow exploits the simultaneous potential of different 
techniques. Some gestures create the illusion of one event which, when 
manipulated, is revealed to be the sum of multiple actions, while other 
techniques which we may assume to have one function take on other 
musical significance. This process of subverted expectation thus informs the 
manipulation of other musical elements, particularly time and dynamic level. 
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Concerto in C Major, Op. 48 (1948) Dmitiri Kabalevsky 


(1904-1987) 
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Double 


Sonata No. 5 in F Major, Op. 24 “Spring” (1800) Ludwig van Beethoven 
1. Allegro (1770-1827) 
3. Scherzo. Allegro Molto - Trio 


Praeludium and Allegro (1910) Fritz Kreisler 
(1875-1962) 
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Dmitiri Kabalevsky 
(1904-1987) 


Concerto in C Major, Op. 48 (1948) 


Violin Partita No. 1, BWV 1002 (1720) Johann Sebastian Bach 
Courante (1685-1750) 
Double 


Sonata No. 5 in F Major, Op. 24 “Spring” (1800) Ludwig van Beethoven 
1. Allegro (1770-1827) 
3. Scherzo. Allegro Molto - Trio 


Praeludium and Allegro (1910) Fritz Kreisler 
(1875-1962) 
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Pastorales de Noél - André Jolivet 


André Jolivet was a French Composer known for his experimental use of 
rhythm and sonorities, and the expression tied to them. After he had served 
in the French Army during World War II, Jolivet found a new interest in 
primitive religion. His Composition Pastorales de Noél follows the Biblical 
story and journey of the “wise men” and the birth of Jesus. Much of the 
piece is evocative of a very gentle antiquity. Each movement translates into: 
1. “The Star”, 2. “The Mages”, 3. “Virgin and Child”, and 4. “Arrival and 
Dance of the Shepherds”. 


Recit, Sicilienne et Rondo - Eugéne Bozza 


Eugene Bozza was a French musician, most notable for his works for wind 
instruments and chamber groups. Bozza had written pieces for almost every 
wind and string instrument, this was partially from his time spent at the 
Paris Conservatoire, where the faculty wrote solo pieces to test the students. 
Much of what makes his wind music successful is his knowledge of the 
instruments, showing the prowess of technical skill, but without the loss 
of musicality and individual expression of the performer. Recit, Sicilienne, 
et Rondo is no exception, as the bassoon is given a wide range of pitches 
and dynamics to display for the audience. The piece also gives the bassoon 
many different characteristics, from playing freely and with expression in the 
Recit, to strictly rhythmically sound and dexterous technique in the Rondo. 
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SCHOOL OF MUSIC 
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Alex Slucher, bassoon 


Student of Matthew Karr 


Jessica Dorman, piano 
Jessica Wise, flute 
Garrett Metz, cello 

Roseanna Schafer Ritchie, harp 


Junior Recital 


This recital is presented in partial fulfillment 
of the Bachelor of Music degree. 


Friday Evening 
March 23, 2018 
7:00 p.m. 
Bird Recital Hall 


PROGRAM 


Duo for Bassoon and Cello, K. 292b (1775) | Wolfgang Amadeus Mozart 


I. Allegro (1756-1791) 
Sonate (1938) Paul Hindemith 
I. Leicht bewegt (1895-1963) 


II. Langsam - Marsch - Pastorale 


Suite for Cello in D minor, No. II Johann Sebastian Bach 


BWV 1008 (1717-1723) (1685-1750) 
I. Prelude 

Pastorales de Noél (1943) André Jolivet 
I. L’Etoile (1869-1937) 
II. Les Mage 


III. La Vierge et L’enfant 
IV. Entrée et Danse des Bergers 


Recit, Sicilienne et Rondo (1936) Eugene Bozza 
(1905-1991) 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


PROGRAM NOTES 
Duo for Bassoon and Cello, K. 292b - Wolfgang Amadeus Mozart 


Mozart is commonly known as one of the greatest composers in the history 
of Western music. Much of his success derives from not only his expert 
use of form and diverse range of expression, but also from his ability to 
write exceptional compositions for all musical genres present in the 1700's. 
Mozart composed more than 600 works in his lifespan. Many of these 
compositions are still considered the greatest musical works ever created, 
be it his symphonies, concerti, chamber music, operas, or choral music. 
Mozart's Sonata for Bassoon and Cello highlights his skill in writing for 
smaller chamber ensembles, or in this case, a duo. Scholars believe that the 
piece was originally written for two bassoons, as it was more common to 
see a piece for two wind instruments. 


Sonate - Paul Hindemith 


Paul Hindemith was one of the leading German composers of the 20" 
century. Unlike many of his fellow composers, such as Arnold Schoenberg, 
Hindemith sought to revitalize tonality created from traditional harmonic 
systems. In opposition to the 12-tone style of composition, Hindemith wrote 
a theoretical statement of his harmonic principles in his Unterweisung im 
Tonsatz or The Craft of Musical Composition. His Sonata for Bassoon was 
written the same year as he and his family fled from Germany, under 
Hitler’s rule, and ultimately settled into the United States. The Sonata 
features “Hindemithian” themes that breed traditional tonality with 20" 
century part writing. 


Suite for Cello in D minor, No. 2, BWV 1008 - Johann Sebastian Bach 


J.S. Bachis easily considered one of the earliest, highly influential composers, 
setting the bassline for musical elements such as form, style, and national 
traditions. Bach’s Cello Suite IT in D Minor is very tragic by nature, being 
one of the two minor cello suites (six in total) written by Bach. The Prelude’s 
drama is built off a simple arpeggio figure, which Bach uses to build 
increasingly complex phrases and builds in tension. Although there is only 
a single line of music, Bach has written in melodic and accompaniment 
parts for the performer to interpret and present. While originally written 
for cello, the piece also can be played exceptionally on bassoon, creating 
opportunities for the performer to use different tone colors and phrasing 
to replicate the bow changes of a cello. 


Sonata in F Major, TWV 41:F3 - Georg Philipp Telemann 
trans. Kenneth P. Drobnak 


Georg Philipp Telemann (1681-1767) was an almost entirely self-taught 
Baroque German composer and musician. Other than a brief period of 
voice and organ lessons as a child, Telemann never received a formal music 
education. Nevertheless, He went on to become one of the most prolific 
composers in history. 

Sonata in F Major (1734) was originally composed for violin (or flute) and 
continuo, and has been transcribed for tuba by Kenneth P. Drobnak. When 
performing this transcription, the performer should consider the original 
instrument's characteristics. For example, the tuba player should imitate the 
different types of violin bowing technique to produce varying articulations 
and phrasing. The work has four movements that are marked Andante, 
Vivace, Grave, and Allegro. It features energetic rhythms, sequences, and 
ornamentation that are representative of Telemann’s late Baroque style. 


Concertino — Eugene Bozza 


Eugene Bozza (1905-1991) was a prolific 20" century French composer. 
Concertino (1967) was originally composed for bass saxhorn, which was a 
euphonium-like brass instrument developed by Adolphe Sax during the 
nineteenth century. Bozza wrote several pieces for bass saxhorn, but since 
the instrument’s prominence has diminished, these pieces are now regularly 
performed on either tuba or bass trombone. 

Bozza has a reputation of quoting music of his own, and that of other 
composers. Concertino is a prime example as it uses material from his 
previous work New Orleans (1962). The opening of the second movement 
references the opening bassoon solo from Stravinsky’s Rite of Spring, and 
Dukas’ Sorcerer’s Apprentice makes an appearance in the last movement. 
Overall, the piece has exciting and humorous melodies that explore the 
nimble capabilities of the tuba’s high register. 
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Graduate Recital 


This recital is presented in partial fulfillment 
of the Master of Music degree. 


Sunday Afternoon 
March 25, 2018 
2:00 p.m. 
Comstock Concert Hall 


PROGRAM 


Nocturne, Op. 7 (1864) Franz Strauss 
(1822-1905) 
arr. Michael A. Fischer 


The Effervescent Ballroom (2010) Frank Gulino 
(b. 1987) 

Concerto for Tuba: Three Furies (1995) James Grant 
Fury 1. Decidely Jocular (b. 1954) 


Fury 2. Very Clean (Gently Inebriated) 
Fury 3. Relentless 


INTERMISSION 

Sonata in F Major, TWV 41:F3 (1734) Georg Philipp Telemann 
Andante (1681-1767) 
Vivace trans. Kenneth P. Drobnak 
Grave 
Allegro 

Concertino (1967) Eugene Bozza 
I. Allegro (1905-1991) 
Il. Andante 


III. Allegro Vivo 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


PROGRAM NOTES 


Nocturne, Op. 7 — Franz Strauss arr. Michael A. Fischer 


Franz Strauss (1822-1905) was a German composer and French horn player 
who became better known as Richard Strauss’ father. Many of Franz Strauss’ 
compositions are conservative in style, but had a lasting influence on his 
son’s compositional development. Interestingly, Franz Strauss premiered 
several of Richard Wagner’s Operas, all the while he questioned the validity 
of Wagner’s music. Nocturne (1864) was originally composed for horn, 
and has become a standard solo work in the horn repertoire. It is written 
in A-B-A Ternary form. The piece is Romantic in style and characterized 
by large dynamic contrasts and gorgeous lyrical melodies. 


The Effervescent Ballroom — Frank Gulino 


Frank Gulino (b. 1987) is an American composer who has composed almost 
exclusively for low brass instruments. Of his fifteen solo recital pieces, 
all but one are written for a low brass instrument. The Leonard Falcone 
International Euphonium and Tuba Festival Competition has utilized 
works written by Gulino for the past two years. In addition to composing, 
he is a lawyer and active bass trombonist living in the Washington, DC 
metropolitan area. The Effervescent Ballroom (2010) was written for North 
Carolina Symphony principal tuba player Seth Horner. The piece follows 
a clear A-B-A Ternary form. The opening theme sets a tone of elegance that 
is prevalent throughout. 


Concerto for Tuba: Three Furies — James Grant 


James Grant (b. 1954) is an American composer who has composed 
numerous pieces of tuba repertoire. His contributions include works for 
unaccompanied tuba, tuba and piano, tuba quartet, tuba-euphonium quartet, 
a tuba-euphonium double concerto, and other chamber works with tuba. 
Concerto for Tuba: Three Furies (1995) is an adaptation of the composer's 
original work Three Furies for Solo Tuba (1993). The piece now has five versions: 
unaccompanied solo, solo with piano, concerto for wind ensemble, concerto 
for orchestra, and the second movementis arranged for his Quintet for Brass. 
The first movement is marked “decidedly jocular” and angularly explores 
all registers of the tuba through quick 16th note passages and large interval 
leaps. The second movement has two sections marked “very clean” and 
“gently inebriated”. “Very clean” isjazz influenced, and “gently inebriated” 
isan inebriated waltz. The last movement is marked “relentless throughout” 
and features the low register in addition to a demanding compound triple 
meter. Grant says of the piece, “both the solo and orchestral versions of the 
piece reflect the surprising — indeed, remarkable — flexibility possessed 
by the tuba, and offer a music that is immediate, good-natured and fun, 
requiring of the soloist both keen musicianship and physical stamina”. 
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& 
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Junior Recital 
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March 25, 2018 
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Bird Recital Hall 


PROGRAM 


Cello Suite No. 3 in C Major, BWV 1009 (1717) Johann Sebastian Bach 
Prelude (1685-1750) 
Allemande 
Courante 
Sarabande 
Bouree I 
Bouree II 
Gigue 


Violin Concerto No. 1 in G Minor (1866) Max Bruch 
I. Vorspiel: Allegro Moderato (1838-1920) 
II. Adagio 
Ill. Finale: Allegro Energico 


Adam Cecil, piano 


PAUSE 
Cello Sonata No. 1 in D Minor (1915) Claude Debussy 
I. Prologue: Lent, sostenuto e molto risoluto (1862-1918) 


II. Sérénade: Modérément animé 
III. Final: Animé, léger et nerveux 


Adam Cecil, piano 


Passacaglia in G Minor (1893) Johan Handel-Halvorsen 


(1864-1935) 
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Cello Suite No. 3 in C Major, BWV 1009 (1717) Johann Sebastian Bach 


Prelude (1685-1750) 
Allemande 
Courante 
Sarabande 
Bouree | 
Bouree II 
Gigue 
Violin Concerto No. 1 in G Minor (1866) Max Bruch 
I. Vorspiel: Allegro Moderato (1838-1920) 
II. Adagio 
II. Finale: Allegro Energico 
Adam Cecil, piano 
PAUSE 
Cello Sonata No. 1 in D Minor (1915) Claude Debussy 
I. Prologue: Lent, sostenuto e molto risoluto (1862-1918) 


II. Sérénade: Modérément animé 
II. Final: Animé, léger et nerveux 


Adam Cecil, piano 


Johan Handel-Halvorsen 
(1864-1935) 


Passacaglia in G Minor (1893) 
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Grand Concerto 
I. Tempo di Marcia, moderato 
II. Theme and variations 
II. Adagio 
IV. Tempo di Marcia, moderato 


Swinging ‘Round The Slide (2012) 


PAUSE 


John Henry’s Big (Man vs. Machine) (2012) 


Elegy (1970) 


Aereo (Polka Caprice) (1914) 
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Leo A. Zimmerman 
(1866-1935) 
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Grand Concerto 
I. Tempo di Marcia, moderato 
II. Theme and variations 
II. Adagio 
IV. Tempo di Marcia, moderato 


Swinging ‘Round The Slide (2012) 


PAUSE 


John Henry’s Big (Man vs. Machine) (2012) 


Elegy (1970) 


Aereo (Polka Caprice) (1914) 
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: Bird Recital Hall 
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Beija Flor Nelson Cavaquinho (1911-1986) 

arr. Joe Gomez 

one: Gabe Evens (b. 1972) 


Bos BROOKMEYER COMBO 

Ahren Hess, alto saxophone 

Spencer Hawkins, trombone 
Joe Gomez, guitar 
Aaron Snell, piano 
Will Kinman, bass 

Fiona Palensky, drums 
Gabe Evens, director 


Dear Old Stockholm Anders Fryxell (1795-1881) 


Bear Island Reel David Bixler 


Curtis FULLER COMBO 
Katelyn Blaszynski, alto saxophone 
Ellie Miller, violin 
Matt Mozzoni, guitar 
DéQuan Tunstull, piano 
Taylor Nelson, bass 
Lucas Tomé, drums 
Ansyn Banks, director 


Escapade Kenny Dorham (1924-1972) 
Quittin’ Time Clifford Jordan (1931-1993) 


Cart FoNTANA COMBO 
Isaac Stephens, trumpet 
Blase Groody, tenor saxophone 
Steven Anto, guitar 
Kendall Carter, piano 
Jailynn Lake, bass 
Annalie Durbin, drums 
Ansyn Banks, director 


UNIVERSITY OF University Jazz ComsBos 
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: Bird Recital Hall 

SCHOOL OF MUSIC 7:00 p.m. 
PROGRAM 

Beija Flor Nelson Cavaquinho (1911-1986) 

arr. Joe Gomez 

Who's Coolane? Gabe Evens (b. 1972) 


Bos BROOKMEYER COMBO 

Ahren Hess, alto saxophone 

Spencer Hawkins, trombone 
Joe Gomez, guitar 
Aaron Snell, piano 
Will Kinman, bass 

Fiona Palensky, drums 
Gabe Evens, director 


Dear Old Stockholm Anders Fryxell (1795-1881) 


Bear Island Reel David Bixler 


Curtis FULLER COMBO 
Katelyn Blaszynski, alto saxophone 
Ellie Miller, violin 
Matt Mozzoni, guitar 
DéQuan Tunstull, piano 
Taylor Nelson, bass 
Lucas Tomé, drums 
Ansyn Banks, director 


Escapade Kenny Dorham (1924-1972) 
Quittin’ Time Clifford Jordan (1931-1993) 


Cart FoNTANA COMBO 
Isaac Stephens, trumpet 
Blase Groody, tenor saxophone 
Steven Anto, guitar 
Kendall Carter, piano 
Jailynn Lake, bass 
Annalie Durbin, drums 
Ansyn Banks, director 
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A guest, I answered, worthy to be here: 
Love said, You shall be he. 

I the unkind, ungrateful? 

Ah my dear, I cannot look on thee. 


Love took my hand, and smiling did reply, 

Who made the eyes but I? 

Truth Lord, but I have marred them: 

let my shame go where it doth deserve. 

And know you not, says Love, who bore the blame? 
My dear, then I will serve. 


You must sit down, says Love, and taste my meat: 
So I did sit and eat. 


V. Antiphon 


The fifth and last song of the set is stark contrast to the others in the cycle. Antiphon is a hymn-like song of praise that depicts the 
wonder of God and the ways in which that wonder is expressed. While the other songs in the set are meditative and take on more 
of an inward-looking approach to expressing the joy of God, Antiphon is aloud outburst of exciting admiration. The rhythmic drive 
of the accompaniment and fanfare motif set up the voice to be a trumpet-like response. The piece ends with boisterous repetitions 
of the phrase “Let all the world in every corner sing, my God and King!” 


Let all the world in every corner sing: My God and King. 
The heavens are not too high, 
His praise may thither fly; 


The earth is not too low, 
His praises there may grow. 


Let all the world in every corner sing: My God and King. 


The Church with psalms must shout, 
No door can keep them out; 
But above all, the heart Must bear the longest part. 


Let all the world in every corner sing: My God and King. 
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Grofer Herr, 0 starker Konig from Christmas Oratorio, BWV 248 


L’invitation au Voyage 
Le Manoir de Rosemonde 
Phydilé 


“Ja vas lyublyu” from Queen of Spades 


From Riickert-Lieder 
Ich atmet’ einen linden Duft 
Um Mitternacht 


“Kennst du das Land” from Little Women 


From Five Mystical Songs 


I. Easter 
III. Love bade me welcome 
V. Antiphon 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 


In the unlikely event of fire or other emergency, please walk to the nearest exit. 


The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 
Thank you. 


Johann Sebastian Bach 
(1685 — 1750) 


Henri Duparc 
(1848 — 1933) 


Pyotr Tchaikovsky 
(1840 — 1893) 


Gustav Mahler 
(1860 — 1911) 


Mark Adamo 
(b. 1962) 


Ralph Vaughan Williams 


(1872 — 1958) 


Kennst du das Land? 
wo die Citronen bliihn, 


Do you know the land 
wherein the citrons bloom? 


Im dunkeln Laub Like gold the orange 

die Gold-Orangen gliihn, gleams thro’ leafy gloom; 
Ein sanfter Wind A gentle wind 

vom blauen Himmel weht, from azure heaven blows, 
Die Myrte still And with the myrtle 


und hoch der Lorbeer steht, 

Kennst du es wohl? 

Dahin! Dahin 

Mocht’ ich mit dir, o mein Geliebter, ziehn. 


high the laurel grows. 

Do you know it well? 

‘Tis there, ‘tis there 

I would with thee, my dearest one, go! 


From Five Mystical Songs - Ralph Vaughan Williams 
I. Easter 


Vaughan Williams’ Five Mystical Songs were composed after the great success of his works On Wenlock Edge and Fantasia on a Theme 
by Thomas Tallis. Originally scored for Baritone solo, orchestra and choir the work has been adapted for a number of different 
instrumentations including choir and piano and even solo voice and piano. Though he was a self-proclaimed atheist, Vaughan 
Williams found much inspiration in the liturgy of the Anglican church and was thus inspired by the texts of metaphysical poet 
George Herbert when writing this work. The first of these songs titled “Easter” is a reflection of the poet’s joy at the resurrection of 
Christ. Vaughan Williams depicts this joy through the use of lush rhythmic accompaniment and triumphant melodic lines by the 
voice. The text of the piece is very detailed and graphic adding to the honesty of the joyous feeling felt during the resurrection day. 


Rise heart; thy Lord is risen. 

Sing his praise without delays, 

Who takes thee by the hand, 

that thou likewise with him mayst rise: 

That, as his death calcined thee to dust, 

His life may make thee gold, and much more just. 


Awake, my lute, and struggle for thy part 

With all thy art. 

The cross taught all wood to resound his name, 
Who bore the same. 

His stretched sinews taught all strings, what key 
Is best to celebrate this most high day. 


Consort both heart and lute, 

and twist a song pleasant and long: 

Or since all music is but three parts vied 

And multiplied; O let thy blessed Spirit bear a part, 
And make up our defects with his sweet art. 


III. Love bade me welcome 


The third song of the set is a very intimate portrayal of the poet’s relationship with God. The piece expresses this awe-inspiring 
relationship as a conversation between the poet and God who is addressed as ‘Love’. In this conversation, God invites the poet to 
be with him while the poet is reluctant to do so stating he is ungrateful and is filled with sin. Through the piece we see the dialogue 
lead to a peaceful resolution as God says: “You must sit down and taste my meat” leading the poet to respond humbly saying “So 
I did sit and eat”. In addition to Vaughan Williams’ intimate setting of the text, when choir is added to the performance he calls 
for them to hum the ‘O Sacrum Convivium’ chant melody. This chant is not only associated with the communion portion of the 
mass, but also with Maundy Thursday services. These services celebrate Christ’s last supper with his apostles before his death 
that follows the next day. 


Love bade me welcome. 

Yet my soul drew back 

Guilty of dust and sin. 

But quick-eyed Love, observing me grow slack 
From my first entrance in, 

Drew nearer to me, sweetly questioning, 

Tf I lacked any thing. 


Wie lieblich ist der Lindenduft! 
Das Lindenreis 

Brachst du gelinde! 

Ich atme leis 

Im Duft der Linde 

Der Liebe linden Duft. 


Um Mitternacht 


How lovely is the fragrance of the linden! 
That twig of linden 

you broke off so gently! 

Softly I breathe in 

the fragrance of linden, 

the gentle fragrance of love. 


Of all the songs from Riickert-Lieder, Um Mitternacht is the most dramatic. The poem is a recollection of the writer’s battle with 
darkness and is seen both literally and figuratively throughout the piece. While Mahler sets all five stanzas differently, he ends each 
one with the title phrase “Um Mitternacht” meaning “at midnight.” This gives the listener a sense of the poet’s persistent striving 
in wanting to find answers through his struggle, yet always being met with the call darkness; which can be interpreted in a variety 
of ways. As Mahler winds his way around explaining the poet’s inner turmoil he leads the listener to the ending of the last stanza, 
a transcendent moment in the piece where the poet finds his answer through absolute surrender. The text exclaims “I surrendered 
my power into your hands! Lord over death and life! You keep watch at midnight!” The piece is ended triumphantly with a fanfare 
like call in the piano as if to overcome the darkness. It is an impressive work and one of the longer works from Riickert-Lieder. 


PROGRAM NOTES 


Grosser Herr, 0 starker K6nig - Johann Sebastian Bach 


Johann Sebastian Bach, born in Eisenach, Germany in 1685, is a composer known for his organ works, masses and of course, his 
cantatas. His oratorio for Christmas, Weihnachtsoratorium, was written to be performed for the Christmas season at St. Thomas 
Cathedral in Leipzig, where he was working at the time. The oratorio is designed to be performed over the course of six days—three 
days of the Christmas feast, New Year’s Day, New Year's Sunday, and lastly, Epiphany. This aria appears in the first part of this 
oratorio and is performed on the first day of the Christmas feast. The aria begins with a very joyous and regal opening, with the 
theme being played by the trumpets when fully orchestrated. The solo voice line enters with the same feeling of gusto and continues 
through the entirety of the A section. The B section is set in the relative minor, and continues this feeling with many instances of 
syncopation before returning again to the A section as many of Bach’s works do. This work is a triumphant exclamation of praise 
to God. 


Grofser Herr, o starker Konig, 
Liebster Heiland, 0 wie wenig 
Achtest du der Erden Pracht! 


Great Lord, o powerful King 
dearest Savior, o how little 
You care about the glories of the earth 


Um Mitternacht 

Hab’ ich gewacht 

Und aufgeblickt zum Himmel; 
Kein Stern vom Sterngewimmel 
Hat mir gelacht 

Um Mitternacht. 


Um Mitternacht 

Hab’ ich gedacht 

Hinaus in dunkle Schranken. 
Es hat kein Lichtgedanken 
Mir Trost gebracht 

Um Mitternacht. 


Um Mitternacht 

Nahm ich in acht 

Die Schliige meines Herzens; 
Ein einz’ger Puls des Schmerzes 
War angefacht 

Um Mitternacht. 


Um Mitternacht 

Kampft’ ich die Schlacht, 

O Menschheit, deiner Leiden; 
Nicht konnt’ ich sie entscheiden 
Mit meiner Macht 

Um Mitternacht. 


Um Mitternacht 

Hab’ ich die Macht 

In deine Hand gegeben! 
Herr! iiber Tod und Leben 
Du halst die Wacht 

Um Mitternacht! 


Kennst du das land From Little Women - Mark Adamo 


At midnight 

I awoke 

and gazed up to the sky; 

No star in the throng of stars 
smiled down at me 

at midnight. 


At midnight 

My thoughts went 

out to the dark barriers. 
No thought of light 
brought me comfort 

at midnight. 


At midnight 

I paid close heed 

to the beating of my heart; 
One single pulse of agony 
flared up 

at midnight. 


At midnight 

I fought the battle, 

Oh Mankind, of your sufferings; 
I could not decide it 

with my power 

at midnight. 


At midnight 

I surrendered my power 
into your hands! 

Lord! over death and life 
You keep watch 

at midnight! 


He who sustains the entire world 
who created its magnificence and beauty 
must sleep in a harsh manger 


Der die ganze Welt erhiilt, 
Thre Pracht und Zier erschaffen, 
Muf in harten Krippen schlafen 


Selections by Henri Duparc 
L’invitation au Voyage 


The poetry of L’invitation au Voyage was written by the French poet Charles Boudelaire, and comes from one of his greatest 
collections titled The Flowers of Evil or, Les Fluer du mal. Boudelaire was said to have been in constant search for the “ideal” in life, 
often disappointed by the reality of the world we live in. This juxtaposition of reality and the “ideal” he sought after is a theme 
that is seen throughout his collection. In addition to this theme, L’invitation au Voyage was written with inspiration from a love 
interest Boudelaire had at the time and depicts not only a perfect world they could live in, but also how they could spend their time 
together therein. Duparc composed this piece in 1870 aiming to capture Boudelaire’s inspirations by utilizing a simple but elegant 
flowing melody over a very active piano part. Throughout the song the accompaniment grows and becomes more luxurious to 
match the sensuality and emotional ecstasy of the text. The journey then ends in a torrent of arpeggios that solidify the beauty of 


Little Women is the famous novel by Louisa May Alcott, and has been adapted in a variety of ways including theater, television, 
movies, and opera. Composed in 1998 for the studio of the Houston Grand Opera, this is Adamo’s first, and most well-known 
opera. It has been produced and performed over a hundred times by multiple well-known companies including Minnesota Opera, 
Glimmerglass Opera and New York City Opera and was also broadcast on the PBS series, Great Performances. In this aria from Act 
IL, the character Professor Bhaer reads a poem of Goethe to Jo who has challenged him to show her a worthier art form than the 
melodramas she writes in her attic. As she listens to the German unable to understand, she requests Professor Bhaer to translate and 
as he reads her the translation, his very own confession of love for her is brought out stealthily hid behind the words of Goethe’s 


poetry. 


this imagined dream world with which both Duparc and Boudelaire were so compelled. 


Mon enfant, ma seur, 

Songe a la douceur 

D aller la-bas vivre ensemble, 
Aimer @ loisir, 

Aimer et mourir 

Au pays qui te ressemble. 

Les soleils mouillés 

De ces ciels brouillés 

Pour mon esprit ont les charmes 
Si mystérieux 

De tes traitres yeux, 

Brillant a travers leurs larmes. 
La, tout n'est qu’ordre et beauté, 
Luxe, calme et volupte. 


Vois sur ces canaux 

Dormir ces vaisseaux 

Dont l’humeur est vagabonde; 
C’est pour assouvir 

Ton moindre désir 

Qu ‘ils viennent du bout du monde. 
Les soleils couchants 

Revétent les champs, 

Les canaux, la ville entiére, 
D’hyacinthe et d’or; 

Le monde s‘endort 

Dans une chaude lumiere! 

La, tout n'est qu’ordre et beauté, 
Luxe, calme et volupte. 


My child, my sister, 

think of the sweetness 

of going there to live together! 

To love at leisure, 

to love and to die 

ina country that is the image of you! 
The misty suns 

of those changeable skies 

have for me the same 

mysterious charm 

as your fickle eyes 

shining through their tears. 
There, all is harmony and beauty, 
luxury, calm and delight. 


See how those ships, 

nomads by nature, 

are slumbering in the canals. 

To gratify 

your every desire 

they have come from the ends of the earth. 
The westering suns 

clothe the fields, 

the canals, and the town 

with hues of reddish-orange and gold. 
The world falls asleep 

bathed in warmth and light. 

There, all is harmony and beauty, 
luxury, calm and delight. 


Le Manoir de Rosemonde 


Written by Robert de Bonnieres, this poetry uses disturbing images of blood, solitude and the wounds caused by a yearning for 
love. Bonniéres writes about a man who has set out to find Rosemonde, his love that resides in a manor somewhere unknown. He 
compares his love to a ferocious dog and goes on to describe how love has wounded him so deeply that it has affected his mortal 
state. Duparc composed this piece in 1879, and it is considered to be one of, if not, the darkest piece that survived of his songs. 
The piano accompaniment sets up this dark setting from the beginning, and has a consistent, aggressive rhythm that drives the 
piece forward. The rhythmic, horse-like gallop of the piano is contrasted by the melody overtop, often having duplets and triplets 
against the dotted rhythmic figures underneath. The piece flows into anew somber change of mood in which the narrator explains 
that although he has traveled far and even shed blood along the way, he was unsuccessful in finding the manor of his true love, 
Rosemonde. The piece then ends with a sudden, dramatic iteration of the recognizable theme found in the piano from the beginning. 


De sa dent soudaine et vorace, 
Comme un chien l'amour m’‘a mordu 
En suivant mon sang répandu, 
Va, tu pourras suivre ma trace 


With his abrupt and ferocious teeth, 

love has bitten me like a dog 

Following my bloodstains, 

go, and you will be able to follow my trace. 


Prends un cheval de bonne race, 
Pars, et suis mon chemin ardu, 
Fondriére ou sentier perdu, 
Sila course ne te harasse! 


Take a well-bred horse, 

leave, and follow my arduous way, 
bog or vanished path, 

if the race doesn’t exhaust you! 


En passant par ou j'ai passé, 
Tu verras que seul et blessé 
Jai parcouru ce triste monde. 


In passing where I passed, 
you will see that, alone and wounded, 
I passed through this sad world, 


Et qu’ainsi je m’en fus mourir 
Bien loin, bien loin, sans découvrir 
Le bleu manoir de Rosemonde. 


And this is how I went off to my death, 
very far, far away, without finding 
the blue manor of Rosemonde. 


Phydilé 


With text by the Parnassian movement poet Charles Marie Leconte de Lisle, this song is not only one of Duparc’s most known works, 
but also one of the most known of French art songs. The poetry is written depicting Phydilé, a shepherdess from Greek history who 
lies sleeping in a beautiful garden. In the poem, a lover watches her sleeping and hopes that when she wakes, she will greet him 
with a smile and a kiss for waiting. Duparc gives an intimate and vivid interpretation of this poetry by use of restrained emotion 
in telling the story. Duparc’s careful use of dynamics creates an over-arching journey in the text. With bountiful chromaticism 
and voluptuous melodies and harmonies, this piece does very well in embodying the sensuality seen with the Greek character of 
Phydilé and is a stunning representation of Duparc’s ability to compress a myriad of emotions into a single piece. 


L’herbe est molle au sommeil 
sous les frais peupliers, 

Aux pentes des sources moussues, 
Qui dans les prés en fleur 
germant par mille issues, 

Se perdent sous les noirs halliers. 


The grass is soft for slumber 
beneath the fresh poplars, 

on the slopes by the mossy springs, 
which, in the meadows 

flowering with a thousand plants, 
lose themselves under dark thickets. 


Repose, 6 Phidylé! Midi sur les feuillages 
Rayonne et t’invite au sommeil. 

Par le tréfle et le thym, 

seules, en plein soleil, 

Chantent les abeilles volages. 


Rest, o Phidylé! the midday sun shines on 
the foliage and invites you to sleep! 
Among clover and thyme, 

alone, in full sunlight 

hum the fickle honeybees. 


Un chaud parfum circule 
au détour des sentiers, about the turning paths, 

La rouge fleur des blés s’incline, the red cornflower tilts, 

Et les oiseaux, and the birds, 

rasant de Vaile la colline, skimming the hill with their wings, 
Cherchent l’ombre des églantiers. search for shade among the wild roses. 


A warm fragrance circulates 


Repose, 6 Phidylé! Rest, oh Phidylé! 


Mais, quand l’Astre, But when the sun, 

incliné sur sa courbe éclatante, turning in its resplendent orbit, 
Verra ses ardeurs s‘apaiser, finds its heat abating, 

Que ton plus beau sourire let your loveliest smile 

et ton meilleur baiser and your most ardent kiss 

Me récompensent de l'attente! recompense me for waiting! 


Ja vas lyublyu From Queen of Spades - Pyotr Ilyich Tchaikovsky 


If Tchaikovsky is best known for anything it would be his stunning lyrical melodies and colorful yet accessible harmonies, which 
have both kept him popular even to this day. From his ballets like Swan Lake and The Nutcracker, to his famous operas like Eugene 
Onegin, his compositions give off a timeless and truly “Russian” quality that evoke themes of love and longing. The Queen of Spades, 
from which this aria comes, was premiered in March of 1890 and is based off of a short-story inspired libretto by his own brother, 
Modest Tchaikovsky. In this aria, Prince Yeletsky expresses his love to his fiancé, Liza, who is really in love with Herman, a soldier 
in the Russian army. As he professes the depth of his love to her he realizes she does not feel the same and loves another man. In 
the end Prince Yeletsky must let his fiancé go as he knows he can no longer have her. The aria is a great example of Tchaikovsky’s 


beautiful melodies and lyrical writing. 


ja vass Tjublju, jublju bizmerna 
biz vass ni myslju dnja prazhit 
ja podvik sily bisprimernaj 
gatof sichas dlja vass svirshit 


no znd jti sértsa vashiva svabodu 
nichém ja nihachu stisnjat’ 
gatof skryvatsa vam vugodu 

ee pyl rivnivyh chustf unjat 

na fsj6, na fsjo dlja vass gatof ja 


ni tol’ka ljubiaschim suprugam 
slugoj paleznym eenagda 
zheld | byjd byt’ vashim drugam 
ee utishitilem fsigda 


no jasna vizhu, chustvuju tiper’ ja 
kudd sibja vmichtah zavljok 

kak mala vvas ka mne daverja 

kak chusht ja vam ee kak daljok 


ah, ja tirzajus’ etaj dalju 
sastrazhdu vam ja fsej dushoj 
pichaljus’ vashej ja pichalju 
ee plachu vasheju sli-z6] 

ah, ja tirzajus’ etaj dalju 
sastrazhdu vam ja fsej dushoj 


ja vass Ijublju, jublju bizmerna 
biz vass ni myslju dnja prazhit 
ja podvik sily bisprimernaj 
gatof sichas dlja vass svirshit 


oh milaja, daver’tis’ mnje 
From Riickert-Lieder - Gustav Mahler 


Ich atmet’ einen linden Duft 


I love you, love you beyond all measure, 

I cannot conceive a day without you, 

Tam ready to accomplish for our sake 

A heroic task requiring matchless strength. 


I do not wish in any way 
To restrict the liberty of your heart, 


Tam ready to hide my feelings in order to please you 


And master the heat of jealousy, 
Tam ready to do anything, anything for you! 


I wish not only to be simply, a loving husband 
Or sometimes a useful servant, 

But your friend 

and always sour consoler. 


Yet I see clearly and feel it now 

How I allowed myself to be misled by my dreams, 
How little trust you have in me, how alien and 
How remote I seem to you. 


Oh! Iam tormented by this remoteness, 
All my soul shares in your suffering, 
Your sadness is mine. 

Your tears, I weep them too! 

Oh! Iam tormented by this remoteness 
All my soul shares in your suffering 


I love you, love ou beyond all measure, 

I cannot conceive a day without you, 

Iam ready to accomplish for our sake 

A heroic task requiring matchless strength 


Oh my darling, have trust in me! 


Mahler's Riickert-Lieder was premiered in 1905 in Vienna alongside his now famous Kindertotenlieder. The songs are all composed 
with poetry of German poet, Friedrich Riickert, from which the title of the set is derived. Riickert’s poetry is romantic and lyrical 
with a grand sense of drama that is powerful yet intimate. These aspects of Riickert’s writing greatly inspired Mahler’s composi- 
tion. Mahler’s song, “Ich atmet’ einen linden Duft,” is a great example of the marriage between his beautiful melodic compositional 
style and Riickert’s romantic writing. In the opening phrase, “I breathed a gentle fragrance” is really brought to life by Mahler’s 
simplistic flowing melody. It evokes the emotional delicateness of the text by relating the melody as a recognizable theme to the 
“fragrance” from the poetry. 


Ich atmet’ einen linden Duft! 
Im Zimmer stand 


I breathed a gentle fragrance! 
In the room stood 


Ein Zweig der Linde, a sprig of linden, 
Ein Angebinde a gift 
Von lieber Hand. from a dear hand. 


Wie lieblich war der Lindenduft! How lovely was the fragrance of linden! 


There was knitting needle music from the lady organ grinder, 
With all her sons behind her. 


Marco, Vito, Benno! 

Was he strong! (though he walked like a woman) 

And Carlo, who was five, 

He must be still alive. 

Ah, poor Marco had the syph 

And if you didn’t take that terrible cure in those days, 

you went crazy and died, 

and he did. 

And at the coffin, before they closed the lid, who raised his lid? 
Black Max. 


I was climbing on the train, 

one day going far away, to the good ole’ U.S.A. 
When I heard some music underneath the tracks, 
Standing there beneath the bridge, 

Long black jacket, broad black hat. 

Playing the harmonica one hand free, 

To lift that hat to me, 

Black Max. 
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Myself when Young from In a Persian Garden - Liza Lehmann 


Liza Lehmann was born of a privileged English family which encouraged her as a musician. She was first and foremost an opera 
singer, but after retiring from the stage, she turned to composing and teaching voice. She wrote several staged works and her most 
popular work is her song cycle for four voices, In a Persian Garden. 

Composed just one year after she retired from the stage, In a Persian Garden is based on Fitzgerald’s translation of texts from 
Rubdiyat of Omar Khayyam. During this period, exoticism was popular in England, with pieces like The Mikado and The Geisha 
being produced. There was an obsession with any culture considered exotic. Due to Fitzgerald’s translation, the Rubaiyat gained 
an immense rise of popularity in England. The quatrains that Lehmann set go over a large amount of subject matter, from religion 
to being literally about gardening. The music throughout the cycle creates a “Persian” atmosphere and has some faint imitations 
of Arabic music. 

Myself when young, tells a story of aman who goes to learn from scholars and priests, and sees it as pointless. The scholars and 
preists are constantly arguing, and the singer states that it doesn’t matter, because their mouths will eventually be filled with dust. 
The music is light and lively, creating an exotic feel to the piece with a syncopated underlying ostinato throughout. 


MysELF WHEN YOUNG 

Myself when young did eagerly frequent, 

doctor and saint and heard great argument 

But evermore came out by that same door wherein I went. 


With them the seeds of wisdom did I sow, 
And with my own hand labored it to grow, 
And this was all the harvest that I reaped, 
I came like water and like wind I go. 


Why all the Saints and Sages who discussed of the two worlds so learnedly 
Are thrust like foolish Prophets forth, their words to scorn are scattered 
And their mouths are stopped with dust. 


Song of Black Max (as told by the de Kooning Boys) - William Bolcom 


Some of Bolcom’s most popular works are his four volumes of cabaret songs. The sets are a collaboration between himself and poet 
Arnold Weinstein, and written for his wife, Joan Morris, to perform. These 24 cabaret songs are drawn on the cabaret lineage of 
Weill, Schoenberg, and Schubert's lieder. The favorites of the set are Amor, George, and Song of Black Max. The Song of Black Max (as 
told by the de Kooning Boys), tells of life in the criminal underworld in Rotterdam and a variety of whacky characters that are all led 
by Black Max. The title comes from a friend of Weinstein’s, Willem de Kooning, a painter from the Netherlands, who would tell of 
this character Black Max. The story is very much one told by Willem and his brother Bill. Weinstein said that the text basically wrote 
itself with Bolcolm only having to arrange it into song form. The piece is easily a favorite by all that hear it. The music is charming 
and even seductive at times. Song of Black Max has been a favorite of mine to perform and I’m sure it'll be one of yours as well. 


Sonc oF BLACK Max (AS TOLD BY THE DE KOoONnING Boys) 
He was always dressed in black. 

Long black jacket, Broad black hat, 

Sometimes a cape, 

And as thin as rubber tape, 

Black Max. 


He would raise that big black hat to the big shots of the town, 
who raised their hats right back, 

never knew they were bowing to 

Black Max. 


I'm talking about night in Rotterdam, 

where the right night people of all the town, 

would find what they could in night neighborhood of 
Black Max. 


There were women in the windows with bodies for sale. 

Dressed in curls like little girls in little dollhouse jails. 

When the women walked the streets with their beds upon their backs who was lifting up his brim to them? 
Black Max! 


And there were looks for sale. 

The art of the smile, 

Only certain people walked that mystery mile; 
Artists, charlatans, vaudevillians, 

Men of mathematics, acrobatics, and civilians. 


Ed io per medicina And I, for medicine, 
Di tutti mali miei For all that ails me, 
Un poco di sposina A little bit of wife 


Prendere non potro? Shall I not take? 


Ho detto e1 ridico, I have said it and I repeat it, 


Lo fo per li contanti; 
Lo fanno tanti, e tanti; 
Anch’ io lo faro. 


Tam doing this for the money, 
They make much of it, 
And I will too! 


Sleep - Ivor Gurney 


English composer, Ivor Gurney, lived a difficult life, struggling with bipolar disorder and trouble focusing on his musical studies. 
Despite this, he became a prolific poet and composer, writing over 330 individual pieces. His output greatly diminished though, 
when he, like other English composers George Butterworth and Ralph Vaughan Williams, went to fight in World War I. There, 
Gurney survived several gas attacks, and returned home shell shocked. His mental health never fully recovered, and he spent the 
rest of his life in several hospitals and mental institutions. 

One of his most well-known compositions are his Five Elizabethan Songs. Sleep is the fourth of the songs and tells us of Gurney’s 
own personal suffering and longings. The text, written by John Fletcher, seems to have resonated deeply with Gurney. The text 
pleads for sleep to wash over the narrator, allowing him to live inside of his dreams, and provide some relief from the harshness 
of reality. This meaning becomes clear especially with the lines “lock me in delight a while” and “let me know some little joy”. 


SLEEP 


Come, Sleep, and with thy sweet deceiving 
Lock me in delight awhile; 


Though but a shadow, but a sliding, 
Let me know some little joy! 


PROGRAM NOTES 
Quia Fecit Mihi Magna from Magnificat - Johann Sebastian Bach 


Known for his virtuosic style and masterful use of harmony, many consider Johann Sebastian Bach to be the greatest composer of 
the Baroque period, and as such, Bach has continued to inspire composers and musicians to this day. The Magnificat is a twelve- 
movement long setting of the same Latin text from the book of Luke 1:46-55, which is the Virgin Mary’s praise when learning she 
will bore the son of God. Composed in 1733, during his time as Thomaskantor in Leipzig, Magnificat was the first of several liturgical 
compositions in Latin. Quia fecit mihi magna is the fifth movement of Magnificat and was originally set for bass and continuo. The 
aria shows the virtuosic flexibility of the voice, while encompassing a wide range. 


Quia fecit mihi magna qui potens est, 
Et sanctum nomen ejus. 


For He that is mighty has magnified me 
And holy is His name. 


Bois Epais from Amadis - Jean-Baptiste Lully 


Jean-Baptiste Lully was an Italian born French composer and dancer. He is considered a prime example of the French Baroque 
style, having served as the music master for the royal family under the reign of Louis XIV. Among Lully’s works, he composed 
several successful operas. His opera Amadis was premiered at the Théatre du Palais-Royal in January 1684. The libretto was based 
on the story Amadis de Gaula, a sixteenth-century Spanish chivalric romance by Garcia Rodriguez de Montalvo. It was the first 
tragédie en musique that was based on non-mythological themes. The plot revolves around the love story between Amadis and 
Oriane, who are opposed by a family of sorcerers. Bois Epais is the most famous aria from the opera, and can be found in several 
opera anthologies today. 


Bois EPAIS Deep Woops 


Let some pleasing dreams beguile 
All my fancies; that from thence 

I may feel an influence 

All my powers of care bereaving. 


We that suffer long annoy 

Are contented with a thought 
Through an idle fancy wrought: 
O let my joys have some abiding! 


Linden Lea - Ralph Vaughan Williams 


Ralph Vaughan Williams’ musichas become synonymous with the English style of composing. He studied with Sir Charles Stanford, 
Sir Hubert Parry, Maurice Ravel, and Max Bruch, served in World War I, revised and edited the English Hymnal, and went on to 
befriend and inspire almost every composer he met. He spent much of his time studying folk music, which can be heard in most 
of his work. His focus on English folk music brought on a nationalistic movement in England, which revolutionized how English 
composers wrote music. Among his works are 9 symphonies, over 30 other orchestral pieces, including The Lark Ascending and 
Fantasia on a Theme by Thomas Tallis, choral works, several staged works, and several songs and song cycles including Songs of Travel 
and On Wenlock’s Edge. 

Linden Lea is one of Vaughan William’s more popular songs, besides those from Songs of Travel. It was written in 1901, while 
Vaughan Williams was pursuing his Doctorate in Music at Cambridge. The song became extremely popular, and in 1925, Vaughan 
Williams wrote, “such sins of my youth as Linden Lea, which becomes every year more horrible popular.” The text is by a Dorset 
poet, William Barnes, and is reminiscing about the sights and sounds of Linden Lea, particularly the apple tree that the poet sat 
beneath. The piece is strophic, with the first two verses speaking about the surroundings of Linden Lea, while the third takes an 
agitated stance on the money dealings being done at the local towns. 


LINDEN LEA 


Within the woodland flow’ry gladed When leaves that lately were a-springing Let other folk make money faster 


Bois épais, redouble ton ombre; 

Tu ne saurais étre assez sombre, 

Tu ne peux pas trop cacher 

Mon malheureux amour. 

Je sens un désespoir 

Dont l’horreur est extréme, 

Je ne dois pas plus voir ce que j’aime, 
Je ne veux plus souffrir le jour. 


Les Matelots - Gabriel Fauré 


Deep woods, increase your shade 
You cannot be dark enough 

You cannot hide enough 

Of my unhappy love. 

I feel a despair 

Of extreme horror, 

I may no longer see the one I love, 
I no longer wish to endure the day. 


Gabriel Fauré has been a great influence for several French composers. Fauré is remembered as a masterful composer of the French 
mélodie, having composed over 100, including several song cycles such as La bonne chanson, L’horizon chimérique, and La chanson 
d’Eve. Les Matelots is a strophic setting of a text by the French poet Théophile Gautier. The text is about a group of sailors that love 
the sea and exploring its wonders. Fauré creates the atmosphere of the piece by having the piano play arpeggiations throughout 
the piece, resembling waves rocking a ship. The final verse concludes with a declaration from the sailors “On the great, blue desert, 


By the oak tree’s mossy root 

The shining grass blade timber shaded 
Now do quiver on the foot 

And birds do whistle overhead 

And water's bubbling in its bed 

And there for me the apple tree 


Now do fade within the copse 

And painted birds do hush their singing 
High upon the timber tops, 

And brown leaved fruit is turning red, 
In cloudless sunshine overhead, 

With root for me the apple tree 


In the air of dark roomed towns. 

I do not dread a peevish master 
Though no man may heed my frowns 
For I be free to go abroad 

Or take again my homeward road 

To where, for me, the apple tree 


Do lean down low, in Linden Lea. Do lean down low, in Linden Lea. Do lean down low, in Linden Lea. 
To where, for me, the apple tree 


Do lean down low, in Linden Lea. 


we walk with God!” 


Les MATELOTS 

Sur l'eau bleue et profonde 
Nous allons voyageant, 
Environnant le monde 
D’un sillage d'argent, 

Des iles de la Sonde, 

De I’Inde au ciel briilé, 
Jusqu’au pole gelé! 


Nous pensons a la terre 
Que nous fuyons toujours, 
A notre vieille mere, 

A nos jeunes amours; 
Mais la vague légére 

Avec son doux refrain 
Endort notre chagrin! 


Existence sublime! 

Bercés par notre nid, 

Nous vivons sur l’abime 
Au sein de l’infini; 

Des flots rasant la cime, 
Dans le grand désert bleu 
Nous marchons avec Dieu! 


THE SAILORS 

Upon the deep, blue water 

We shall travel 

Encircling the world 

With a silver wake 

From the Sunda Islands, 

From India with its burning sky, 
As far as the frozen poles! 


We think of the land 
Which we always flee, 
Of our aging mothers, 
Of our young loves, 

But the easy waves 
With their sweet refrain, 
Puts our grief to sleep! 


Sublime existence! 

Rocking in our nest, 

We live upon the abyss, 

On the breast of the infinite, 
Grazing the crests of the waves. 
On the great blue desert 

We walk with God! 


Madrigal - Vincent d’Indy 


Vincent d’Indy is known for song compositions and is prominently known as being one of the founders of the Schola Cantorum 
de Paris and for his songs. Madrigal is a simple and beautiful strophic song; the melody repeated multiple times with different text. 
The poet sings about his loved one, the verses telling of her face, figure, laugher, and voice. You can hear the laughter of his lady by 
a fluttering figure in the accompaniment. The accompaniment becomes more complex with each verse, and while the third verse 
is the slowest in tempo, it feels quick due to the rapid piano accompaniment. 


Qui jamais fut de plus charmant visage, Who ever had a more charming face, 
De col plus blanc, de cheveux plus soyeux; A whiter neck, more silken hair, 

Qui jamais fut de plus gentil corsage, Who ever had a lovelier figure, 

Qui jamais fut que ma Dame aux doux yeux! Who but my lady with the lovely eyes! 


Qui jamais eut léevres plus souriantes, 
Qui souriant rendit coeur plus joyeux, 


Who ever had more laughing lips 
Whose smile made the heart more joyous 


Plus chaste sein sous guimpos transparentes, Had a more chaste bosom beneath a flimsy bodice 
Qui jamais eut que ma Dame aux doux yeux! Who but my lady with the lovely eyes! 

Qui jamais eut voix d’un plus doux entendre, Who ever had a voice sweeter to hear 

Mignonnes dents qui bouche emperlent mieux; Or whiter teeth which shine like pearls; 

Qui jamais fut de regarder si tendre, Who ever had a look more tender, 


Qui jamais fut que ma Dame aux doux yeux! Who but my lady with the lovely eyes! 
L’Absent - Gabriel Fauré 


The poem Sentiers ou l’herbe se balance, by Victor Hugo, focuses on a family that has lost its patriarch. The poem is comprised of 
different dialogue led by a narrator and involves the house the family lives in, the land around the house, the family’s dog, the 
infant child and its mother, and the stream by the house. We learn that the father of the family has died by an unknown cause, and 
the poem shows how the family has been affected. The land is grieving, the child and mother are crying, and the house has lost its 
master. The poem ends with a declaration of the stream stating that it brings a coffin. 

Fauré’s setting paints the desolate atmosphere of the poem with a sparse accompaniment and unique use of harmony. The 
through-composed piece builds up to the dialogue between the observant narrator and the woman, who declares that her husband 
is gone, accompanied with a flurry of dramatic arpeggiations. The piece then recedes to its opening accompaniment, which slowly 


Denn der Menschen Werke For man’s work 

Sinken all’; Always fails, 

Wo ist Thurm? Wo Pforte? Where is the tower? where's the gate? 
Wo der Wall? Where’s the wall? 

Wo sie selbst, die Starken Where are they, these armored 
Erzgeschirmt, Strongholds, 

Die in Krieg und Jagden That were besieged 
Hingestiirmt? In war and in hunt? 

Trauriges Gestriippe Sad undergrowth 

Wuchert fort, Grows wildly, 

Wahrend frommer Sage While the strength of pious words 
Kraft verdorrt. whither. 

Und im kleinen Kahne And in our small boat 

Wird uns bang We become scared, 

Wellen droh’n, wie Zeiten, Waves, like time, Threaten 
Untergang. our death. 


Drei Gesange fiir Bassstimme - Franz Schubert 


Composed in 1827 for Italian bass Luigi Lablache, Schubert draws heavily upon the Italianate opera style of Mozart and Rossini, 
blending Mozart’s dramatic style with his own focus on the text. While they are all settings of texts by Pietro Metastasio, the pieces 
are vastly different from one another. The first piece, L’incanto degli occhi, is a cavatina, or short song, in a binary form, meaning that 
the opening section is repeated at the end of the piece with a few modifications. It is Italian with its sensuous melody and German 
with its sensitivity to the text and word-painting. The third piece, I] modo di prender moglie, vastly contrasts with the first piece. In 
both style and form, it is like Leprorello’s catalogue aria in Mozart’s Don Giovanni. The song is very much like a buffo aria, with 
its purpose being to entertain. The singer speaks directly to his audience, telling a story of how he’s planning to marry a woman 
solely for getting her family’s money and paying his debts. 


L’INCANTO DEGLI OCCHI THE INCANTATION OF THE EYES 
Da vot, cari lumi, On you, fair stars 
Dipende il mio stato: Does my life hang 


becomes unrestricted by time and hammers in how lost and defeated the family has been left. 


L’ ABSENT 

Sentiers ou l’herbe se balance, 
Vallons, céteaux, bois chevelus, 
Pourquoi ce deuil et ce silence? 
“Celui qui venait ne vient plus!” 


Pourquoi personne a ta fenétre? 

Et pourquoi ton jardin sans fleurs? 
O maison ott donc est ton maitre? 
“Je ne sais pas! il est ailleurs.” 


Chien, veille au logis! 
“Pourquoi faire? 

La maison est vide a présent!” 
Enfant, qui pleures-tu? 

“Mon pére!” 

Femme, qui pleures-tu? 
“L’absent!” 


Ou donc est-il allé? 

“Dans l’ombre!” 

Flots qui gémissez sur l’écueil, 
D’ou venez-vous? 

“Du bagne sombre!” 

Et qu‘apportez-vous ? 

“Un cerceuil!” 


THE ABSENT ONE 

You paths of swaying grass, 

Valleys, hills, and leafy woods, 

Why are you grieving and silent? 
“The man who came no longer comes.” 


Why is no one at your window? 


And why does your garden have no flowers? 


O house, where is your master? 
“T do not know, somewhere else.” 


Dog, guard the dwelling! 

“What's the point? 

The building is empty now.” 

For whom are you weeping, child? 
“For my father!” 

Woman, who are you weeping for? 
“The absent one!” 


Where has he gone? 

“Into the shadows.” 

Waves groaning on the rocks, 
Where have you come from? 
“The dark prison!” 

And what are you carrying? 
“A coffin!” 


Voi siete i miei Numi: 
Voi siete il mio fato: 
A vostro talento 

Mi sento cangiar. 


Ardir m’inspirate, 
Se lieti splendete; 
Se torbidi siete, 
Mi fate tremar. 


IL MODO DI PRENDER MOGLIE 
Orsu non ci pensiamo, 
Corraggio, e concludiamo: 
Alfin s’io prendo moglie 

So ben perché lo fo. 


Lo fo per pagar I debiti, 
La prendo per contanti, 
Di dirlo, e di ripeterlo, 
Difficolta non ho. 


Fra tanti modi, e tanti 
Di prender moglie al mondo, 


You are my gods 
You are my fate 

I feel myself bending 
To your will. 


You inspire courage 

When you blessedly shine, 

But when you appear unsettled, 
It makes me tremble. 


How TO TAKE A WIFE 

Away, without further thinking, 
More courage to me, I have concluded 
At last I shall take a wife, 

I know well why I do it. 


I do it to pay my debts! 
Il take a wife for cash, 
I say it and then repeat it 
I shall have no difficulty. 


There are many, many ways 
To take a wife in the world, 


Liederkranz fiir die Bassstimme - Carl Loewe 


Carl Loewe was a German composer, conductor, and tenor, mainly known for his several ballades and early lieder, which total over 
400 works. His early ballads are in the style of eighteenth-century tradition, containing a simple melodic line, basic accompaniment, 
and were in strophic or varied strophic forms. He began to develop his style further, making the accompaniments more active and 
aenechve of the text, though never quite on the same level as Schubert. 


Un modo pitt giocondo And a happier way 

Del mio trovar non so. I will not find. 

Si prende per affetto, One marries for love, 

Si prende per rispetto, One marries for respect, 

Si prende per consiglio, One marries on advice 

Si prende per puntiglio, One marries out of stubbornness, 
Si prende per capriccio One marries on a whim, 

E’ vero si, o no? It’s true yes, or no? 


Wohin? from Die schéne Miillerin - Franz Schubert 


Franz Schubert was a true innovator of the German Lied, composing over 600 songs during his lifetime. While not widely known 
during his lifetime, Schubert is presently considered one of the greatest composers to have lived. 

Before Schubert, Lieder were mostly strophic and syllabic pieces with little accompaniment. Schubert was able to fully blend 
the meaning of the text with his accompaniments, allowing the piano accompaniment to paint a picture of the text’s meaning; some 
examples being Erlkdnig, Die Forelle, and Gretchen am Spinnrade. His song cycles Winterreise and Die schéne Miillerin are a culmination 
of his expert story telling skills and merging of the text and music. Die schéne Miillerin is a cycle comprised of 20 songs from a set of 
poems by Wilhelm Miiller. The poems tell the story of a young man who wanders the countryside and is led by a brook to a mill, 
where he finds work, falls deeply in love with the miller’s daughter, gets his heart broken because he never acts upon his affections 
and is driven to extreme jealousy and depression. Finally, he drowns himself in the brook, with the final song being sung from the 
brook’s perspective. Wohin? falls within the first act, being the second piece in the cycle, and follows the young man as he finds a 
brooklet. The man follows the brooklet and he sees, for the first time, the mill where he will find work and fall in love. The scene 
is painted by the accompaniment, whose quick moving figures create the quick flow of the brook and create an atmosphere of 
innocence and wonderment. 


WoOHIN? WHERE TO? 

Ich hért’ ein Bachlein rauschen I hear a brooklet rushing 

Wohl aus dem Felsenquell, Right out of the rock’s spring, 
Hinab zum Thale rauschen Down to the valley it rushes, 

So frisch und wunderhell. So fresh and wondrously bright. 


Ich weifs nicht, wie mir wurde, 
Nicht, wer den Rath mir gab, 
Ich mufste gleich hinunter 
Mit meinem Wanderstab. 


I don’t know, how I felt this, 

Nor do I know who gave me this advice; 
I must go down 

With my wanderer’s staff. 


Hinunter und immer weiter, 

Und immer dem Bache nach, 

Und immer frischer rauschte, 
Und immer heller der Bach. 


Down and always farther, 
And the brook always follows; 
And is always rushing crisply, 
And the brook is always bright. 


Ist das denn meine Strape? 
O Bachlein, sprich, wohin? 
Du hast mit deinem Rauschen 
Mir ganz berauscht den Sinn. 


Is this then my road? 

O, brooklet, speak! where to? 
You have, with your rushing, 
Entirely intoxicated my senses. 


Was sag ich denn von Rauschen? 
Das kann kein Rauschen sein: 

Es singen wohl die Nixen 

Dort unten ihren Reihn. 


But why do I speak of rushing? 

That can’t be rushing: 

Perhaps the water-nymphs 

are singing down there in the depths. 


Let it sing, my friend, let it rush, 
And wander joyously after it! 
Mill-wheels turn 

In each clear brook. 


La singen, Gesell, laf’ rauschen, 
Und wandre frohlich nach! 

Es gehn ja Miihlenrider 

In jedem klaren Bach. 


Auf der Donau - Franz Schubert 


If you have ever traveled along the Danube River, you will notice there are ruins of fortresses and castles scattered across its banks. 
The poet Johann Mayrhofer expresses the wonderment of seeing these ruins, while exploring deeper feelings, as his poem then 
takes an introspective and darker turn. The narrator then begins to wonder what happened to these great man-made fortresses, 
which once proudly stood against sieges and battles. He realizes that it is time itself which created these ruins, and much like the 
crumbling structures, we will all eventually succumb to time. Schubert expertly sets the text, paints the flow of the Danube building 
up to a declamation on the word Wo and shifts to F# minor. In this key the piece begins to repose as the singer realizes that we will 
all succumb to time, demonstrated in the final descending line on the word Untergang (downfall). 


ON THE DANUBE 
Upon the wave’s mirror 
Floats our boat. 


AUF DER DoNAU 
Auf der Wellen Spiegel 
Schwimmt der Kahn. 


Alte Burgen ragen Old castles tower up 
Himmelan; Toward heaven; 
Tannenwailder rauschen Pine forests rustle, 
Geistergleich Ghost-like, 


And the hearts in our bosoms 
Begin to melt. 


Und das Herz im Busen 
Wird uns weich. 


Liederkranz fiir die Bassstimme, is a cycle of five songs containing texts by poets Carl Siebel, Ernst Scherenberg, and Oscar von 
Redwitz-Schmdlz. Meeresleuchten, reflects upon how sunlight dances upon the waves of the ocean and how the night makes the 
gleam even more wondrous. Im Sturme is about a couple on a skiff (a small boat) which gets caught in a storm before they can 
make it to shore. The singer asking if his love is there in order to calm her down. Despit his reassurances, the storm continues to 
worsen, making an escape seem impossible. Heimlichkeit shows the simplicity and sweetness of innocent love from afar. The object 
of desire being represented as a rose, the singer is unsure of whether to be forward with his affections. Reiterlied follows a young 
man who spends most of his time adventuring on horseback. The four verses tell of the surrounding nature which gives the young 
man energy, his family who he assures has nothing to worry about, and a meeting with a pretty maid, who he then leaves, because 


he has no time for love’s quarrels. The piece brings a rousing conclusion to the set. 


MEERESLEUCHTEN 

Wieviel Sonnenstrahlen fielen goldenschwer, 
fielen feurig gliihend in des ew'ge Meer; 
Und die Woge sog sie tief in sich hinab, 

und die Woge ward ihr wild lebendig Grab. 


Nur in stiller Nachte heilger Feierstund’ 

spriihen diese Strahlen aus des Meeres Grund. 
Leuchtend roll’n die Wogen durch die dunkle Nacht 
wunderbar durchgliht sie funkenspriih’nde Pracht. 


Im STURME 

Bangt dir mein Lieb? Ich bin ja bei dir! 

Es braust das Meer, und der Himmel ist dunkel. 
Siehst du den Leuchtturm, sein magisch Gefunkel? 


Bangt dir mein Lieb? Du bist ja bei mir! 
Die Wogen donnern, der Himmel erzittert! 
Armlicher Nachen, bist balde zersplittert. 


HEIMLICHKEIT 

Mein Herz, 0 schliefs dich ein! 

Es nahn die Weihestunden! 

Nur im Alleinesein hast du dich selbst gefunden. 
Knospe der Friihlingszeit! 

verhiillt von weichem Moose! 

Es bliiht aus Heimlichkeit die allerschonste Rose! 


REITERLIED 

Der Wald ist schwarz, die Luft ist klar, 

Im Friihlicht gliiht das Thal. 

Der Morgenduft neigt Bart und Haar, 

Die Perle rinnt am Stahl. 

Mein Roflein fromm, mein R6plein komm, 
Wir reiten, wir reiten! 


Du Vater und du Mutter mein, 

Du Freundschaft allzumal! 

Thr diirft um mich nicht traurig sein, 
‘S ist einmal meine Wahl. 

Ich geb’ mein Gut, Ich geb’ mein Blut 
Um’s Reiten, um’s Reiten. 


Bin gar ein stiirmischer Gesell’, 

Der Reiter ist der Wind; 

Und wo ein Roslein blitht zur Stell’, 
Da wird er warm und lind, 

Kiifst sein Gesicht, Ob’s will, ob nicht, 
Im Reiten! 


Gehab’ dich wohl, lieb Réselein, 

Hab’ Dank fiir deinen Kufs ! 

Weil ich nun wieder Sturmwind sein, 
Und Eichen fallen mufs. 

Mir lafst der Streit zur Lieb’ nicht Zeit, 
Muf reiten! 


Ocean LicHTS 

How many sunbeams have fallen heavy as gold, 
Fallen glowing like fire into the eternal sea. 

And waves have sucked them into the depths 

And the waves have become their wildly living tomb. 


Now in the quiet night’s holy celebration 

These rays sparkle up from the sea’s depths. 

The waves roll, glowing through the dark night. 
Marvelously, their sparkling beauty gleams through them. 


IN A STORM 

Are you afraid my love? Iam with you! 
The sea roars and the sky is dark. 

Do you see the lighthouse’s magic glow? 


Are you afraid my love? You are here with me! 
The waves thunder, the sky trembles! 
Our poor boat is soon to be splintered! 


SECRECY 

My heart, o lock yourself up! 

The solemn hours approach! 

Only in solitude have you found yourself. 
Springtime bud! 

Covered in soft moss! 

The most beautiful rose blooms in secrecy! 


RIDER’s SONG 

The woods are black, the sky is clear, 

In Spring the valley gleams. 

The morning dew dampens beard and hair, 
And pearls run from the steel. 

My brave little horse, Come my horse. 

We ride! 


My father and my mother, 
All of my friends, 

Do not be sad for my sake, 
This is the choice I have made! 
I give my blood, I give my all 
To go out riding! 


Tam awild fellow 

The rider is the wind! 

And wherever a little rose is blooming, 
There it grows warm and sweet. 

Kiss its face, whether it wants it or not, 
While riding! 


Fare you well, sweet little rose, 
And thank you for your kiss! 

For Lam again the stormy wind, 
And must fell oaks. 

I have no time for lover’s quarrels, 
I must ride on! 
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This recital is presented in partial fulfillment 
of the Bachelor of Music degree. 


Wednesday Evening 
March 28, 2018 
7:00 p.m. 

Bird Recital Hall 


PROGRAM PROGRAM 


Aria et Rondo Alfred Desenclos Aria et Rondo Alfred Desenclos 
(1912-1971) (1912-1971) 
Six Studies in English Folk Song Ralph Vaughan Williams Six Studies in English Folk Song Ralph Vaughan Williams 
Adagio (1872-1958) Adagio (1872-1958) 
Andante sostenuto Andante sostenuto 
Larghetto Larghetto 
Lento Lento 
Andante tranquillo Andante tranquillo 
Allegro vivace Allegro vivace 
Two Pieces, Op. 9 Reinhold Gliére Two Pieces, Op. 9 Reinhold Gliére 
Intermezzo (1875-1956) Intermezzo (1875-1956) 
Tarantella Tarantella 
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UNIVERSITY OF CONVOCATION 
LO U | SVI LLE Thursday, March 29, 2018 
® Bird Recital Hall 
3:00 p.m. 

SCHOOL OF MUSIC 

PROGRAM 
Divertimento for Saxophone and Piano Roger Boutry 
Il. (b. 1932) 
Ill. 


Katelyn Blaszynski, alto saxophone 
Adrienne Fontenot, piano 


Sarabande Johann Sebastian Bach 
Bouree Anglaise (1685-1750) 
Rebekah McKinley, bassoon 
Suite in D minor Robert de Visée 

(1650-1725) 


Andrew Ramsey, classical guitar 


GRADUATE RESEARCH PRESENTATIONS 


“The Spectral Atom: 
Cohesion of Spectral Particles in the Music of Alvin Lucier” 


Tim Bausch 


“Joel Love’s harmonic vocabulary with In memoriam” 


Andrew Bush 
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PROGRAM 
Divertimento for Saxophone and Piano Roger Boutry 
Il. (b. 1932) 
Ill. 


Katelyn Blaszynski, alto saxophone 
Adrienne Fontenot, piano 


Sarabande Johann Sebastian Bach 
Bouree Anglaise (1685-1750) 
Rebekah McKinley, bassoon 
Suite in D minor Robert de Visée 

(1650-1725) 


Andrew Ramsey, classical guitar 


GRADUATE RESEARCH PRESENTATIONS 


“The Spectral Atom: 
Cohesion of Spectral Particles in the Music of Alvin Lucier” 


Tim Bausch 


“Joel Love’s harmonic vocabulary with In memoriam” 
ry 


Andrew Bush 


The piece that lam most excited to share is Tangos Ardientes by the illustrious UNIVERSITY OF 


Sidney King. This piece is for two basses and cajon, and was inspired by 

Spanish Flamenco rhythms and the Flamenco mode, also known as the LOU | SVI LLE. 
Phrygian mode. Traditional Spanish Flamenco music features three groups, 

the “guitarra” (guitar), “cante” (song), and “baile” (dance). The basses and SCHOOL OF MUSIC 


cajon substituent in this piece, having each bass act as the guitarra rhythmic 
accompaniment while playing pizzicato, and the cante when playing in their 
higher register. The caj6n takes over the traditional role of the Flamenco 
“palmas” meaning hand clapping and allows for the music to grove in a 
way that the performers appear to be dancing while playing. I wanted to 
collaborate with my sister, Fiona, and my friend, Katherine, for my recital, 


and this piece offered me that opportunity. The complex rhythms of this 1 
piece and non-western tonalities have been a challenge to master, but Iam Ver onica Palensky, 
double bass 


presents 


confident that you will enjoy the performance! 


Student of Sidney King 


Adrienne Fontenot, piano 
Katherine Reardon, double bass 
Fiona Palensky, percussion 


Senior Recital 


This recital is presented in partial fulfillment 
of the Bachelor of Music degree. 


Friday Evening 
UorL ScHoo. or Music March 30, 2018 
502-852-6907 - 
louisville.edu/music 7:00 p-m. 


facebook.com/uoflmusic Bird Recital Hall 


PROGRAM 


Sonata in D Minor Willem de Fesch 
Siciliano (1687-1761) 
Allemanda 
Arietta 
Minuetto 1 
Minuetto 2 


Concertino for the Double Bass Lars Erik Larsson 
Ballad: Moderato (1908-1986) 
Arioso: Lento 
Finale: Allegro Vivace 


Les Croquis (Sketches) for Double Bass & Piano Serge Lancen 
I. Habanera (1922-2005) 
II. Mais que se passe-t-il donc 
Il. Tilbury 
IV. Tendresse 
V. Reminiscence 
VI. Espagnolade 


Tangos Ardientes Sidney King 
(b. 1959) 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


PROGRAM NOTES 


The program begins with Sonata in D minor by Willem de Fesch. Willem de 
Fesch wasa virtuosic Dutch violone player who lived during the seventeenth 
and eighteenth centuries. The piece has four contrasting movements that all 
reference operatic themes and dances; The piece begins with a “Siciliano,” 
a kind of melancholy pastoral operatic aria popularized by the Sicilian 
composer Alessandro Scarlatti. The second movement is an “Allemanda,” 
a duple meter dance with double knocking upbeat. The piece is rounded 
out by an operatic “Arietta” and two “Minuettos,” short stately dances 
in three. While playing I like to imagine that I am dancing the dances or 
performing an aria. 


Lars Erik Larsson’s Concertino for the Double Bass and String Orchestra is 
one of twelve concertinos that Larsson wrote for various instruments and 
string orchestra; the double bass concertino is the eleventh in the sequence. 
Larsson is aSwedish composer who studied under Alban Berg of the second 
Viennese School. This twentieth century piece Larsson’s concertino is very 
romantic but uses some extended tonality characteristic of Berg and his 
teachers. This piece demonstrates a keen understanding of the double bass 
by using the entire range of the instrument and its harmonic series. 


Les Croquis (Sketches) for Double Bass & Piano by Serge Lancen is the most 
theatrical piece of the program. Even though the composer was nota double 
bass player, his writing for the instrument, knowledge of its harmonic 
sequences, contrasting sounds of pizzicato and arco playing, bring about 
a bright playfulness. I treat each movement as a scene based on each 
movement's theatrical title. The first, “Habanera,” isasultry Cuban dance. It 
is followed by “Mais que se passe-t-il donc? (What's going onhere?),” which 
I imagine as a strange story about some mischievous teenagers. The next 
movement, “Tilbury,” references a fast and bumpy ride in a two-wheeled 
horse-drawn carriage called a tilbury, while the fourth movement is a 
short tender aria called “Tendresse.” The fifth movement, “Reminiscence” 
sounds like a music box that winds up then slowly winds down. Finally 
the composer rounds out the piece with another dance, “Espagnolade”, this 
time inspired by Spain. I have had a lot of fun preparing these, since they 
are unlike most of my normal repertoire and hope that you enjoy them as 
much as I have. 


Duo Sonata No. 3 for Violin and Viola - Robert Baksa 


Robert Baksa is one of America’s most prolific composers and has 
composed chamber music for innumerable instrument combinations. 
Baksa has commissioned works for the Lincoln Center’s Opera Studio, the 
National Flute Association, and the National Accordion Association, and 
has been awarded top prizes in distinguished new music competitions. 
Baksa’s Duo Sonata No. 3 is an exuberant, cheerful work that features 
persistent syncopated figures and undulating sixteenth-note swells. The 
first movement opens with an ascending octave run in the violin part that 
introduces the buoyant main theme. Violin and viola exchange swirling, 
chromatic melodies and an accompanying chordal harmony. The slower 
second movement displays warm lyricism and gentle rhythmic interplay 
between the instruments. The final Presto begins witha march-like theme that 
undergoes extensive chromatic transformation throughout the movement. 


Scherzo-Tarantelle in G minor, Op. 16 - Henryk Wieniawski 


Polish composer and violinist Henryk Wieniawski achieved major acclaim 
in the 19" century for his prodigious technique and difficult compositions. 
Young Wieniawski entered the Paris Conservatory at age 8 and graduated 
three years later as the top violinist. He performed extensively with many 
distinguished colleagues including Anton Rubinstein and Joseph Joachim. 
As a composer, Wieniawski wrote numerous short pieces for the violin, as 
well as two concertos. Wieniawski composed his Scherzo-Tarantelle, Op. 16 
in 1855 and dedicated it to his teacher at the Paris Conservatory, Lambert 
Massart. The work is in rondo form and retains a basic harmonic structure 
despite the heavily ornamented themes. The opening Presto features 
cascading eighth-note triplets in the key of G minor with intermittent 
ascending chordal climaxes. A sudden shift to the major mode introduces 
the Tranquillo section where the violin exhibits extensive arpeggiations on 
anew theme. The following Cantabile provides a moment of lyrical repose 
before the return of the Presto’s driving triplets and a concluding statement 
of the main theme in G major. 


UorL Scuoot oF Music 
502-852-6907 
louisville.edu/music 
facebook.com/uoflmusic 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


Elizabeth Smith, violin 


Student of Brittany MacWilliams 


Amy Cheng, piano 
Lydia Byard, viola 


Graduate Recital 


This recital is presented in partial fulfillment 
of the Master of Music degree. 


Friday Evening 
March 30, 2018 
8:30 p.m. 
Comstock Concert Hall 


PROGRAM 


Partita No. 2 in D minor, BWV 1004 Johann Sebastian Bach 
Chaconne (1685-1750) 


Violin Sonata No. 2 in D major, Op. 94 Sergei Prokofiev 
Moderato (1891-1953) 
Presto: Scherzo 
Andante 
Allegro con brio 

Duo Sonata No. 3 for Violin and Viola Robert Baksa 
Lively (b. 1938) 

Scherzo-Tarantelle, Op. 16 Henryk Wieniawski 


(1835-1880) 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


PROGRAM NOTES 


Partita No. 2 in D minor: Chaconne - Johann Sebastian Bach 


Bach’s Chaconne is a time-honored masterpiece considered one of the 
greatest solo works ever written for the violin. At approximately 15 minutes 
in length, the piece is also one of the longest single movement works 
composed in the Baroque period. The Chaconne forms the final movement of 
the Partita No. 2, which is part of Bach’s collection of 6 Sonatas and Partitas 
for solo violin. Bach wrote his Sonatas and Partitas in the late 1710’s and 
early 1720’s while serving as Kappellmeister for Prince Leopold’s court in 
Kothen, Germany. The three sonatas are in Sonata de chiesa (church sonata) 
form and the movements are organized in slow-fast-slow-fast succession. 
The three partitas are collections of traditional ballroom dances such as 
minuets, gigues, and allemandes featuring contrasting rhythmic structures. 
The Chaconne features a simple 8-measure theme that becomes increasingly 
ornate through a series of 32 variations. The work is organized into three 
main segments with a middle section in the major mode. Bach’s Chaconne 
is a monument of rich chordal polyphony and counterpoint, demanding 
the violin to simultaneously perform both melodic lines and harmonic 
accompaniment. 


Violin Sonata No. 2 in D major, Op. 94 - Sergei Prokofiev 


Sergei Prokofiev began studying composition at age 8 with Reinhold Gliere 
and went on to attend the conservatory of St. Petersburg as a piano prodigy. 
Prokofiev developed a strong foundation in Russian Romantic traditions 
during his years at the conservatory, but he transformed them so drastically 
over the years that they became almost unrecognizable. He also pursued 
musical ingenuity and found inspiration for his compositions in the work of 
progressive Russian artists and poets. Prokofiev composed his Flute Sonata 
in 1942, but arranged the sonata for violin the following year at the request 
of David Oistrakh, who premiered it in 1944. Consequently, the register of 
the violin part is higher than usual and often at stark contrast to the lower 
piano line. The opening Moderato features ethereal melodies reminiscent 
of French impressionism interspersed with militaristic rhythm sections. 
The second Scherzo: Presto movement exhibits driving spiccato lines and 
soaring sixteenth-note runs with a slower, eerie-sounding middle section. 
Andante opens with a warm melody that quickly becomes uneasy with the 
entrance of chromatic triplet motifs. The triumphant Allegro con brio rounds 
off the sonata in the traditional Russian style with a jubilant main theme 
and cascading scalar lines. 
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Senior Recital 
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Introduction et Rondo, Op. 72 


Dylan Garrett, clarinet 
David George, piano 


Sonata 
I. Massig bewegt 
II. Lebhaft 


II. Sehr langsam 
IV. Kleines rondo, gemdachlich 


Brooklyn Smith, clarinet 
David George, piano 


Fantasie 


Dylan Garrett, clarinet 


8 Pieces, Op. 83 
VI. Nachtgesang 


Brooklyn Smith, clarinet 
Alek Babkov, cello 
David George, piano 


Il Convegno 
Brooklyn Smith, clarinet 


Dylan Garrett, clarinet 
David George, piano 
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(1834-1886) 
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Paul Hindemith 
(1895-1963) 


Jorg Widmann 
(b.1973) 
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(1838-1920) 


Amilicare Ponchielli 
(1834-1886) 


Sonata “Undine”, Op. 167 - Carl Reinecke 


Carl Reinecke was a German pianist, conductor, and composer. He started 
studying music with his father, and then started composing at age seven. 
His first public appearance as a pianist was at age twelve. Reinecke is best 
known for hist flute sonata “Undine,” which is based ona German romantic 
tale by Friedrich de la Motte Fouque. This tale is about Undine the water 
spirit, who longs for an immortal soul. However, the only way she can have 
that is through true love with a mortal man. The first movement depicts 
Undine in her world underwater through the shimmery flute melodies. In 
this part of the story, she leaves her water kingdom in search of the mortal 
man. After she leaves, she is discovered, as a child, by a man and his wife 
who recently lost their own daughter. They then decide to raise Undine as 
their own. The second movement portrays Undine’s cheeky nature while 
growing up with her parents. This is shown through the flute and piano 
together. The folk-like section of this movement represents the knight 
Huldebrand who came to seek shelter at her family’s house during a storm, 
who then falls in love with Undine. The third movement represents the 
couple’s happy marriage. They befriend a woman named Bertalda, who is 
revealed to be the true daughter of Undine’s parents. The fourth movement 
represents the anger of the water spirits that the three friends take a trip 
together. Huldebrand tells Undine that he wishes he never married her, 
because his life is always in danger from the spirits. Undine is shocked 
by this, and then falls into the water and sinks to the bottom. Huldebrand 
thinks she is dead, and then makes plans to marry Bertalda. Undine returns 
on the night of their wedding, and kills Huldebrand with a kiss. 


Three Dances for Two Flutes and Piano - Gary Schocker 


Gary Schocker is a flutist, pianist, harpist, composer, and teacher. He was 
born into a music family and started on piano, first performing in a recital 
at three years old. Schocker studied at The Julliard School, and is also a self- 
taught composer. His many compositions are known for their theatricality 
and sense of humor, which is noticeable in Three Dances for Flute and 
Piano. Another aspect of his compositions is the influence of French music. 
This piece consists of three movements that are fun to both the performer 
and the listener, and Schocker’s sense of humor can be heard throughout. 
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Senior Recital 


This recital is presented in partial fulfillment 
of the Bachelor of Music degree. 


Saturday Afternoon 
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2:00 p.m. 
Comstock Hall 


PROGRAM 


Andante et Scherzo Louis Ganne 
(1862-1923) 


Kokopeli Katherine Hoover 
(b. 1937) 

Aires Tropicales Paquito D’Rivera 
VII. Afro (b. 1948) 
Sonata “Undine”, Op. 167 Carl Reinecke 
I. Allegro (1824-1910) 


II. Intermezzo 
II. Andante tranquillo 


IV. Finale 

Three Dances for Two Flutes and Piano Gary Schocker 
I. Easy going (b. 1959) 
II. Moody 


Ill. Coffee nerves 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


PROGRAM NOTES 


Andante et Scherzo - Louis Ganne 


Louis Ganne was a French conductor and composer of operas, ballets, 
marches, and chamber works. He studied at the Paris Conservatoire with 
Théodore Dubois, César Franck, and Jules Massanet. Years later, he was 
in charge of music at the Monte Carlo Casino for many years. Ganne 
was regarded as one of the leading composers of light music in France. 
Andante et Scherzo is a French Paris Conservatoire contest piece that was 
commissioned in 1905. The Paris Conservatoire dominated music education 
in France from 1860-1950, and the entrance to this was by competition. The 
students played in public exams call Concours, which included a set piece 
like Andante et Scherzo. 


Kokopeli - Katherine Hoover 


Katherine Hoover is a composer, conductor, and flutist. Ten of her pieces, 
including Kokopeli, have won the National Flute Association’s Newly 
Published Music Competition. Native American subjects have influenced 
some of her works, and she was drawn to this through different types of 
media other than music on several occasions. Kokopeli was written about 
the Hopi Nation stories of Kokopeli, on of the mahu (hero spritis), and 
who is depicted as a hunchbacked flute player. In the stories, Kokopeli led 
the Hopi through the canyons in the Southwest by playing his flute so the 
people could follow him by sound. Hoover depicts this wandering theme in 
this piece, and she reflects on the Hopi learning of their special relationship 
with the land. Although this piece is being performed on modern flute, the 
listener can hear the Native American flute sound. 


Aires Tropicales - Paquito D’Rivera 


Paquito D’Rivera was bornin Havana, Cuba and is asaxophonist, clarinetist, 
and composer. He plays and composes both jazz and classical music. 
D’Rivera started playing saxophone at age 5 years old, and started studying 
at the Havana Conservatory at age 12. When he was older and touring in 
Spain, the government in Cuba condemned jazz and rock, which troubled 
D’Rivera. He then decided to come to the United States, and he was a big 
hit in the New York jazz scene. He released several albums while in New 
York. Afro is the seventh movement of the major piece Aires Tropicales. It is 
possibly the most complex of the movements. This movement starts with 
a slow flute introduction, and it then changes to a fast groove that is led 
by the bassoon. 


UofL Dance Academy 
Teaching Louisville’s dancers since 1973 


UNIVERSITY OF 
LOUISVILLE. 


SCHOOL OF MUSIC 


home to UofL Dance Theatre and “Clara’s Dream” 
Ages 4 to adult 
502-852-6878 | www.uldanceacademy.com 


Sponsors: 
Kinney Dancewear 
Louisville Bats 


Supporters of the Dance Academy 


LOUISVILLE. 
Saturday, September 1, 2018 
8:00 p.m. 


$5 suggested donation 


UoFL DANCE THEATRE NIGHT 
AT IROQUOIS AMPHITHEATER 


Lighting Design Scott Bagley 
Costume Design & Construction Shari Cochran 
Inner Journey 


choreography - Cynthia Bronner 
music - Srul Irving Glick 


Lindsey Becker Jasmyn Grajek 
Kelly Jackson Kennedy Wilson 
Isabel Wolf 
Begin the Verse 


choreography - Chuck Bronson 


Dominique Lyons 


Peasant Pas from Giselle 


choreography - traditional, set by Chuck Bronson 
composer - Burgmiiller 


Kelly Jackson Jacob Lichtefeld 


INTERMISSION 


Unsteady 
choreography - Dominique Lyons 
music - “Unsteady” by the Ambassadors 


(Justin Caruso ReMix) 


Domininque Lyons 


Circular Balance 


choreography - Cynthia Bronner 
composer - Jack Shaindlin 


Kelly Jackson Isabel Wolfe 


Landscape 


choreography - Chuck Bronson 
composer - J. S. Bach 


Lyndsey Becker Jasmyn Grajek 
Jacob Lichtefeld Kennedy Wilson 


UofL Dance Theatre dancers are all students 
of the UofL Dance Academy. 
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502-852-6907 Comstock Concert Hall 8:00 p.m. 
louisville.edu/music 


facebook.com/uoflmusic 


PROGRAM 
Sonata in F Major Georg Phillip Telemann (1681-1767) 
Andante trans. Sidney A. King 
Vivace 
Grace 
Allegro 
Song of Peace Craig Phillips (b. 1961) 
Chaconne in D Major Christoph Wolfgang Druckenmiiller (1687-1741) 


Two anthems for Double Bass and Organ 
O Come, O Come Emmanuel Traditional 
arr. Sidney A. King 


Jerusalem Hubert Parry (1848-1918) 
arr. Sidney A. King 


INTERMISSION 
Elegy for Gabriel Roland E. Martin (b. 1955) 
Wor bd PREMIERE 
Romanza Roland E. Martin 


Croquis Serge Lancen (1922-2005) 
Habanera: Lento 
Mais que se passe-t-il donc? 
Tilbury 
Tendresse 
Reminiscence 
Espagnolade 


To learn more about tonight’s performance: 
For Apple users, please scan the accompanying QR code. 
For Andriod users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 
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To learn more about tonight’s performance: 
For Apple users, please scan the accompanying QR code. 
For Andriod users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 


ARTIST BIOGRAPHY 


Roland E. Martin is amember of the music faculty of Buffalo Seminary, Canisius College, 
and the University at Buffalo. He serves as organist/choirmaster and Director of Music 
at St. Joseph University Church, Buffalo, and Artistic Director of the Freudig Singers 
of Western New York. In 1992 he founded Speculum Musicae, an ensemble for early 
music, which he also directed. He also serves as conductor/music director for Opera 
Sacra for many of its productions. 

An accomplished composer, Mr. Martin has more than 100 works in publication, 
with a number of commissions from universities, colleges, choral societies, churches 
and various other organizations and individuals. Amember of ASCAP, he is the recipient 
of two Pennsylvania State Council of the Arts grants, two Meet the Composer grants, 
and two ALCOA Arts Endowment Awards for commissioned compositions. In 2004, the 
Buffalo Gay Men’s Chorus commissioned and performed Mr. Martin’s Adamic Songs, a 
setting of poetry by Walt Whitman, to rave reviews first in Buffalo, then in Montreal. 
Adamic Songs was subsequently performed in Town Hall, New York, on February 12, 
2005 by the Canticum Novum Singers, with Mr. Martin as pianist. His choral works 
are performed frequently all over the US, Canada, and Great Britain. His Annunciation 
(2000) was premiered by the Buffalo Philharmonic Orchestra in March 2000. His 
Medieval Triptych (1994) was heard on a national television holiday season special from 
Washington D.C. in 1998 and again in 2001 on PBS. Last season, his seven-movement 
work for chorus and orchestra, Such Glorious Gifts received four complete performances, 
including those in Buffalo and Atlanta. His collaborations with painter Catherine Parker 
have become legendary, including three song cycles. A Rose Beside the Water (on poetry 
of Pablo Neruda) has received performances in several countries, and resulted in a book 
containing the paintings, poetry and a recording of the music. Prominent among his 
composition teachers is Robert Helps (1928-2001). He also had a period of study with 
Aaron Copland in 1979. 

As conductor, Mr. Martin has worked primarily in the field of opera. In 1999 he 
conducted two American operatic premieres, and in October 2001, he conducted Gian 
Carlo Menotti’s The Death of the Bishop of Brindisi as part of Opera Sacra’s “Menotti 
in Buffalo” festival celebrating the composer’s 90th birthday. In March 2002, as part 
of the University at Buffalo’s Opera Workshop program, he conducted an innovative 
production of Henry Purcell’s Dido and Aeneas, followed by an equally impressive Serse. 
In June 2004, he conducted Benjamin Britten’s The Prodigal Son for Opera Sacra. Other 
productions include The Play of Daniel, The Play of Herod, Hildegard of Bingen’s Ordo 
Virtutum, Schubert’s Fernando, Menotti’s The Death of the Bishop of Brindisi, Britten’s The 
Prodigal Son, Puccini’s Suor Angelica, among many others. In 2010 his own stage works, 
Riders to the Sea, and Calvary premiered under his baton. Mr. Martin has served as interim 
conductor for the Buffalo Philharmonic Chorus from January 2012 through July, and 
as guest conductor from August through November 3". Donizetti’s Maria Stuarda was 
given a rare performance under his musical direction in November 2012. Last March 
his stage work The Cat and the Moon was premiered by Buffalo Chamber Players. Earlier 
this season he conducted Rachel Portman’s opera The Little Prince for Opera Sacra. 

As organist, Mr. Martin has given recitals throughout the United States, including 
the National Cathedral in Washington, D.C., and has performed in Canada, Spain, France, 
Germany, Austria, Italy and England, as well as annual concerts in Belgium. In 1986, 
Mr. Martin was honored to perform the New York premiere, and the third American 
performance, of the complete collection of J. S. Bach’s recently discovered Neumeister 
Chorales. In September 2000, he gave a critically acclaimed performance of Bach’s Art 
of the Fugue at U. B’s Slee Hall, and in October 2000, he debuted as soloist with the 
Buffalo Philharmonic Orchestra in a performance of the Rheinberger Organ Concerto 
No. 2. His organ teachers have included Hans Vigeland and John Hofmann. 

Mr. Martin was the 2008 recipient of the Individual Artist Award from the Arts 
Council of Buffalo and Erie County. 


ARTIST BIOGRAPHY 


Roland E. Martin is amember of the music faculty of Buffalo Seminary, Canisius College, 
and the University at Buffalo. He serves as organist/choirmaster and Director of Music 
at St. Joseph University Church, Buffalo, and Artistic Director of the Freudig Singers 
of Western New York. In 1992 he founded Speculum Musicae, an ensemble for early 
music, which he also directed. He also serves as conductor/music director for Opera 
Sacra for many of its productions. 

An accomplished composer, Mr. Martin has more than 100 works in publication, 
with a number of commissions from universities, colleges, choral societies, churches 
and various other organizations and individuals. Amember of ASCAP, he is the recipient 
of two Pennsylvania State Council of the Arts grants, two Meet the Composer grants, 
and two ALCOA Arts Endowment Awards for commissioned compositions. In 2004, the 
Buffalo Gay Men’s Chorus commissioned and performed Mr. Martin’s Adamic Songs, a 
setting of poetry by Walt Whitman, to rave reviews first in Buffalo, then in Montreal. 
Adamic Songs was subsequently performed in Town Hall, New York, on February 12, 
2005 by the Canticum Novum Singers, with Mr. Martin as pianist. His choral works 
are performed frequently all over the US, Canada, and Great Britain. His Annunciation 
(2000) was premiered by the Buffalo Philharmonic Orchestra in March 2000. His 
Medieval Triptych (1994) was heard on a national television holiday season special from 
Washington DC in 1998 and again in 2001 on PBS. Last season, his seven-movement 
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of the Fugue at U.B’s Slee Hall, and in October 2000, he debuted as soloist with the 
Buffalo Philharmonic Orchestra in a performance of the Rheinberger Organ Concerto 
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Mr. Martin was the 2008 recipient of the Individual Artist Award from the Arts 
Council of Buffalo and Erie County. 
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Faculty & Guest Artist Series 


Tuesday Evening 
September 4, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


Sonata in F Major Georg Phillip Telemann (1681-1767) 
Andante trans. Sidney A. King 
Vivace 
Grace 
Allegro 

Song of Peace Craig Phillips (b. 1961) 

Chaconne in D Major Christoph Wolfgang Druckenmiiller (1687-1741) 


Two anthems for Double Bass and Organ 
O Come, O Come Emmanuel Traditional 
arr. Sidney A. King 


Jerusalem Hubert Parry (1848-1918) 
arr. Sidney A. King 


INTERMISSION 
Elegy for Gabriel Roland E. Martin (b. 1955) 
WorLp PREMIERE 
Romanza Roland E. Martin 


Croquis Serge Lancen (1922-2005) 
Habanera: Lento 
Mais que se passe-t-il donc? 
Tilbury 
Tendresse 
Reminiscence 
Espagnolade 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


ARTIST BIOGRAPHIES 


Sidney A. King’s multi-faceted career as a double bassist, composer and arranger 
spans over three decades. Since 1992, he has performed at the orchestra of the 
Grand Teton Music Festival, often serving in titled positions. He has served as 
principal bassist with the Houston Grand Opera, the Texas Opera Theater, the 
Sunflower Music Festival, and the Des Moines Metro Opera, and has performed 
withthesymphonies of the Detroit, Cincinnati, Houston, Pittsburgh, Indianapolis 
and Nashville, aswellas as the Louisiana Philharmonic and the St. Paul Chamber 
Orchestra. He held the position of assistant principal bassist of the Louisville 
Orchestra from 1984-2006. 

As a composer, Mr. King has received commissions from many diverse 
organizations and his compositions have been performedthroughoutthe country. 
Recent premieres have included Duende al Rojo for solo double bass and string 
orchestracommissioned bythe Youth Performing Arts High School of Louisville, 
Es ist ein ros ensprugen commissioned by the Freudig Singers of Western New 
York, Hazelhurst Suite for solo double bass, and Tangos de los Angeles for double 
bass and harp. Commissioned by the Sewanee Summer Music Festival, Entre 
Dos Luces for solo double bass and orchestra was premiered in July 2013. Recent 
pedagogical works for string orchestra include Suefios Surefios, premiered in 
2016 by the Walton High School (GA) Chamber Orchestra at the 2016 GMEA 
conference, and Rasguelo!, Farruca for Strings, premiered by the Floyd Central 
High School (IN) Baroque Strings at the 2016 ISSMA Competition. As performer, 
composer and arranger with the nationally prominent flamenco ensemble 
Al Sur, Mr. King appeared on concert stages, in theaters, and on broadcasts 
throughout the country. His compositions are published by Really Good Music 
and St. James Music Press. 

Mr. King serves as Associate Professor of Double Bass and Music Education 
at the University of Louisville School of Music. He was double bass faculty/artist 
at the Sewanee Summer Music Festival, 2005-2017. He also served on the Board 
of Directors of the American String Teachers Association (2016-2018) and the 
International Society of Bassists (2003-2005). In 2011 and 2015, he was named 
Teacher of the Year by the American String Teachers Association of Kentucky. 


Roland E. Martinis a member of the music faculty of Buffalo Seminary, Canisius 
College, and the University at Buffalo. He serves as organist/choirmaster and 
Director of Music at St. Joseph University Church, Buffalo, and Artistic Director 
of the Freudig Singers of Western New York. In 1992 he founded Speculum 
Musicae, an ensemble for early music, which he also directed. He also serves 
as conductor/music director for Opera Sacra for many of its productions. 

An accomplished composer, Mr. Martin has more than 100 works in 
publication, with a number of commissions from universities, colleges, choral 
societies, churches and various other organizations and individuals. A member 
of ASCAP, he is the recipient of two Pennsylvania State Council of the Arts 
grants, two Meet the Composer grants, and two ALCOA Arts Endowment 
Awards for commissioned compositions. In 2004, the Buffalo Gay Men’s Chorus 
commissioned and performed Mr. Martin’s Adamic Songs, a setting of poetry 
by Walt Whitman, to rave reviews first in Buffalo, then in Montreal. Adamic 


Songs was subsequently performed in Town Hall, New York, on February 12, 
2005 by the Canticum Novum Singers, with Mr. Martin as pianist. His choral 
works are performed frequently all over the US, Canada, and Great Britain. His 
Annunciation (2000) was premiered by the Buffalo Philharmonic Orchestra in 
March 2000. His Medieval Triptych (1994) was heard on a national television 
holiday season special from Washington D.C. in 1998 and again in 2001 on 
PBS. Last season, his seven-movement work for chorus and orchestra, Such 
Glorious Gifts received four complete performances, including those in Buffalo 
and Atlanta. His collaborations with painter Catherine Parker have become 
legendary, including three song cycles. A Rose Beside the Water (on poetry of 
Pablo Neruda) has received performances in several countries, and resulted ina 
book containing the paintings, poetry and a recording of the music. Prominent 
among his composition teachers is Robert Helps (1928-2001). He also had a 
period of study with Aaron Copland in 1979. 

As conductor, Mr. Martin has worked primarily in the field of opera. In 
1999 he conducted two American operatic premieres, and in October 2001, 
he conducted Gian Carlo Menotti’s The Death of the Bishop of Brindisi as part 
of Opera Sacra’s “Menotti in Buffalo” festival celebrating the composer’s 90th 
birthday. In March 2002, as part of the University at Buffalo’s Opera Workshop 
program, he conducted an innovative production of Henry Purcell’s Dido and 
Aeneas, followed by an equally impressive Serse. In June 2004, he conducted 
Benjamin Britten’s The Prodigal Son for Opera Sacra. Other productions include 
The Play of Daniel, The Play of Herod, Hildegard of Bingen’s Ordo Virtutum, 
Schubert’s Fernando, Menotti’s The Death of the Bishop of Brindisi, Britten’s The 
Prodigal Son, Puccini’s Suor Angelica, among many others. In 2010 his own stage 
works, Riders to the Sea, and Calvary premiered under his baton. Mr. Martin has 
served as interim conductor for the Buffalo Philharmonic Chorus from January 
2012 through July, and as guest conductor from August through November 
3, Donizetti’s Maria Stuarda was given a rare performance under his musical 
direction in November 2012. Last March his stage work The Cat and the Moon 
was premiered by Buffalo Chamber Players. Earlier this season he conducted 
Rachel Portman’s opera The Little Prince for Opera Sacra. 

As organist, Mr. Martin has given recitals throughout the United States, 
including the National Cathedral in Washington, D.C., and has performed in 
Canada, Spain, France, Germany, Austria, Italy and England, as well as annual 
concerts in Belgium. In 1986, Mr. Martin was honored to perform the New York 
premiere, and the third American performance, of the complete collection of 
J. S. Bach’s recently discovered Neumeister Chorales. In September 2000, he 
gave acritically acclaimed performance of Bach’s Art of the Fugue at U. B’s Slee 
Hall, and in October 2000, he debuted as soloist with the Buffalo Philharmonic 
Orchestra in a performance ofthe Rheinberger Organ Concerto No. 2. His organ 
teachers have included Hans Vigeland and John Hofmann. 

Mr. Martin was the 2008 recipient of the Individual Artist Award from the 
Arts Council of Buffalo and Erie County. 


UPCOMING EVENTS AT THE SCHOOL OF MUSIC 


All events are held at the School of Music on the University of Louisville Belknap 
Campus and are free and open to the public, unless otherwise noted. 
Events are subject to change. 


Wednesday, September 5 - Comstock Concert Hall @ 8:00pm 
Faculty Emeritus: Lee Luvisi, piano 


Thursday, September 6 - Comstock Concert Hall @ 8:00pm 
Guest Artist Series: Efrén Ramos Morado, clarinet 


Sunday, September 9 - 2:00pm 
Redeemer Lutheran Church, 3640 River Park Drive, Louisville, KY 40211 
Fall Musicale: UofL Classical Guitar Students 


Monday, September 10 - Bird Recital Hall @ 7:00pm 
Guest Artists: Aebersold Jazz Quartet 


Wednesday, September 12 - Comstock Concert Hall @ 8:00pm 
Faculty Artist: Reese Land, trumpet 


Friday, September 14 - Comstock Concert Hall 4:00pm 
University of Louisville School of Music Faculty Gala 


Sunday, September 16 - 2:00pm 
Redeemer Lutheran Church, 3640 River Park Drive, Louisville, KY 40211 
Fall Musicale: UofL Graduate String Quartet 


Sunday, September 16 - Comstock Concert Hall @ 7:30pm 
University Chorus, Collegiate Choral, & Cardinal Singers 


Monday, September 17 - Bird Recital Hall @ 7:00pm 
University Jazz Combos 


Monday, September 17 - Comstock Concert Hall @ 8:00pm 
Faculty Artist: Bruce Heim, horn, & guests 


Thursday, September 20 - Bird Recital Hall @ 7:00pm 
Guest Artist: Derek Brown, jazz saxophone 


UorL ScuHooi or Music 
502-852-6907 
louisville.edu/music 
facebook.com/uoflmusic 
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Lee Luvis1, piano 
Emeritus Facutty Artist RECITAL 
Wednesday, September 5, 2018 
Comstock Concert Hall 8:00 p.m. 


PROGRAM 


Sonata in D Major, Hob. XVI/19 Franz Joseph Haydn 
(1732-1809) 

Moderato 

Andante 


Finale: Allegro assai 


Intermezzo in A minor, Op. 118, No. 1 Johannes Brahms 
Intermezzo in E Major, Op. 116, No. 4 (1833-1897) 
Romanze in F Major, Op. 118, No. 5 

Capriccio in G minor, Op. 116, No. 3 

Intermezzo in E-flat minor, Op. 118, No. 6 

Capriccio in D minor, Op. 116, No. 7 


INTERMISSION 
Nocturne in A-flat Major, Op. 33, No. 3 Gabriel Fauré 
Barcarolle in F-sharp minor, Op. 66 (1845-1924) 


Barcarolle in E-flat Major, Op. 70 
Nocturne in F-sharp minor, Op. 104, No. 1 


Estampes Claude Debussy 
(1862-1918) 
Pagodes 
La soirée dans Grenade 
Jardins sous la Pluie 
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The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 
Thank you. 
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UNIVERSITY OF  Efrén Ramos Morado, clarinet 


LO U | SVI LLE. with David George, piano 
=. Guest Artist RECITAL 
SCHOOL OF MUSIC Thursday, September 6, 2018 
502-852-6907 Comstock Concert Hall 8:00 p.m. 
louisville.edu/music 

facebook.com/uoflmusic 


PROGRAM 
Premiére Rhapsodie Claude Debussy 
(1862-1918) 
Fantasia da Concerto: Donato Lovreglio 
su motivi de “La Traviata” di G.Verdi (1841-1907) 
Sonatina Bohuslav Martinu 
I. Moderato (1890-1941) 
II. Andante 
III. Poco Allegro 
Konzertsttick No. 1, Op. 113 Felix Mendelssohn 
I. Allegro con fuoco (1809-1847) 
II. Andante 
IIL. Presto 


with Matthew Nelson, basset horn 


Please see reverse side for Artist Biography. 
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ARTIST BIOGRAPHY 


Clarinetist Efrén Ramos has developed an important artistic career as an 
orchestral musician and chamber musician, with acclaimed performances in 
Germany, Austria, Belgium, Denmark, Estonia, Spain, the United States, France, 
Finland, Portugal, Sweden and Switzerland. He has received awards in various 
competitions and institutions, including the V national clarinet contest Allegro 
in 2004, the national contest Caja Madrid Acordes in 2007 and the Galician 
Institute of scenic arts and musical IGAEM in 2005 and 2006. 

Mr. Ramos has collaborated with the National Orchestra of Spain, Real 
Filarmonia de Galicia, and the Castilla y Leon Symphony Orchestra. He has 
performed under the direction of conductors such as Alberto Zedda, Andrew 
Gourlay, Antoni Ros Marba, Bruno Aprea, Daniel Mestre, Maximino Zumalave, 
Michel Gilbert, Jordi Mora, Josep Caballé. Between 2005 and 2007 he was a 
scholar of the Royal Filarmonia de Galicia, during which time he also collaborated 
with the Youth Symphony Orchestra of Galicia. 

Mr. Ramos is regularly invited to perform at chamber music festivals 
such as Beyond Music: International Chamber Music Festival in Benasque, 
Aurora Music Festival in Sweden, and the International Mendelssohn Festival 
in Hamburg, where he collaborates with internationally renowned artists 
Kandiskaya, Alexandre Yakolvev, and Dmitry Lyudkov . In 2016 he premiered 
a work by composer Martin Kutnowski. 

Since 2016 Mr. Ramos has been a professor of clarinet, chamber music 
and orchestral repertoire at the Conservatorio Superior de Musica de Castilla- 
La Mancha. Previously, he taught clarinet and orchestral repertoire at the 
Conservatory of Music of A Corufia in 2013. He has taught at the I musical 
course Vila de As Pontes, the Children’s Symphonic Band of Galicia, the musical 
course of Valverde de la Virgen, and the conservatories of Ferrol, Lugo, Ourense, 
Pontevedra and A Corufia. 

Mr. Ramos began clarinet studies at the Conservatory of Music of As 
Pontes de Garcia Rodriguez with Professor Antonio Garcia Fernandez. Later 
he studied with Carlos Casado Tarin and with his principal professor Venancio 
Rius, forming part of the School of High Musical Studies of Galicia, where he 
studied clarinet with Manuel Juan Lopez and musical analysis with José Luis 
Turina. He graduated from the Superior Music Conservatory of the Teatro del 
Liceo, expanding his studies with Norbert Kaiser in Stuttgart and Rita Karin 
in Zurich. He holds a Master’s degree in interpretation from the Alfonso X el 
Sabio University with professors Venancio Rius and Yehuda Gilad. He has also 
attended master classes with such outstanding professors of today as Andrew 
Marriner, Karl Leister, Wenzel Fush, Walter Seyfarh, Walter Boeykens, Michel 
Lethiec, Fabio Dicasola, Francois Benda, Shirley Brill, Andreas Sunden, Chi- 
Yu- Mo. He holds a Doctorate in musical research from the University Alfonso 
X el Sabio. 
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that they could be. With an eye towards promoting modern pieces with a slant 
towards female composers, Jonno and April began putting together their first 
repertoire which they debuted at a recital at Collin College. Since formation, 
the One O'clock Duo has performed in several competitions and private events. 
They were invited as feature performers for arecital at the University of Science 
and Arts of Oklahoma and won first place in the duo category at the University 
of Texas Rio Grande Valley in 2016. April and Jonno are recent graduates of 
Oklahoma City University with degrees in Guitar Performance and still perform 
at recitals, competitions and private events as the One O'clock Duo. 


Michael Jonesis aclassical guitarist pursuing his Masters of Musicin Performance 
at University of Louisville under the tutelage of Dr. Stephen Mattingly. His 
interests center around creating collaborations with the community using 
music. This has led to an array of opportunities, including his current graduate 
teaching assistantship and non-profit work. 

Michael currently spends his time volunteering for national and local guitar 
related non-profits including the Guitar Foundation of America, Louisville 
Guitar Society, and The Association of Guitarists at University of Louisville. 
Community experience has greatly shaped his budding performance career 
as a soloist and collaborator. 

Notable performance experiences include premiering a composition at 
GFA International Convention and Competition 2014 with California State 
University, Fullerton Guitar Orchestra and being a featured guitarist for the 
Orange County Millennium Choir and Orchestra’s Christmas program. Michael's 
outreach highlights are performing for: CSUF Lifelong Learning Institute, 
American Cancer Society, and Louisville Jewish Community Center. Michael 
also has experience performing for local music societies including: Louisville 
Chamber Society, American Guitar Society, Ventura County Classical Guitar 
Society, and Orange County Guitar Circle. 

These wonderful opportunities are due to the inspiring colleagues and 
professors Michael has worked with and learned from. He has studied privately 
with Dr. Martha Masters and Dr. Stephen Mattingly. In addition to his studies, 
Michael also worked under composer and pedagogue David Grimes as a part 
of the Orange County Guitar Orchestra. This led to recording an album and 
extensive performances with OCGO. Michael has also had the pleasure with 
having masterclasses Judicael Perroy, Alvaro Pierri, Aniello Desiderio, Scott 
Tennant, Pablo Sainz Villegas, and David Grimes. Experiencing Arete in music 
has inspired Michael Jones in cultivating and sharing his artistry. 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


FALL MUSICALE 


UofL Classical Guitar 
Students 


Redeemer Lutheran Church 
Sunday, September 9, 2018 
2:00 p.m. 


PROGRAM 


24 Caprichos de Goya, Op. 195 Mario Castelnuovo-Tedesco 
No. 20. Obesquio a el Maestro (1895-1968) 


April Montez Seals 


Escarraman, Op. 177 Mario Castelnuovo-Tedesco 


I. Gallarda 
Sonata Romantica Manuel Ponce 
II. Andante (1882-1948) 
Etude no. 12 Heitor Villa-Lobos (1887-1959) 


Jonno Garver 


Prelude 2, gently rocking Dale Kavanagh (b. 1958) 


Didactic Doodle Andrew York (b. 1958) 

Prelude 1, rubato, flexible Dale Kavanagh 

Caprice No. 9, Op. 20 Luigi Legnani 

Caprice No. 7, Op. 20 (1790-1877) 

El] Decameron Negro Leo Brouwer 

II. La Huida De Los Amantes Por El Valle De Los Ecos (b. 1939) 
Michael Jones 


Duo Concertant in C major, Op. 31, No. 2 Antoine de Lhoyer 
I. Allegro moderato (1768-1852) 
Il. Minuetto: Vivace 
III. Adagio cantabile 
IV. Allegretto 


Prelude and fugue XIV in d minor Mario Castelnuovo-Tedesco 


One O’Clock Duo 


ARTIST BIOGRAPHIES 


April Seals was born in Dallas, Texas, and grew up in Plano, Texas. She began 
her undergraduate studies at Collin College in guitar performance under the 
guidance of Dr. Fernand Vera and transferred to Oklahoma City University 
after being awarded the M Petree Music Memorial Scholarship in 2015 where 
she earned her BM with an emphasis on guitar performance in 2017. While at 
OCU, April studied under Dr. Lynn McGrath, Stephen Lochbaum, and Matthew 
Denman. April has received recognition from multiple festivals and competitions 
including first prize at the Brownsville Guitar Festival in 2016 and prize winner 
honors from the Mountain View Competition, Collin College Competition, 
Young Artist’s Showcase at Collin College, and the Hill County International 
Ensemble Contest. April was also named Outstanding Guitar Ensemble Member 
in 2014 while at Collin College. Currently, April serves as a first year Graduate 
Assistant to Dr. Stephen Mattingly at the University of Louisville. 


Jonno Garver began his guitar studies in 2011 at Collin College in Plano, Texas, 
with Dr. Olga Amelkina-Vera. In 2015 he moved to Oklahoma City to pursue 
guitar performance at OCU where he received his BM degree. Jonno is currently 
pursuing a Masters degree in Guitar Performance at UofL. He has studied 
privately with Matthew Denman, Dr. Lynn McGrath, Stephen Lochbaum, Kyle 
Patterson, and Dr. Stephen Mattingly. 

Jonno has had masterclasses with The Romero Guitar Quartet, William 
Kanengiser, Ana Vidovic, Giampaolo Bandini, Johannes Moller, Rene Izquierdo, 
Matthew McAllister, Valerie Hartzell, Gohar Vardanyan, Matt Palmer, Dr. 
Isaac Bustos, Dr. Joseph Williams II, Dr. Chad Ibison, Edel Munoz, and Emma 
Rush. Jonno has taught guitar lessons at the Salvation Army, Ballard School of 
Performing Arts, and is currently the guitar instructor at the Boaz Performance 
Academy, and Miles Ahead Music. 

Jonnois atwotime 1" prize winner of the Collin College Guitar Competition 
in the advanced division. 1* prize in both the duo and trio divisions of The 
Brownsville Guitar Ensemble Festival. A prize winner in the Mountain View 
Guitar Festival professional division, the University of Louisville Guitar Festival 
and Competition collegiate division, and the University of Memphis Guitar 
Competition. Semifinalist in the Classical Minds professional division, and 
The Lone Star Guitar Festival and Competition professional division. He has 
also been awarded Collin College’s Outstanding Guitar Ensemble Member, and 
Outstanding Guitar Student. 


Formed in 2013, the One O’clock Duo is comprised of Jonno Garver and April 
Seals. They first met at Collin College in 2012 while studying Guitar Performance 
under the guidance of Dr. Fernand Vera and Dr. Olga Amelkina-Vera. Jonno 
and April decided to form a duo after discovering they had many of the same 
interests and goals. They named the duo after the timeslot normally reserved 
for the top performers which emphasized their goal of being the best players 
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PROGRAM 


JAMEY AEBERSOLD 


JAZZ QUARTET 
Guest ArtTIST RECITAL 
Monday, September 10, 2018 
Bird Recital Hall 7:00 p.m. 


Selections to be chosen from the following: 


Dewey Square 


Darn That Dream 


In A Sentimental Mood 


Lazy Bird 


The Night Has A Thousand Eyes 


Oleo 


Opps, It’s A Blues 


Tenderly 


Vierd Blues 


You Don’t Know What Love Is 


Charlie Parker 
(1920-1955) 


Jimmy Van Heusen (1913-1990) 
& Eddie de Lange (1904-1949) 


Duke Ellington 
(1899-1974) 


John Coltrane 
(1926-1967) 


Jerry Brainin (1916-2000) 
& Buddy Bernier (1910-1983) 


Sonny Rollins 
(b. 1930) 


Jamey Aebersold 
(b. 1939) 


Walter Gross (1909-1967) 
& Jack Lawrence (b. 1912) 


Sonny Rollins 


Gene de Paul (1919-1988) 
& Don Raye (1909-1985) 


Jamey Aebersold, saxophone 
Gabe Evens, piano 
Tyrone Wheeler, bass 
Jonathan Higgins, drumset 
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Jazz Fest 2018 Sponsors & Advertisers 


Soloist: 


Visiting Jazz Artist Endowed Chair 


Unistar Purchasing Solutions* 
Max Baumgardner* 
Treyton Oaks* 

Patty Bailey & Edn* 
Friends of the School of Music 
Louisville Jazz Society 


Jazzbooks.com - Jamey Aebersold 


Duet: 
Downbeat Magazine 


Ensemble: 
Carmichael’s Bookstore 
Columbine Bed & Breakfast 
Congregation Adath Jeshuran* 
Connie Albrecht 
Derby Dinner Playhouse* 
DJ’s Plumbing 
The Fish House 
Guitar Emporium 
Louisville Endoscopy Center 
Louisville Folk School* 
Magnetic Tape Center 
Rob McClain Insurance 
Sacred Heart* 
Varanese 
Yoga on Baxter 


Combo: 
Martin Kasdan 


Trio: 

Alpha Leasing 
Carothers Law Office 
Doo Wop Shop 
DOVS@UofL* 
Doctors & Lawyers for Kids 


Frances Lee Jasper Oriental Rugs 


French Lick Resort 
Gray’s Bookstore 
Jack Fry’s 
Jimmy Can’t Dance 
Keller William’s Reality 
Kentucky Arts Academy* 
John La Barbera 
Helen Lang 
Mel Owen Music 
Meme-Tech 
Miles Ahead Music 
Music-Go-Round 
Musician’s Local 11-637 
Parlour 
Ben Richmond 
Steilberg String Instruments 
Talkbass / Talkguitar 
Taistome Eye Care 
TNT 
Tyler Park Jazz Fest 
The University Club 
VisionFirst 
Wiltshire on Market 
Yamaha Musical Instruments 


* Jazz-4-Sight Supporter 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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Reese Land, trumpet 
Facutty Artist RECITAL 

Wednesday, September 12, 2018 
Comstock Concert Hall 8:00 p.m. 


PROGRAM 


Concerto for Trumpet and Five Players (1984) Ellen Taaffe Zwilich 
Marziale (b. 1939) 
Lento con moto 
Allegro energico 


Kathy Karr, piccolo & flute 
Matt Nelson, clarinet & bass clarinet 
Sidney King, bass 
Greg Byrne, percussion 
Krista Wallace-Boaz, piano 
Kim Lloyd, conductor 


Concerto for Alto Saxophone, Trumpet and Piano (1954) Jean Rivier 
Allegro burlesco — Tempo di Valza - Tempo primo (1896-1987) 
Adagio 
Vivacissimo 


Adam McCord, alto saxophone 
Krista Wallace-Boaz, piano 


PAUSE 


Stanley Friedman 


(b. 1951) 


Sidewinder for Unaccompanied Trumpet (2004) 


A Trumpet Fantasy for Solo Trumpet and Brass Ensemble arr. Wayne Scott 


Stacy Simpson, Ansyn Banks, Arabo Bey & Erika Howard, trumpets 
Jon Gustley, Diana Morgen, Bruce Heim & Steve Causey, horns 
Brett Shuster & Chris Fortner, trombones 
Anastasi Fafalios & Bryan Heath, bass trombones 
David Centers, euphonium 
Clint McCanless, tuba 
Terry O’Mahoney & Greg Byrne, percussion 
Jason Cumberledge, conductor 
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Vivacissimo 


Adam McCord, alto saxophone 
Krista Wallace-Boaz, piano 


PAUSE 


Stanley Friedman 


(b. 1951) 


Sidewinder for Unaccompanied Trumpet (2004) 


A Trumpet Fantasy for Solo Trumpet and Brass Ensemble arr. Wayne Scott 


Stacy Simpson, Ansyn Banks, Arabo Bey & Erika Howard, trumpets 
Jon Gustley, Diana Morgen, Bruce Heim & Steve Causey, horns 
Brett Shuster & Chris Fortner, trombones 
Anastasi Fafalios & Bryan Heath, bass trombones 
David Centers, euphonium 
Clint McCanless, tuba 
Terry O’Mahoney & Greg Byrne, percussion 
Jason Cumberledge, conductor 


ARTIST BIOGRAPHY 


Dr. Reese Land hails from Taylorsville, NC and serves as assistant professor of 
trumpet at the University of Louisville. His responsibilities include teaching 
trumpet, trumpetliterature, historical brass, and directing the trumpet ensemble. 
Formally, he served on the faculties of the University of Southern Mississippi 
and Campbellsville University. While at Campbellsville, he was twice voted 
University Teacher of the Year in the Fourth District of the Kentucky Music 
Educators Association (KMEA). 

An avid performer, he performs regularly in a large variety of venues as a 
soloist and with ensembles suchas Orchestra Kentucky Bowling Green, the Brass 
Band of Louisville, the Louisville Brass, the Don Krekel Jazz Orchestra, and a 
host of others. In April 2015, he performed as a soloist in Carnegie Hall, NY with 
the Eastern High School Band of Louisville. Dr. Land has also performed with 
such artists as Doc Severinsen, Mannheim Steamroller, Neil Sedaka, Frankie 
Valli and the Four Seasons, and Joshua Bell. 

A devoted clinician, Dr. Land has given frequent master classes to high 
school and university students around the United States, Brazil and Ecuador. 
Since 2007, he has annually presented a master class for the KMEA All State 
trumpet auditions. For many years, Dr. Land has adjudicated KMEA District and 
State Solo and Ensemble Festivals and has served as a judge in the preliminary 
round of the International Trumpet Guild Solo Competition. 

Dr. Land is a member of the International Trumpet Guild, the Music 
Teacher National Association, the Phi Kappa Phi Honor Society, and is an 
honorary member of Phi Mu Alpha Sinfonia. He holds a B.A. music degree from 
Lenoir-Rhyne College in Hickory, NC, a M. M. degree from the University of 
Louisville, KY, and a D.M.A. degree from the University of Illinois in Urbana- 
Champaign. He is married to Paola Manrique-Land, a professional violinist 
and string orchestra director at Bardstown City Schools, KY and they have two 
sons, Alex and Henry. 
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Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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LOUISVILLE. 


SCHOOL OF MUSIC 


Twenty-sixth Annual 


Faculty Gala 
Concert 


riday Evening 
Se nes eo 14, 2018 


Comsto ae rt Hall 


Pre-concert Piping by Anne Marie de Zeeuw & Larry Frederiksen 


Welcome & Comments from the Dean 


Auf Fliigeln des Gesanges 


On wings of song, 
my love, I'll carry you away 
to the fields of the Ganges 


Where I know the most beautiful place. 


There lies a red-flowering garden, 
in the serene moonlight, 

the lotus-flowers await 

Their beloved sister. 


PROGRAM 


Christopher Doane 


Felix Mendelssohn 
(1809-1847) 


Emily Albrink, soprano 
Lee Luvisi, piano 


The gentle, bright gazelles, 
pass and listen; 

and in the distance murmurs 
The waves of the holy stream. 


There we will lay down, 

under the palm-tree, 

and drink of love and peacefulness 
And dream our blessed dream. 


The violets giggle and cherish, 
and look up at the stars, 

The roses tell each other secretly 
Their fragant fairy-tales. 


Café Music 
1. Allegro 
Anna Petrova, piano 
Brittany MacWilliams, violin 
Paul York, cello 


Preludio and Muneira (from Suite Compostelana) 


Stephen Mattingly, guitar 


Trio for Flute, Alto Saxophone, and Piano 
III. Allegro 


Kathleen Karr, flute 
Adam McCord, alto saxophone 
Krista Wallace-Boaz, piano 


Piece en Forme de Habanera 


Sidney King, double bass 
Kimcherie Lloyd, piano 
Elegy for Solo Violin 


Hal Grossman, violin 


Danza Ritual del Fuego (from El amor bruja) 


KurINnski GuItar Duo 


Ewa Jabiczynska & Dariusz Kupinski, guitars 


Paul Schoenfield 
(b. 1947) 


Federico Mompou 
(1893-1987) 


Russell Peterson 
(b. 1969) 


Maurice Ravel 
(1875-1937) 


Lou Harrison 
(1917-2003) 


Manuel de Falla 
(1876-1946) 


INTERMISSION 


Boy in a Red Hat Gabe Evens 
(b. 1972) 
Facutty Jazz ENSEMBLE 
Ansyn Banks, flugelhorn 
Mike Tracy, tenor saxophone 
Craig Wagner, guitar 
Gabe Evens, piano 
Chris Fitzgerald, bass 
Mike Hyman, drums 
Sonata in G Minor, Op. 19 Sergei Rachmaninoff 
II. Andante (1873-1943) 
Paul York, cello 
Anna Petrova, piano 
To What You Said... (from Songfest) Leonard Bernstein 
(text by Walt Whitman) (1918-1990) 


To what you said, passionately clasping my hand, this is my answer: 
Though you have strayed hither, for my sake, you can never belong to me, 
Nor I to you, 

Behold the customary loves and friendships the cold guards 

Tam that rough and simple person 

Tam he who kisses his comrade lightly on the lips at parting, 

And I am one who is kissed in return, 

T introduce that new American salute 

Behold love choked, correct, polite, always suspicious 

Behold the received models of the parlors— 

What are they to me? 

What to these young men that travel with me? 


Chad Sloan, baritone 
Bruce Heim, horn 
Naomi Oliphant, piano 


Make Our Garden Grow (from Candide) Leonard Bernstein 


LovuISvVILLE Brass 
Reese Land & Ansyn Banks, trumpets 
Bruce Heim, horn 
Brett Shuster, trombone 
Clinton McCanless, tuba 


This Dream (2018) Steve Rouse 
(b. 1953) 


Katherine Calcamuggio Donner, mezzo-soprano 
Naomi Oliphant, piano 


COMMISSIONED BY THE KENTUCKY Music TEACHERS ASSOCIATION & 
PREMIERED EARLIER THIS EVENING AT THE KENTUCKY Music TEACHERS STATE CONFERENCE AT THE GALT HOUSE 


THIS DREAM (2018) for mezzo-soprano and piano sets my adaptation of playwright Heidi Decker’s monologue of the same 
name. The work attempts to capture the feelings of a woman who believes that her life is too quickly passing without the 
fulfillment of her youthful hopes and dreams. She feels stuck in a dreary, dreadful, domestic dream. — Steve Rouse 


This Dream 
Herp1 DECKER 
(adaptation by Steve Rouse) 


T hate this dream. I’m so much smarter than this. 
This stupid dream! I’m young. 
I have dreams. 
I just hate this part. I have potential. 
When you're dreaming you're stuck. Ihave my whole life ahead of me. 
There’s nothing you can do. Thate this dream. 
If you don’t like the dream too bad. This stupid dream! 
You just have to ride it out. 
Just wait... to wake up. I hate this dream. 
T hate this dream. It’s so pointless. 
Thate this dream. It doesn’t make any sense. 
I’m ready to wake up now. 
I look to be twenty years older, I mean it. 
In this dank little house. I want to wake up now. 
I’m always just sitting in this chair, Please God, let me wake up! 
Looking out the window. 
Or cooking. Or scrubbing. Or covering my face. Thate this dream. 


T hate this dream. 
This isn’t my face. 
My face is beautiful. 
My face is flawless. 
T hate this dream. 
This stupid dream. 


Well, it just doesn’t matter. 

This dream has nothing to do with me. 
Soon enough I'll wake up. 

This isn’t my life. 

My life is nothing like this. 

I don’t look like this, 

Or behave like this, 

Or allow anyone to treat me as if... 
Thate this dream. 

Thate this dream. 


Nocturne in A-flat Major, Op. 32, No. 2 Frédéric Chopin 
(1810-1849) 


Mouvement rhythmique (from Aquarelles), Op. 37, No. 6 Pancho Vladigerov 
(1899-1978) 


Anna Petrova, piano 


Guests are invited to a special reception after the concert featuring the premiere of Corona and Effervescence 
with music for the occasion by Steve Rouse, Flare, performed by musicians from the trumpet and trombone studios. 
The reception will also feature the UofL Steel Drum Band. 


Flare for four trumpets and four trombones was composed at the request 
of Brett Shuster for this evening’s 2018 Faculty Gala Concert. - Steve Rouse 


University of Louisville School of Music Faculty 


ADMINISTRATION 

Christopher Doane, Dean 

Naomi Oliphant, Associate Dean 

Krista Wallace-Boaz, Assistant Dean 

Frederick Speck, Chair, Department of Performance Studies 

Jerry Tolson, Chair, Department of Academic & Professional Studies 


COMPOSITION & CREATIVE STUDIES 
Allison Ogden 

John Ritz 

Steve Rouse, Concentration Coordinator 
Marc Satterwhite 

Krzysztof Wolek 

Daniel Worley 


CoNDUCTING & ENSEMBLE PEDAGOGY 

Amy Acklin, Associate Director of Bands/Director of Marching Band 
Won Joo Ahn, University Chorus 

Jack Ashworth, Historical Instrument Ensemble 

Jason Cumberledge, Assistant Director of Bands 

Deborah Dierks, Opera & Vocal Coach 

Kent Hatteberg, Director of Choral Activities/Concentration Coordinator 
Kimcherie Lloyd, Director of Orchestral Studies & Opera/Conducting 
Acton Ostling, Band Literature 

Michael Ramach, Opera Workshop 

Frederick Speck, Director of Bands 


Music THERAPY 

Bailey Carter 

Michael Detmer 

Petra Kern 

Julia Purcell 

Jessica Rushing 

Lorna Segall, Concentration Coordinator 


Music History & LITERATURE 
Devin Burke 
Caroline Ehman 
Samantha Holman 
Sean Mulhall 

Steve Noble 
Allison Ogden 
Seow-Chin Ong 
Jennifer Potochnic 
Michael Ramach 
Christopher White 


Music EpucatioN/TEACHER CERTIFICATION 
Amy Acklin 

Robert Amchin, Concentration Coordinator 
Jason Cumberledge 

Deborah Dunn 

Terry Durbin 

Pamela Fleitz 

Kent Hatteberg 

Sidney King 

Clinton McCanless 

Jerry Tolson 


Music THEORY 

Christopher Brody 

Chris Fitzgerald 

Eric Hogrefe 

Rebecca Jemian, Concentration Coordinator 
Allison Ogden 

Daniel Worley 


Jazz STUDIES 

Ansyn Banks, Jazz Trumpet & Jazz Trombone 

Gabriel Evens, Jazz Piano 

Chris Fitzgerald, Jazz Bass/Jazz Piano/Jazz Theory 
Michael Hyman, Jazz Drumset 

Samir Kambarov, Jazz Improvisation/Jazz Saxophone 
Jerry Tolson, Jazz History & Styles 

Michael Tracy, Jazz Saxophone/Concentration Coordinator 
Craig Wagner, Jazz Guitar 


WoopwiInbs, Brass & PERCUSSION 
Gregory Byrne, Percussion 

Bruce Heim, Horn 

Kathleen Karr, Flute 

Matthew Karr, Bassoon 

Reese Land, Trumpet 

Clinton McCanless, Euphonium/Tuba 
Adam McCord, Saxophone 
Matthew Nelson, Clarinet 
Jennifer Potochnic, Oboe 

Brett Shuster, Trombone 

Dick Sisto, Vibraphone 


KEYBOARD 

Jack Ashworth, Harpsichord & Organ 
Bethany Cothern, Class Piano 

Karen Griffin, Class Piano 

Naomi Oliphant, Piano/Piano Ensemble 
Anna Petrova, Piano/Piano Ensemble 
Krista Wallace-Boaz, Piano/Piano Pedagogy 


STRINGS 

Hal Grossman, Violin 

Sidney King, Double Bass 

Brittany MacWilliams, Violin & Viola 
Stephen Mattingly, Guitar 

Paul York, Cello/Concentration Coordinator 


VOICE 

Amanda Boyd, Soprano 

Deborah Dierks, Vocal Coach 

Katherine Calcamuggio Donner, Mezzo-Soprano 
Emily Albrink Katz, Soprano 

Erin Keesy, Soprano 

Chad Sloan, Baritone 
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Michael Ramach, Stage Manager 
Angela Keene, School of Music Facilities Manager 
Delta Omicron - Music Honors Fraternity, Ushers & Patron Assistance 
Phi Mu Alpha Sinfonia - Music Honors Fraternity, Ushers & Stage Management 
Matt Crum & David Cecil, Video & Audio Production 
Bagpipes supported by the Mary Katherine Treitz Endowment 
Jeremy Waldrip, classical guitar, pre-concert reception 
Gracious Plenty Catering, pre- & post concert reception 
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To support the School of Music through membership in the Friends of the School of Music, 
please contact the Friends at www. friendsofuoflmusic.com. 


To keep up to date on all events at the School of Music, go to 
events.louisville.edu/school_of_music/calendar 
or download from your app store UL Mobile and click “Events”. 
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Elegy 


Concerto in C Major 
Moderato 
Adagio 
Allegro molto 


PROGRAM 


Jessie Dobson, double bass 
Christopher Brody, piano 


Oleg Babkoy, cello 
Christopher Brody, piano 


INTERMISSION 


String Quartet No. 1 in G minor, Op. 27 
I. Un poco andante - Allegro molto ed agitato 
II. Romanze: Andantino 
III. Intermezzo: Allegro molto marcato - Pitt vivo e scherzando 
IV. Finale: Lento - Presto al saltarello 


2:00 p.m. 


Giovanni Bottesini 
(1821-1889) 


Franz Joseph Haydn 
(1732-1809) 


Edvard Grieg 
(1843-1907) 


Caroline Stephenson & Rose Crelli, violins 


Brandin Kreuder, viola 
Adella Hotchkiss, cello 
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Diana Morgen, horn 
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Facutty Artist RECITAL 

Monday, September 17, 2018 
Comstock Concert Hall 8:00 p.m. 
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Chad Sloan, baritone 

Facutty Artist RECITAL 

Monday, September 17, 2018 
Comstock Concert Hall 8:00 p.m. 


PROGRAM 


Sonata for Horn and Piano (1939) 
I. Massig bewegt 
II. Ruhig bewegt 
III. Lebhaft 


Bruce Heim, horn 
Naomi Oliphant, piano 


Passages (2016) 
Bruce Heim, horn 
Diana Morgen, horn 


Naomi Oliphant, piano 


Saga (2018) for horn and fixed media 


Bruce Heim, horn 


INTERMISSION 


Blues and Variations for Monk (1982) 


Bruce Heim, horn 


“To What You Said...” from Songfest (1977) 
Elegy for Mippy I 948) 
“Maria” from West Side Story (1957), arr. Elliott 


Bruce Heim, horn 
Chad Sloan, baritone 
Naomi Oliphant, piano 


Paul Hindemith 
(1895-1963) 


Paul Basler 
(b. 1963) 


James Naigus 
(b. 1987) 


David Amram 
(b. 1930) 


Leonard Bernstein 
(1918-1990) 
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ARTIST BIOGRAPHY 


Bruce Heim has been the Horn Professor at the University of Louisville School 
of Music since 1999. Shortly after his studies at The Juilliard School, he served 
as the Principal Horn with the Oklahoma Symphony, and in the horn section of 
the Tulsa Philharmonic Orchestra. He has served as Interim Principal Horn for 
the Louisville Orchestra and several regional orchestras. He has often performed 
an an auxiliary musician with the Saint Louis Symphony Orchestra, including 
numerous Carnegie Hall performances and the 1993 and 1998 European Tours. Mr. 
Heim’s festival appearances include Sewanee (TN) Music Festival, the Festival dei 
Due Mondi (Spoleto, IT), and the Brevard (NC) Music Festival. He has recorded 
on the Columbia, New World, Mark, Arch, Centaur, Naxos, and Decca labels. 

Bruce is an active chamber musician and soloist. He has performed solo 
concertos with the Oklahoma Symphony, the Tulsa Philharmonic, the Louisiana 
Sinfonietta, the Mérida (Venezuela) Symphony, the Sewanee Festival Orchestra, 
the Caxias do Sul (Brazil) UCS Orchestra, the Brevard Festival Orchestra, and 
numerous organizations in the Louisville area. He has performed numerous recitals 
throughout the United States. For many years, Mr. Heim was the Solo Horn of 
the Sewanee Summer Music Center in Tennessee. He has performed and served 
as a clinician in Venezuela, Poland, Taiwan, Belgium, Japan, Brazil, and at many 
international brass conferences with the brass quintets, Sonus Brass, Illinois Brass, 
and Louisville Brass. Bruce has been a frequent chamber music collaborator with 
the Kentucky Center Chamber Players and the Ceruti Chamber Players. 

Mr. Heim has an international reputation as a horn pedagogue, having served 
on the faculties of the University of Oklahoma, Oklahoma State University, the 
University of Missouri, Louisiana State University, and the University of Louisville. 
His students come from many states of the United States, Latin America, and 
Asia, and have gone on to study at major conservatories, and fill orchestral and 
university positions. The Horn Choirs at schools where he has taught have earned 
national attention under his tutelage, having performed at international and 
regional horn workshops. Mr. Heim has presented master classes at many leading 
musical institutions, including the Juilliard School, Hartt School, University of 
Michigan, Ohio State University, Brevard Music Festival, American Band College, 
Conductors Retreat at Medomak (ME) and many others. He served as host of the 
International Horn Competition of America in 2011 and 2013. 

Bruce studied at The Juilliard School, Manhattan School of Music, and the 
University of Tulsa (Music Theory). His main teachers have included Arthur Berv, 
Ranier C. DeIntinis, and Carmine Caruso. In his spare time, he enjoys bicycle 
touring. 


To learn more about tonight’s performance: 
For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 
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UNIVERSITY OF 
JAZZ COMBOS 
LOU | SVI LLE. Monday, September 17, 2018 


Bird Recital Hall 

SCHOOL OF MUSIC 7:00 p.m. 
PROGRAM 

Softly As in A Morning Sunrise Sigmund Romberg (1887-1951) 


& Oscar Hammerstein (1895-1960) 
Tom Thumb Wayne Shorter (b. 1933) 


LesTER YOUNG ComBo 
Ansyn Banks, director 
Jason Knuckles, Ahren Hess, & Wesley Tramil, saxophones 
Spencer Hawkins, trombone 
Jonny Simpson, piano 
Joe Gomez & Harry Clark, guitars 

Lucy Oglesby, bass 
Lucas Tome, drums 


Someday My Prince Will Come Larry Morey (1905-1971) 

& Frank Churchill (1901-1942) 

Fee Fi Foe Fum Wayne Shorter 
James Moopy Comso 


Gabe Evens, director 
Garrett Goodall, Katelyn Blaszynski, & Matt Waggoner, saxophones 
Radek Mosurek, trumpet 
Dequan Tunstull, piano 
Dustin Fichter, guitar 
Tyler Paperniak, bass 
Fiona Palensky, drums 


Alone Together Arthur Schwartz (1900-1984) 
Bolivia Cedar Walton (1934-2013) 


Joe HENDERSON CoMBO 
Ansyn Banks, director 
Jeremy Lanas & Blase Groody, saxophones 
Isaac Stephens, saxophone é& trumpet 
Steven Anto, guitar 
Jailynn Lake, bass 
Annalie Durbin, drums 


Jazz Fest 2018 Sponsors & Advertisers 


Soloist: 

Visiting Jazz Artist Endowed Chair 
Unistar Purchasing Solutions* 
Max Baumgardner* 
Treyton Oaks* 

Patty Bailey & Edn* 
Friends of the School of Music 
Louisville Jazz Society 
Jazzbooks.com - Jamey Aebersold 


Duet: 
Downbeat Magazine 


Ensemble: 
Carmichael’s Bookstore 
Columbine Bed & Breakfast 
Congregation Adath Jeshuran* 
Connie Albrecht 
Derby Dinner Playhouse* 
DJ’s Plumbing 
The Fish House 
Guitar Emporium 
Louisville Endoscopy Center 
Louisville Folk School* 
Magnetic Tape Center 
Rob McClain Insurance 
Sacred Heart* 
Varanese 
Yoga on Baxter 


Combo: 
Martin Kasdan 


U 


. MUSIC 
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louisville.edu/music uae” 
facebook.com/uoflmusic ol 


Trio: 

Alpha Leasing 
Carothers Law Office 
Doo Wop Shop 
DOVS@UofL* 
Doctors & Lawyers for Kids 
Frances Lee Jasper Oriental Rugs 
French Lick Resort 
Gray’s Bookstore 
Jack Fry’s 
Jimmy Can’t Dance 
Keller William’s Reality 
Kentucky Arts Academy* 
John La Barbera 
Helen Lang 
Mel Owen Music 
Meme-Tech 
Miles Ahead Music 
Music-Go-Round 
Musician’s Local 11-637 
Parlour 
Ben Richmond 
Steilberg String Instruments 
Talkbass / Talkguitar 
Taistome Eye Care 
TNT 
Tyler Park Jazz Fest 
The University Club 
VisionFirst 
Wiltshire on Market 
Yamaha Musical Instruments 


* Jazz-4-Sight Supporter 
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UNIVERSITY OF 


LOUISVILLE Derek Brown, 
esiasiinteeedl Batcshartet jazz saxophone 
SCHOOL OF MUSIC Guest Artist SERIES 
Thursday, September 20, 2018 

Bird Recital Hall 

7:00 p.m. 


PROGRAM 
Selections to be announced from the stage. 


ARTIST BIOGRAPHY 


From his 30+ million views across social media to his interviews on international 
television and NPR’s Weekend Edition, Billboard-charting saxophonist/ 
innovator Derek Brown and his one-of-a-kind solo “BEATBoX SAX” project 
has been exploding across the world music scene. 

As described by jazz journalist/historian Scott Yanow, “Brown performs 
unaccompanied solos that occasionally make one recall Bobby McFerrin in his 
early prime and the great saxophonist Eddie Harris ... utilizing slap-tonguing, 
circular breathing, a wide interest in musical styles and dazzling coordination 
to create rather unique music.” 

Derek’s latest project is an epic undertaking: his FiftyFifty Tour has him 
performing at least one gig in each of the 50 states in nine months (Aug. ‘18-May 
‘19). Traveling from state to state in an RV with his wife Rachel, they will be 
regularly vlogging and posting about music and life on the road. Follow them 
at www.FiftyFiftyTour.com. 

Previously the director of jazz studies at Abilene Christian University for 
six years, Derek now lives and performs in Chicago, playing in various bands 
and projects around the area and throughout the world. His recent “BEATBoX 
SAX” music videos and tutorials on YouTube have been very popular among 
saxophonists and music lovers alike, leading to endorsements with Legere, 
JodyJazz, P. Mauriat, BG, and AKG. Derek has performed solo concerts throughout 
China, Russia, Japan, Germany, France, Poland, UK, Norway, Finland, Malaysia, 
Latvia, Serbia, Israel, Ukraine, Czech Republic, Bulgaria, Brazil, Dubai, as well 
as throughout the US. 

Derek received his BM in Music Performance (Classical and Jazz) from 
Hope College in 2006 and his MM in Jazz Studies at the University of Cincinnati, 
College-Conservatory of Music in 2008. 

Crossing genres from jazz to classical to funk, without looping or electronic 
effects, saxophone innovator Derek Brown’s unique playing style must be seen 
to be believed! 


UNIVERSITY OF 


LOUISVILLE Derek Brown, 
iia at Mica ta jazz saxophone 
SCHOOL OF MUSIC Guest ArTIsT SERIES 
Thursday, September 20, 2018 

Bird Recital Hall 

7:00 p.m. 


PROGRAM 
Selections to be announced from the stage. 


ARTIST BIOGRAPHY 


From his 30+ million views across social media to his interviews on international 
television and NPR’s Weekend Edition, Billboard-charting saxophonist/ 
innovator Derek Brown and his one-of-a-kind solo “BEATBoX SAX” project 
has been exploding across the world music scene. 

As described by jazz journalist/historian Scott Yanow, “Brown performs 
unaccompanied solos that occasionally make one recall Bobby McFerrin in his 
early prime and the great saxophonist Eddie Harris ... utilizing slap-tonguing, 
circular breathing, a wide interest in musical styles and dazzling coordination 
to create rather unique music.” 

Derek’s latest project is an epic undertaking: his FiftyFifty Tour has him 
performing at least one gig in each of the 50 states in nine months (Aug. ‘18-May 
‘19). Traveling from state to state in an RV with his wife Rachel, they will be 
regularly vlogging and posting about music and life on the road. Follow them 
at www. FiftyFiftyTour.com. 

Previously the director of jazz studies at Abilene Christian University for 
six years, Derek now lives and performs in Chicago, playing in various bands 
and projects around the area and throughout the world. His recent “BEATBoX 
SAX” music videos and tutorials on YouTube have been very popular among 
saxophonists and music lovers alike, leading to endorsements with Legere, 
JodyJazz, P. Mauriat, BG, and AKG. Derek has performed solo concerts throughout 
China, Russia, Japan, Germany, France, Poland, UK, Norway, Finland, Malaysia, 
Latvia, Serbia, Israel, Ukraine, Czech Republic, Bulgaria, Brazil, Dubai, as well 
as throughout the US. 

Derek received his BM in Music Performance (Classical and Jazz) from 
Hope College in 2006 and his MM in Jazz Studies at the University of Cincinnati, 
College-Conservatory of Music in 2008. 

Crossing genres from jazz to classical to funk, without looping or electronic 
effects, saxophone innovator Derek Brown’s unique playing style must be seen 
to be believed! 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


UNIVERSITY 
SYMPHONY ORCHESTRA 


Kimcherie Lloyd, Director 


featuring Dr. T. Y. Huang & Mary Huang 
2017-2018 Concerto Competition winner 


Oleg Babkov, cello 


Sunday Evening 
September 23, 2018 
7:30 p.m. 
Comstock Concert Hall 


PROGRAM 


Le Corsaire Overture, Op. 21 (1844) Hetor Berlioz 
(1803-1869) 


Cello Concerto No. 1 in C Major, Hob. VIIb/1 (1761) Franz Joseph Haydn 
(1732-1809) 
Moderato 
Adagio 
Allegro molto 


Oleg Babkoy, cello 
2017-2018 CONCERTO COMPETITION WINNER 
Concerto Competition Sponsored by 
Dr. TY. Huang & Mary Huang 


The School of Music is grateful to Dr. TY. Huang and Mrs. Mary Huang for their 
financial support in recognizing the winner of the annual Concerto Competition. 
Gifts to the School of Music, both for scholarships and other purposes, play a critical 
role in the success of our mission to educate the finest music professionals. 
Thank you to Dr. and Mrs. Huang and to all of our donors for their support of the 


UofL School of Music. 
INTERMISSION 
Symphony No. 9 in E-flat Major, Op. 70 (1945) Dmitri Shostakovich 
(1906-1975) 
Allegro 
Moderato 


Presto (attacca) 
Largo (attacca) 
Allegretto—Allegro 


To view Leonard Bernstein’s score of Shostakovich Symphony No. 9, 
courtesy of the New York Philharmonic Leon Levy Digital Archives, please visit: 
https://archives.nyphil.org/index.php/artifact/969ce690-6a88-4168-ad51- 
871ea24cee59-0.1/fullview# page/1/mode/2up 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 
Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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ARTIST BIOGRAPHIES 


Oleg Babkov is currently a senior undergraduate student at the University of 
Louisville, working towards his BM in Cello Performance under the instruction 
of Paul York. Beginning his cello studies in high school, Oleg studied with Ellen 
Stephens of the Northern Kentucky School of Music, performing with the 
Northern Kentucky Youth Sinfonia chamber orchestra. As principal, he was 
featured in leading roles for various arias and concerti grossi by baroque and 
classical composers, including a performance of Vivaldi’s Cello Concerto in C 
minor. He would go onto perform with the Cincinnati Symphony Youth Orchestra 
during their 2013-15 seasons, including a tour to New York’s Carnegie Hall. 

More recently, Oleg has been active as an orchestral and chamber musician, 
performing in programs including the Sewanee Summer Music Festival, Texas 
Music Festival, Brancaleoni International Music Festival, and the American 
Institute of Musical Studies in Graz. As well as many ensemble performances, 
Oleg has participated in solo masterclasses led by Jeroen den Herder of the 
Amsterdam Conservatory and Lachazar Kostov of the Baltimore Symphony 
Orchestra, and chamber masterclasses led by the Ariel and Cavani Quartets. 
Oleg aspires to perform alongside an opera theatre orchestra as well as teach 
a studio of students. 


The University Symphony Orchestra is the premier orchestral ensemble at 
the University of Louisville, performing a great variety of orchestral literature 
from standard repertoire to music of the 21 century. Composed primarily of 
music majors (undergraduate and graduate), the USO is open by audition to any 
UofL student. Most notably, the USO gave its Carnegie Hall debut in 2006, was 
a featured ensemble at the College Orchestra Director’s National Conference 
in 2010 and a featured ensemble at the KMEA Conference in 2012. Active 
in promoting music of living composers, the USO’s most current recording, 
Music of Life: Orchestral Masterworks of Karel Husa, features the University 
Symphony Orchestra and cellist Paul York. Each year, the USO presents no less 
than six concerts, including the highly popular Halloween Spooktacular and 
the New Music Festival concert, which has included music by guest composers 
such as Karel Husa, John Corigliano, and Brett Dean. The USO also performs 
at least one concert per semester of purely orchestral works. Recent program 
repertoire has included Brahms Symphony No. 4 in E minor, Berlioz Symphony 
Fantastique, Elgar Enigma Variations, Franck Symphony in D Minor, Beethoven 
Eroica Symphony, and Shostakovich Symphony No. 5. In addition to its own 
performance schedule, the USO regularly joins the UofL Opera Theatre for a 
fully staged production. Recent operas include Don Giovanni, Dialogues of the 
Carmelites, Cosi fan tutte, The Mikado, The Tender Land, A Beggar’s Opera, Le Nozze 
di Figaro and Dido & Aeneas. 


Dr. TY. Huang is emeritus professor in the Department of Radiology, who 
retired from the University of Louisville School of Medicine in 2011. During his 
32-year tenure at the University of Louisville Hospital, he served as a section 
chief of Neuroradiology and Vascular/Interventional radiology. Additionally, 
Dr. Huang was recognized with the Outstanding Faculty Award for Excellence 
in Teaching and the Man of the Hour Award. Dr. Huang and his wife, Mary 
Huang, who was a nurse and mid-wife, are avid supporters of the arts and are 
the sponsors of the University of Louisville School of Music Endowment which 
supports the Concerto Competition, Aria Competition, and Distinguished Guest 
Performing Artist Fund. 


Professor Kimcherie Lloyd is currently the Director of Orchestral Studies 
and Opera Theatre in the School of Music and serves as the Director of 
Undergraduate Studies. In addition to orchestra and opera theatre, Professor 
Lloyd teaches instrumental graduate and advanced undergraduate conducting. 
Professor Lloyd holds a Bachelor and Master’s degree in piano performance 
from Eastern Michigan University, a Master’s degree in orchestral/opera 
conducting from Louisiana State University and was amember of the Apprentice 
Conducting Program at the University of Minnesota School of Music. As an 
apprentice conductor, Professor Lloyd worked with the Minnesota Orchestra, 
St. Paul Chamber Orchestra, Minnesota Opera, Minnesota Composer's Forum, 
Minneapolis Symphony and the Plymouth Music Series. In addition to her 
studies in the US, Professor Lloyd studied conducting with Julius Kalmar at 
the Conservatorium in Vienna, Austria. 

Professionally, Ms. Lloyd served as Director of Music with Kentucky Opera 
from 1999-2007, where she was the Music Director for the Rudd Young Artist 
Programand Assistant Conductor/Chorus master for the main stage productions. 
Other past affiliations include the Louisville Orchestra, the Louisville Youth 
Orchestra, Music Theater of Louisville, Voices of Kentuckiana, the Minnesota 
Orchestra, Minnesota Opera, St. Paul Chamber Orchestra, MacPhail Center for 
Arts, Baton Rouge Opera, Tecumseh Pops Orchestra and the Ann Arbor Chamber 
Orchestra. Internationally, Ms. Lloyd has guest conducted in Vienna, Austria, 
Lyon, France, Katowice, Poland, San Jose, Costa Rica and Recife, Brazil, and 
Loja, Ecuador. 

Professor Lloyd’s former conducting students hold major positions in 
Ecuador, Brazil, Korea, Germany and the US. In addition to her performance 
activities, Professor Lloyd is an active researcher in comparative humanities. 
Her current research focus pertains to historical erasure of women in 19" and 
20" century America in classical music and the intersection of gender and 
leadership. 


UNIVERSITY SYMPHONY ORCHESTRA 


Kimcherie Lloyd, Music Director 


Jessica Wise, Graduate Teaching Assistant 


VIOLIN I 
Caroline Stephenson* 
Julia Sedloff 
Elizabeth Frazier 
Hannah Willard 
Julia Rossi 
Alan Chan 
Misaki Hall 
Kristen Quintin 
Jennifer Terrell 
Martina Langdon 
Blakeley Burger 
Victoria Fields 
Kelly Sieberts 


VioLIn IT 
Rose Crelli+ 
Madison Eickholtz 
Bethany Daniels 
Joelle Arcunio 
Savannah Major 
Gustavo Berho 
Stephanie Laun 
Ruthie Walton 
Allie Hagan 
Angela Baldwin 
Lauren Smith 
Sabrina Lindsey 
Hannah Gibson 
Kenneth Wilson 
Mikael Akimoto 


VIOLA 
Brandon Kreuder+ 
Joseph Steinbart 
Ellie Miller 
Layne Green 
Layne Green 
William Lamkin 
Adam Ingram 
Kara Bridgewater 
Thuan Nguyen 


CELLO 


Addie Hotchkiss+ 
Oleg Babkov 

Aric Lee 

Chris Cupp 

Lize Dreyer 
Roman Wood 
Ana Lei 

Garrett Metz 
Daniel Risner 
Etana Garfinkle-Plymesser 
Carly Huff 

Will Goodwin 


Bass 


Jessie Dobson+ 

John Anderson 
Katherine Reardon 
Thomas Pratt 

Maria Gramelspacher 
Ben Bossert 

Jared Lederer 
Johnathan Kaiser 
Michael Dennis 
Hallie Bradshaw 


FLUTE 


Anna Vander Boon 
David Farsetti 
Katie McDonald 
Oscar Thompson 
Jessica Wise 


OBOE 


Stephanie Hile 
Christopher Wolfzorn 
Nate Hardin 


CLARINET 


Kris Bachmann 
Prado Fernandez 
Elise Piecuch 
Adam Thomas 


Bassoon 
Alex Slucher 
Rebekah McKinley 
Nicolai Wasdovich 


Horn 
Hayden LeVelle 
Natalie Karrick 
Bailey Hatzell 
Tarren Sexton 
Taylor Reynolds 


TRUMPET 
Lane Myers 
Jeff Doll 
Austin Cunningham 
Nolan Walker 


TROMBONE 
Chad O’Brien 
Carter Woosley 
Josh Lang 


TUBA 
Griffin Wilson 


PERCUSSION 
Cole Gregory 
Dalton Powell 
Kirk Knight 
Mickey Hall 
Luke Anderson 


LIBRARIANS 
Adam Ingram 
Jessica Wise 


EQUIPMENT TEAM 
Carly Huff, manager 
Thuan Nguyen 
Mikael Akimoto 
Gustavo Berho 
Jonathan Kaiser 
Jules Rossi 


* Concert Master 
+ Principal 


UPCOMING EVENTS 
All events are held at the School of Music on the University of Louisville Belknap 
Campus and are free and open to the public, unless otherwise noted. 
Events are subject to change. 


Monday, September 24 - Bird Recital Hall @ 7:00pm 
University Faculty Jazz Ensemble 


Thursday, September 27 - Comstock Concert Hall @ 8:00pm 
Faculty Artist: Anna Petrova, piano 


Sunday, September 30 - 2:00pm 
Redeemer Lutheran Church, 3640 River Park Drive, Louisville, KY 40211 
Fall Musicale: UofL Voice Faculty 


Sunday, September 30 - Comstock Concert Hall @ 3:00pm 
University Wind Ensemble 


Monday, October 1 - Bird Recital Hall @ 7:00pm 
University Jazz Combos 


Thursday, October 4 - Comstock Concert Hall @ 8:00pm 
Symphonic Band & Chamber Winds Louisville 


Sunday, October 7 - 2:00pm 
Redeemer Lutheran Church, 3640 River Park Drive, Louisville, KY 40211 
Fall Musicale: UofL Woodwind Ensemble 


Sunday, October 7 - Comstock Concert Hall @ 3:00pm 
CMP Faculty Artist: Denine Leblanc, piano, with les six 


Sunday, October 14 - 2:00pm 
Redeemer Lutheran Church, 3640 River Park Drive, Louisville, KY 40211 
Fall Musicale: Louisville Brass 


Sunday, October 14 - Comstock Concert Hall @ 3:00pm $ 
Chamber Music Society: Takacs Quartet 


Monday, October 15 - Comstock Concert Hall @ 8:00pm 
University Jazz Repertory Ensembles 


U SCHOOL OF 592-852-6907 


louisville.edu/music 
. MUSIC facebook.com/uoflmusic 


To view Leonard Bernstein’s score of Shostakovich Symphony No. 9, 
courtesy of the New York Philharmonic Leon Levy Digital Archives: 
For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 


In the unlikely event of fire or other emergency, please walk to the nearest exit. 
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PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


UNIVERSITY 
SYMPHONY ORCHESTRA 


Kimcherie Lloyd, Director 


featuring the Dr. T. Y. Huang & Mary Huang 
2017-2018 Concerto Competition winner 


Oleg Babkov, cello 


Sunday Evening 
September 23, 2018 
7:30 p.m. 
Comstock Concert Hall 


PROGRAM 


Le Corsaire Overture, Op. 21 (1844) Hetor Berlioz 


(1803-1869) 


Cello Concerto No. 1 in C Major, Hob. VIIb/1 (1761) Franz Joseph Haydn 
(1732-1809) 

Moderato 

Adagio 

Allegro molto 


Oleg Babkoy, cello 
2017-2018 CoNCERTO COMPETITION WINNER 
Concerto Competition Sponsored by 
Dr. TY. Huang & Mary Huang 


The School of Music is grateful to Dr. TY. Huang and Mrs. Mary Huang for their 
financial support in recognizing the winner of the annual Concerto Competition. 
Gifts to the School of Music, both for scholarships and other purposes, play a critical 
role in the success of our mission to educate the finest music professionals. 
Thank you to Dr. and Mrs. Huang and to all of our donors for their support of the 
UofL School of Music. 


INTERMISSION 


Symphony No. 9 in E-flat Major, Op. 70 (1945) Dmitri Shostakovich 
(1906-1975) 

Allegro 

Moderato 

Presto (attacca) 

Largo (attacca) 


Allegretto—Allegro 


To access tonight’s program: 
For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 
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Cole Gregory 
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LIBRARIANS 
Adam Ingram 
Jessica Wise 
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Thuan Nguyen 
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* Concert Master 
+ Principal 


Dr. TY. Huang is emeritus professor in the Department of Radiology, who 
retired from the University of Louisville School of Medicine in 2011. During his 
32-year tenure at the University of Louisville Hospital, he served as a section 
chief of Neuroradiology and Vascular/Interventional radiology. Additionally, 
Dr. Huang was recognized with the Outstanding Faculty Award for Excellence 
in Teaching and the Man of the Hour Award. Dr. Huang and his wife, Mary 
Huang, who was a nurse and mid-wife, are avid supporters of the arts and are 
the sponsors of the University of Louisville School of Music Endowment which 
supports the Concerto Competition, Aria Competition, and Distinguished Guest 
Performing Artist Fund. 


Professor Kimcherie Lloyd is currently the Director of Orchestral Studies 
and Opera Theatre in the School of Music and serves as the Director of 
Undergraduate Studies. In addition to orchestra and opera theatre, Professor 
Lloyd teaches instrumental graduate and advanced undergraduate conducting. 
Professor Lloyd holds a Bachelor and Master’s degree in piano performance 
from Eastern Michigan University, a Master’s degree in orchestral/opera 
conducting from Louisiana State University and was amember of the Apprentice 
Conducting Program at the University of Minnesota School of Music. As an 
apprentice conductor, Professor Lloyd worked with the Minnesota Orchestra, 
St. Paul Chamber Orchestra, Minnesota Opera, Minnesota Composer's Forum, 
Minneapolis Symphony and the Plymouth Music Series. In addition to her 
studies in the US, Professor Lloyd studied conducting with Julius Kalmar at 
the Conservatorium in Vienna, Austria. 

Professionally, Ms. Lloyd served as Director of Music with Kentucky Opera 
from 1999-2007, where she was the Music Director for the Rudd Young Artist 
Programand Assistant Conductor/Chorus master for the main stage productions. 
Other past affiliations include the Louisville Orchestra, the Louisville Youth 
Orchestra, Music Theater of Louisville, Voices of Kentuckiana, the Minnesota 
Orchestra, Minnesota Opera, St. Paul Chamber Orchestra, MacPhail Center for 
Arts, Baton Rouge Opera, Tecumseh Pops Orchestra and the Ann Arbor Chamber 
Orchestra. Internationally, Ms. Lloyd has guest conducted in Vienna, Austria, 
Lyon, France, Katowice, Poland, San Jose, Costa Rica and Recife, Brazil, and 
Loja, Ecuador. 

Professor Lloyd’s former conducting students hold major positions in 
Ecuador, Brazil, Korea, Germany and the US. In addition to her performance 
activities, Professor Lloyd is an active researcher in comparative humanities. 
Her current research focus pertains to historical erasure of women in 19" and 
20" century America in classical music and the intersection of gender and 
leadership. 


ARTIST BIOGRAPHIES 


Oleg Babkov is currently a senior undergraduate student at the University of 
Louisville, working towards his BM in Cello Performance under the instruction 
of Paul York. Beginning his cello studies in high school, Oleg studied with Ellen 
Stephens of the Northern Kentucky School of Music, performing with the 
Northern Kentucky Youth Sinfonia chamber orchestra. As principal, he was 
featured in leading roles for various arias and concerti grossi by baroque and 
classical composers, including a performance of Vivaldi’s Cello Concerto in C 
minor. He would go onto perform withthe Cincinnati Symphony Youth Orchestra 
during their 2013-15 seasons, including a tour to New York’s Carnegie Hall. 

More recently, Oleg has been active as an orchestral and chamber musician, 
performing in programs including the Sewanee Summer Music Festival, Texas 
Music Festival, Brancaleoni International Music Festival, and the American 
Institute of Musical Studies in Graz. As well as many ensemble performances, 
Oleg has participated in solo masterclasses led by Jeroen den Herder of the 
Amsterdam Conservatory and Lachazar Kostov of the Baltimore Symphony 
Orchestra, and chamber masterclasses led by the Ariel and Cavani Quartets. 
Oleg aspires to perform alongside an opera theatre orchestra as well as teach 
a studio of students. 


The University Symphony Orchestra is the premier orchestral ensemble at 
the University of Louisville, performing a great variety of orchestral literature 
from standard repertoire to music of the 21 century. Composed primarily of 
music majors (undergraduate and graduate), the USO is open by audition to any 
UofL student. Most notably, the USO gave its Carnegie Hall debut in 2006, was 
a featured ensemble at the College Orchestra Director’s National Conference 
in 2010 and a featured ensemble at the KMEA Conference in 2012. Active 
in promoting music of living composers, the USO’s most current recording, 
Music of Life: Orchestral Masterworks of Karel Husa, features the University 
Symphony Orchestra and cellist Paul York. Each year, the USO presents no less 
than six concerts, including the highly popular Halloween Spooktacular and 
the New Music Festival concert, which has included music by guest composers 
such as Karel Husa, John Corigliano, and Brett Dean. The USO also performs 
at least one concert per semester of purely orchestral works. Recent program 
repertoire has included Brahms Symphony No. 4 in E minor, Berlioz Symphony 
Fantastique, Elgar Enigma Variations, Franck Symphony in D Minor, Beethoven 
Eroica Symphony, and Shostakovich Symphony No. 5. In addition to its own 
performance schedule, the USO regularly joins the UofL Opera Theatre for a 
fully staged production. Recent operas include Don Giovanni, Dialogues of the 
Carmelites, Cosi fan tutte, The Mikado, The Tender Land, A Beggar’s Opera, Le Nozze 
di Figaro and Dido & Aeneas. 


UNIVERSITY OF 

FACULTY JAZZ 
LOU | SVI LLE. Monday, September 24, 2018 
oo Bird Recital Hall 
SCHOOL OF MUSIC 7:00 p.m. 


PROGRAM 


Selections to be chosen from the following: 


Gettin to It Ansyn Banks 
You Are Gabe Evens 
Be Good Hamilton Pinheiro 
Weekend Bossa Gabe Evens 
Wail Gabe Evens 
Samba Pra Meus Bebes Ansyn Banks 
Slippery Socks Gabe Evens 
Avarey’s Waltz Gabe Evens 


FAcuity JAZZ ENSEMBLE 
Ansyn Banks, trumpet 
Gabe Evens, piano 
Craig Wagner, guitar 
Chris Fitzgerald, bass 
Terry O'Mahoney, drums 
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LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


Anna Petrova, piano 


Faculty Artist Series 


Thursday Evening 
September 27, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


Nocturne in B Major, Op. 32, No. 1 Frédéric Chopin 
(1810-1849) 


Variations on a Theme by Corelli, Op. 42 Sergey Rachmaninoff 
(1873-1943) 


Piano Sonata No. 6, Op. 82 Sergey Prokofiev 
(1891-1953) 
I. Allegro moderato 
II. Allegretto 
III. Tempo di valzer lentissimo 
IV. Vivace 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 
Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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ARTIST BIOGRAPHY 


Bulgarian pianist, Anna Petrova, is praised for her “artistic, clear and enlightened” 
performances [BBC Magazine.] 

At her New York orchestral debut with conductor Philippe Entremont, 
shortly followed by a second invitation, Petrova was noted for her “ultra-smooth 
playing style”- New York Fine Arts Examiner. She is currently on the Piano 
Faculty at University of Louisville, KY and performs extensively as a soloist 
and chamber musician. 

Engagements for the 2017-2018 season include a CD release tour of 
Norway and Spain (Centaur Records, 2018), chamber music tours with the Iris 
trio in North-America and Germany with an innovative program featuring 
living composers, and return solo appearances in the US and Spain. She has 
been involved intensely in the founding and launching of the Alberto Jonas 
International School of Music in Valencia, Spain, which will open its door this 
June. Currently, she is working on a two-CD set of the complete piano sonatas 
of Russian composer Samuil Feinberg for NAXOS. A solo recital CD as well as 
a number of chamber music recordings will be released on Centaur Records in 
2018. 

Highlights of recent seasons include a recording of Stravinsky’s Les Noces 
with the Virginia Symphony Orchestra and conductor JoAnn Falletta, Virginia 
Arts Festival (NAXOS, 2016); a solo tour of Chile; a masterclass and solo recital 
in Beijing, China, and performances of Rachmaninoff Rhapsody on a theme by 
Paganini, Prokofiev First and Third Piano Concertos, and the Beethoven Triple 
Concerto. At her return engagement with the Monterey Symphony Orchestra, 
CA, the Peninsula Reviews wrote: “There was alot of vitality in her crisp playing 
[...]bringing out in Petrova an impetuous excitement that stirred the audience 
to its feet at its conclusion.”- Lyn Bronson. 

Prizewinner of numerous international competitions, including the José 
Roca (Spain), B6sendorfer (Bulgaria) and Maria Yudina (Russia), Petrova was 
a semifinalist at the Queen Elizabeth International Piano Competition in 
Belgium, where she performed as a soloist with the Royal Chamber Orchestra 
of Wallonia under Paul Goodwin. Other conductors she has played with include 
Max Bragado-Darman, Bruno Aprea, Ramon Tébar, Francisco Valero — Terribas, 
and Jonathan Pasternack. 

She has given solo recitals in halls such as Carnegie’s Weil Recital Hall, 
Amsterdam’s Concertgebouw, Brussels’ Conservatoire Royal, Chicago’s Preston 
Bradley Hall, Vienna’s Bosendorfer Hall, Auditorio Ciudad de Leon and Palau 
de la Musica in Spain. 

Her performances have been broadcast on National Public Radio 
Performance Today, New York’s WQXR, Chicago’s WFMT, and Bulgarian 
National Radio and Television. 

Petrova holds a Doctor of Musical Arts degree from Manhattan School of 
Music, where her main teachers have been Horacio Gutiérrez and André-Michel 
Schub. 


UPCOMING EVENTS 
All events are held at the School of Music on the University of Louisville Belknap 
Campus and are free and open to the public, unless otherwise noted. 
Events are subject to change. 


Sunday, September 30 - Comstock Concert Hall @ 3:00pm 
University Wind Ensemble 


Monday, October 1 - Bird Recital Hall @ 7:00pm 
University Jazz Combos 


Thursday, October 4 - Comstock Concert Hall @ 8:00pm 
Symphonic Band & Chamber Winds Louisville 


Sunday, October 7 - 2:00pm 
Redeemer Lutheran Church, 3640 River Park Drive, Louisville, KY 40211 
Fall Musicale: UofL Woodwind Ensemble 


Sunday, October 7 - Comstock Concert Hall @ 3:00pm 
CMP Faculty Artist: Denine Leblanc, piano, with les six 


Sunday, October 14 - 2:00pm 
Redeemer Lutheran Church, 3640 River Park Drive, Louisville, KY 40211 
Fall Musicale: Louisville Brass 


Sunday, October 14 - Comstock Concert Hall @ 3:00pm $ 
Chamber Music Society: Takacs Quartet 


Monday, October 15 - Comstock Concert Hall @ 8:00pm 
University Jazz Repertory Ensembles 


Wednesday, October 17 - Comstock Concert Hall @ 8:00pm 
Faculty Artist: Adam McCord, saxophone, with Faculty Chamber Music 


Thursday, October 18 - Comstock Concert Hall @ 8:00pm 
University Jazz Ensemble I 


Friday, October 19 - Comstock Concert Hall @ 8:00pm 
University Sinfonietta 
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III. Tempo di valzer lentissimo 


IV. Vivace 


To access tonight’s program electronically: 
For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 
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LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


UNIVERSITY 
WIND ENSEMBLE 


Frederick Speck, director 


Sunday Afternoon 
September 30, 2018 
3:00 p.m. 
Comstock Concert Hall 


PROGRAM 


The Courtly Dances from Gloriana, Op. 53a (1953) Benjamin Britten 
March (1913-1976) 
Coranto arranged by Jan Bach 
Pavane 
Morris Dance 
Galliard 
Lavolta 
March (reprise) 

Elégie (1958/2012) and Smetana Fanfare (1984) Karel Husa 

(1921-2016) 


Cole Gregory & Dalton Powell, Elégie percussionists 


Symphony No. 2 (1977) Alfred Reed 
Passacaglia (attacca) (1921-2005) 
Double Fugue (attacca) 

Arioso 
March from Symphonic Metamorphosis (1943) Paul Hindemith 


(1895-1963) 
arranged by Keith Wilson 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


UNIVERSITY WIND ENSEMBLE 
Frederick Speck, Director 


FLuTes & PiccoLos 
David Farsetti 
Katelin McDonald 
Hannah Iglehart 
Oscar Thompson 
Claire Ervin 


OsoEs & ENGLISH HORN 
Stephanie Hile 
DaEun Ahn 
Christopher Wolfzorn 


BASSOONS 
Alex Slucher 
Rebekah McKinley 
Amanda Cox 
Nathan Shepherd 


CLARINETS 
Kris Bachmann 
Prado Fernandez 
Elise Piecuch 
Adam Thomas 
Kelly Hayden 
Caroline Dyer 
Elizabeth Sargent 
Eliana Smith 


Bass CLARINET 
Josh Mayfield 


ALTO SAXOPHONE 
Wesley Kane 
Mackenzie Eck 


TENOR SAXOPHONE 
Nathan Witte 


BARITONE SAXOPHONE 
Jacob Eadens 


Louisville 
Scottsburg, IN 
Scottsburg IN 
Louisville 
Jackson, TN 


Louisville 
Louisville 
Erlanger 


Shelbyville 
Elizabethtown 
Louisville 
Lanesville, IN 


Floyds Knob, IN 


Horns 


Natalie Karrick 
Hayden LaVelle 
Tarren Sexton 
Bailey Hatzell 


Seth Berkenbosch 


TRUMPETS 


Lane Myers 
Angel Gross 
Murphy Lamb 
Nick Felty 
James Robinson 


TROMBONES 


Chris Estabrook 
Hunter Snow 
Josh Lang 


Bass TROMBONE 


Ciudad Real, SPAIN — Carter Woosley 


Memphis, TN 
Henderson 
Owensboro 
LaGrange 
Paris 
Louisville 


Jeffersonville, IN 


Laurel, MD 
Goshen 


Corinth 


Prospect 


EUPHONIUMS 


Noah Centers 
Alexia Murry 
David Borman 


Tusas 


Griffin Wilson 
Justin Cooper 


PERCUSSION 


Cole Gregory 
Dalton Powell 
Seth Perkins 
Kirk Knight 
Mickey Hall 


Harp 


Vicki Searl 


DovuBLe Bass 


John Anderson 


Louisville 
Buckner 

Louisville 
Louisville 
Louisville 


Glasgow 
Louisville 
Campbellsville 
Louisville 

St. Louis, MO 


Lancaster, NY 
Lawrenceburg 
LaGrange 


LaGrange 


Louisville 
Louisville 
Louisville 


Buckner 
Richmond 


Louisville 
Fort Thomas 
Louisville 
Henderson 
Scottsburg, IN 


Rineyville 


Bardstown 


ARTIST BIOGRAPHIES 


Frederick Speck, Director of Bands and Professor of Music, conducts the 
Wind Symphony and New Music Ensemble, and teaches conducting and 
composition. Under his leadership, the Wind Symphony has been invited to 
perform at KMEA Conferences, CBDNA Southern Division Conferences, the 
MENC National Conference and the CBDNA National Conference. His music 
has been performed by such ensembles as the Louisville Orchestra, the Denver 
Symphony and Speculum Musicae, and recorded by such artists as Richard 
Stoltzman. Twice the recipient of the University of Louisville President’s 
Award for Outstanding Scholarship, Research and Creative Activity, his work 
has also been recognized the through fellowships and commissions from such 
organizations as the Barlow Endowment, the National Endowment for the Arts, 
the Indiana Arts Commission, and the Pennsylvania Council for the Arts. He 
holds the B.M. and M.M. from Bowling Green State University and the D.M.A. 
from the University of Maryland. 


The University of Louisville Wind Ensemble is widely known for its persuasive 
performances of significant works representing a variety of styles in the wind 
band repertoire. Directed by Dr. Frederick Speck, the musicians aspire to the 
highest level of musical and artistic standards. The ensemble maintains an active 
schedule of performances and is comprised of the finest woodwind, brass, and 
percussion students at the university. 

In addition to campus performances, the ensemble has been invited to 
perform at numerous professional association conferences. Such performances 
include Kentucky Music Educators Association In-Service Conferences, 
College Band Directors National Association-Southern Division Conferences, 
the Music Educators National Conference National Convention, the College 
Band Directors National Conference in New York City, World Association for 
Symphonic Bands and Ensembles Conferences in Killarney, Ireland and San 
Jose, California, the Jungfrau Music Festival in Interlaken, Switzerland and the 
American Bandmasters Association Convention. 

The WASBE Conference performance in Killarney was acclaimed as “Un 
tour de force enorme” (Miguel Etchegoncelay, Argentina), “ein Konzert der 
Superlative” (Peter Bucher, Switzerland) and as possessing “assertive musicality 
and powerful precision” by Chris Woodruff, USA. Also commenting was 
Timothy Reynish, World Association for Symphonic Bands and Ensembles, 
Past-President, who observed that Karel Husa’s “Cheetah... has to be played as 
brilliantly as this. Frederick Speck is a meticulous conductor, and the ensemble 
was on outstanding form, throwing Husa’s virtuosity off effortlessly... a concert 
which centered on the Grawemeyer composers Husa, Penderecki, Takemitsu 
and Joan Tower, and this was an intriguing, brilliantly played and conducted 
programme.” 


UPCOMING EVENTS 


All events are held at the School of Music on the University of Louisville Belknap 
Campus and are free and open to the public, unless otherwise noted. 
Events are subject to change. 


Monday, October 1 - Bird Recital Hall @ 7:00pm 
University Jazz Combos 


Thursday, October 4 - Comstock Concert Hall @ 8:00pm 
Symphonic Band & Chamber Winds Louisville 


Sunday, October 7 - 2:00pm 
Redeemer Lutheran Church, 3640 River Park Drive, Louisville, KY 40211 
Fall Musicale: UofL Woodwind Ensemble 


Sunday, October 7 - Comstock Concert Hall @ 3:00pm 
CMP Faculty Artist: Denine Leblanc, piano, with les six 


Sunday, October 14 - 2:00pm 
Redeemer Lutheran Church, 3640 River Park Drive, Louisville, KY 40211 
Fall Musicale: Louisville Brass 


Sunday, October 14 - Comstock Concert Hall @ 3:00pm $ 
Chamber Music Society: Takacs Quartet 


Monday, October 15 - Comstock Concert Hall @ 8:00pm 
University Jazz Repertory Ensembles 


Wednesday, October 17 - Comstock Concert Hall @ 8:00pm 
Faculty Artist: Adam McCord, saxophone, with Faculty Chamber Music 


Thursday, October 18 - Comstock Concert Hall @ 8:00pm 
University Jazz Ensemble I 


Friday, October 19 - Comstock Concert Hall @ 8:00pm 
University Sinfonietta 


Sunday, October 21 - Comstock Concert Hall @ 7:30pm 
University Choirs 
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PROGRAM 
The Courtly Dances from Gloriana, Op. 53a (1953) Benjamin Britten 
March (1913-1976) 
Coranto arranged by Jan Bach 
Pavane 
Morris Dance 
Galliard 
Lavolta 
March (reprise) 
Elégie (1958/2012) and Smetana Fanfare (1984) Karel Husa 
(1921-2016) 


Cole Gregory & Dalton Powell, Elégie percussionists 


Symphony No. 2 (1977) Alfred Reed 
Passacaglia (attacca) (1921-2005) 
Double Fugue (attacca) 

Arioso 
March from Symphonic Metamorphosis (1943) Paul Hindemith 


(1895-1963) 
arranged by Keith Wilson 


To learn more about tonight’s performance: 
For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 
502-852-6907 
louisville.edu/music 
facebook.com/uoflmusic 


WIND ENSEMBLE 


Frederick Speck, Director 
Sunday, September 30, 2018 
Comstock Concert Hall 

3:00 p.m. 


PROGRAM 
The Courtly Dances from Gloriana, Op. 53a (1953) Benjamin Britten 
March (1913-1976) 
Coranto arranged by Jan Bach 
Pavane 
Morris Dance 
Galliard 
Lavolta 
March (reprise) 
Elégie (1958/2012) and Smetana Fanfare (1984) Karel Husa 
(1921-2016) 


Cole Gregory & Dalton Powell, Elégie percussionists 


Symphony No. 2 (1977) Alfred Reed 
Passacaglia (attacca) (1921-2005) 
Double Fugue (attacca) 

Arioso 
March from Symphonic Metamorphosis (1943) Paul Hindemith 


(1895-1963) 
arranged by Keith Wilson 


To learn more about tonight’s performance: 
For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 


Fiures & PiccoLos 
David Farsetti 
Katelin McDonald 
Hannah Iglehart 
Oscar Thompson 
Claire Ervin 


Osors & ENGLISH HorN 
Stephanie Hile 
DaEun Ahn 


Christopher Wolfzorn 


Bassoons 
Alex Slucher 
Rebekah McKinley 
Amanda Cox 
Nathan Shepherd 


CLARINETS 
Kris Bachmann 
Prado Fernandez 
Elise Piecuch 
Adam Thomas 
Kelly Hayden 
Caroline Dyer 
Elizabeth Sargent 
Eliana Smith 


Bass CLARINET 
Josh Mayfield 


ALTO SAXOPHONE 
Wesley Kane 
Mackenzie Eck 


TENOR SAXOPHONE 
Nathan Witte 


BARITONE SAXOPHONE 
Jacob Eadens 


UNIVERSITY WIND ENSEMBLE 
Frederick Speck, Director 


Louisville 
Scottsburg, IN 
Scottsburg IN 
Louisville 
Jackson, TN 


Louisville 
Louisville 
Erlanger 


Shelbyville 
Elizabethtown 
Louisville 
Lanesville, IN 


Floyds Knob, IN 
Ciudad Real, SPAIN 
Memphis, TN 
Henderson 
Owensboro 
LaGrange 

Paris 

Louisville 


Jeffersonville, IN 


Laurel, MD 
Goshen 


Corinth 


Prospect 


Horns 
Natalie Karrick 
Hayden LaVelle 
Tarren Sexton 
Bailey Hatzell 
Seth Berkenbosch 


TRUMPETS 
Lane Myers 
Angel Gross 
Murphy Lamb 
Nick Felty 
James Robinson 


TROMBONES 
Chris Estabrook 
Hunter Snow 
Josh Lang 


Bass TROMBONE 
Carter Woosley 


EUPHONIUMS 
Noah Centers 
Alexia Murry 
David Borman 


TUuBAS 
Griffin Wilson 
Justin Cooper 


PERCUSSION 
Cole Gregory 
Dalton Powell 
Seth Perkins 
Kirk Knight 
Mickey Hall 


Harp 
Vicki Searl 


DovuBLe Bass 
John Anderson 


Louisville 
Buckner 

Louisville 
Louisville 
Louisville 


Glasgow 
Louisville 
Campbellsville 
Louisville 

St. Louis, MO 


Lancaster, NY 
Lawrenceburg 
LaGrange 


LaGrange 


Louisville 
Louisville 
Louisville 


Buckner 
Richmond 


Louisville 
Fort Thomas 
Louisville 
Henderson 
Scottsburg, IN 


Rineyville 


Bardstown 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


Fiutes & PiccoLos 
David Farsetti 
Katelin McDonald 
Hannah Iglehart 
Oscar Thompson 
Claire Ervin 


Osors & ENGLISH HoRN 
Stephanie Hile 
DaEun Ahn 
Christopher Wolfzorn 


Bassoons 
Alex Slucher 
Rebekah McKinley 
Amanda Cox 
Nathan Shepherd 


CLARINETS 
Kris Bachmann 
Prado Fernandez 
Elise Piecuch 
Adam Thomas 
Kelly Hayden 
Caroline Dyer 
Elizabeth Sargent 
Eliana Smith 


Bass CLARINET 
Josh Mayfield 


ALTO SAXOPHONE 
Wesley Kane 
Mackenzie Eck 


TENOR SAXOPHONE 
Nathan Witte 


BARITONE SAXOPHONE 
Jacob Eadens 


UNIVERSITY WIND ENSEMBLE 
Frederick Speck, Director 


Louisville 
Scottsburg, IN 
Scottsburg IN 
Louisville 
Jackson, TN 


Louisville 
Louisville 
Erlanger 


Shelbyville 
Elizabethtown 
Louisville 
Lanesville, IN 


Floyds Knob, IN 
Ciudad Real, SPAIN 
Memphis, TN 
Henderson 
Owensboro 
LaGrange 

Paris 

Louisville 


Jeffersonville, IN 


Laurel, MD 
Goshen 


Corinth 


Prospect 


Horns 
Natalie Karrick 
Hayden LaVelle 
Tarren Sexton 
Bailey Hatzell 
Seth Berkenbosch 


TRUMPETS 
Lane Myers 
Angel Gross 
Murphy Lamb 
Nick Felty 
James Robinson 


TROMBONES 
Chris Estabrook 
Hunter Snow 
Josh Lang 


Bass TROMBONE 
Carter Woosley 


EUuPHONIUMS 
Noah Centers 
Alexia Murry 
David Borman 


TUuBAS 
Griffin Wilson 
Justin Cooper 


PERCUSSION 
Cole Gregory 
Dalton Powell 
Seth Perkins 
Kirk Knight 
Mickey Hall 


Harp 
Vicki Searl 


Dovuste Bass 
John Anderson 


Louisville 
Buckner 

Louisville 
Louisville 
Louisville 


Glasgow 
Louisville 
Campbellsville 
Louisville 

St. Louis, MO 


Lancaster, NY 
Lawrenceburg 
LaGrange 


LaGrange 


Louisville 
Louisville 
Louisville 


Buckner 
Richmond 


Louisville 
Fort Thomas 
Louisville 
Henderson 
Scottsburg, IN 


Rineyville 


Bardstown 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


UNIVERSITY OF 


JAZZ COMBOS 
LOU | SVI LLE. Monday, October 1, 2018 


Bird Recital Hall 
SCHOOL OF MUSIC 7:00 p.m. 
PROGRAM 
Mr. P. C. John Coltrane 
More of This Graham Tomason 
Curis PoTtER COMBO 
Chad O’Brien, director 
Tanner Swift, saxophone 
Charlie Noderer & Dalton Reed, trumpets 
Larry Cooper, Vox 
Graham Thomason, piano 
Oliver Sayani & Mark McLean, guitars 
Seamus Coyle, bass 
Jeremy Rochman, drums 
Maiden Voyage Herbie Hancock 
O Trem Azul L6 Borges 
& Ronaldo Bastos 
JUNIOR CooK ComMBo 
Gabe Evens, director 
Daniel Grady, trumpet 
Carter Gray, piano 
Liam Clarke, guitar 
Ben Bossert, bass 
Noah Mounce, drums 
Green with Envy Grant Green 
Bebé Hermeto Pascoal 


GRADUATE COMBO 
Chris Fitzgerald, director 
Danny Nail, saxophone 
Chad O’Brien, trombone 
Kendall Carter, piano 
Beto Silva, guitar 
Giovanni Sena, bass 
Pedro Augusto, drums 


Jazz Fest 2018 Sponsors & Advertisers 


Soloist: 

Visiting Jazz Artist Endowed Chair 
Unistar Purchasing Solutions* 
Max Baumgardner* 
Treyton Oaks* 

Patty Bailey & Edn* 
Friends of the School of Music 
Louisville Jazz Society 
Jazzbooks.com - Jamey Aebersold 


Duet: 
Downbeat Magazine 


Ensemble: 
Carmichael’s Bookstore 
Columbine Bed & Breakfast 
Congregation Adath Jeshuran* 
Connie Albrecht 
Derby Dinner Playhouse* 
DJ’s Plumbing 
The Fish House 
Guitar Emporium 
Louisville Endoscopy Center 
Louisville Folk School* 
Magnetic Tape Center 
Rob McClain Insurance 
Sacred Heart* 
Varanese 
Yoga on Baxter 


Combo: 
Martin Kasdan 


U 


. MUSIC 


Trio: 

Alpha Leasing 
Carothers Law Office 
Doo Wop Shop 
DOVS@UofL* 
Doctors & Lawyers for Kids 
Frances Lee Jasper Oriental Rugs 
French Lick Resort 
Gray’s Bookstore 
Jack Fry’s 
Jimmy Can’t Dance 
Keller William’s Reality 
Kentucky Arts Academy* 
John La Barbera 
Helen Lang 
Mel Owen Music 
Meme-Tech 
Miles Ahead Music 
Music-Go-Round 
Musician’s Local 11-637 
Parlour 
Ben Richmond 
Steilberg String Instruments 
Talkbass / Talkguitar 
Taistome Eye Care 
TNT 
Tyler Park Jazz Fest 
The University Club 
VisionFirst 
Wiltshire on Market 
Yamaha Musical Instruments 


* Jazz-4-Sight Supporter 


SCHOOL OF 502-852-6907 


louisville.edu/music 
facebook.com/uoflmusic 


UNIVERSITY OF 


LOUISVILLE. JAZZ COMBOS 


Monday, October 1, 2018 


Bird Recital Hall 
SCHOOL OF MUSIC 7:00 p.m. 
PROGRAM 
Mr. P. C. John Coltrane 
More of This Graham Tomason 
Curis PoTtER COMBO 
Chad O’Brien, director 
Tanner Swift, saxophone 
Charlie Noderer & Dalton Reed, trumpets 
Larry Cooper, Vox 
Graham Thomason, piano 
Oliver Sayani & Mark McLean, guitars 
Seamus Coyle, bass 
Jeremy Rochman, drums 
Maiden Voyage Herbie Hancock 
O Trem Azul L6 Borges 
& Ronaldo Bastos 
JUNIOR CooK ComMBo 
Gabe Evens, director 
Daniel Grady, trumpet 
Carter Gray, piano 
Liam Clarke, guitar 
Ben Bossert, bass 
Noah Mounce, drums 
Green with Envy Grant Green 
Bebé Hermeto Pascoal 


GRADUATE COMBO 
Chris Fitzgerald, director 
Danny Nail, saxophone 
Chad O’Brien, trombone 
Kendall Carter, piano 
Beto Silva, guitar 
Giovanni Sena, bass 
Pedro Augusto, drums 


UNIVERSITY OF 


LOUISVILLE. JAZZ COMBOS 


Monday, October 1, 2018 


Bird Recital Hall 
SCHOOL OF MUSIC 7:00 p.m. 
PROGRAM 
Mr. P. C. John Coltrane 
More of This Graham Tomason 
Curis PoTtrER COMBO 
Chad O’Brien, director 
Tanner Swift, saxophone 
Charlie Noderer & Dalton Reed, trumpets 
Larry Cooper, Vox 
Graham Thomason, piano 
Oliver Sayani & Mark McLean, guitars 
Seamus Coyle, bass 
Jeremy Rochman, drums 
Maiden Voyage Herbie Hancock 
O Trem Azul L6 Borges 
& Ronaldo Bastos 
JUNIOR CooK ComBo 
Gabe Evens, director 
Daniel Grady, trumpet 
Carter Gray, piano 
Liam Clarke, guitar 
Ben Bossert, bass 
Noah Mounce, drums 
Green with Envy Grant Green 
Bebé Hermeto Pascoal 


GRADUATE COMBO 
Chris Fitzgerald, director 
Danny Nail, saxophone 
Chad O’Brien, trombone 
Kendall Carter, piano 
Beto Silva, guitar 
Giovanni Sena, bass 
Pedro Augusto, drums 


Jazz Fest 2018 Sponsors & Advertisers 


Soloist: 

Visiting Jazz Artist Endowed Chair 
Unistar Purchasing Solutions* 
Max Baumgardner* 
Treyton Oaks* 

Patty Bailey & Edn* 
Friends of the School of Music 
Louisville Jazz Society 
Jazzbooks.com - Jamey Aebersold 


Duet: 
Downbeat Magazine 


Ensemble: 
Carmichael’s Bookstore 
Columbine Bed & Breakfast 
Congregation Adath Jeshuran* 
Connie Albrecht 
Derby Dinner Playhouse* 
DJ’s Plumbing 
The Fish House 
Guitar Emporium 
Louisville Endoscopy Center 
Louisville Folk School* 
Magnetic Tape Center 
Rob McClain Insurance 
Sacred Heart* 
Varanese 
Yoga on Baxter 


Combo: 
Martin Kasdan 


U SCHOOL OF 502-852-6907 


. MUSIC 


louisville.edu/music 
facebook.com/uoflmusic 


Trio: 

Alpha Leasing 
Carothers Law Office 
Doo Wop Shop 
DOVS@UofL* 
Doctors & Lawyers for Kids 
Frances Lee Jasper Oriental Rugs 
French Lick Resort 
Gray’s Bookstore 
Jack Fry’s 
Jimmy Can’t Dance 
Keller William’s Reality 
Kentucky Arts Academy* 
John La Barbera 
Helen Lang 
Mel Owen Music 
Meme-Tech 
Miles Ahead Music 
Music-Go-Round 
Musician’s Local 11-637 
Parlour 
Ben Richmond 
Steilberg String Instruments 
Talkbass / Talkguitar 
Taistome Eye Care 
TNT 
Tyler Park Jazz Fest 
The University Club 
VisionFirst 
Wiltshire on Market 
Yamaha Musical Instruments 


* Jazz-4-Sight Supporter 


Jazz Fest 2018 Sponsors & Advertisers 


Soloist: 

Visiting Jazz Artist Endowed Chair 
Unistar Purchasing Solutions* 
Max Baumgardner* 
Treyton Oaks* 

Patty Bailey & Edn* 
Friends of the School of Music 
Louisville Jazz Society 
Jazzbooks.com - Jamey Aebersold 


Duet: 
Downbeat Magazine 


Ensemble: 
Carmichael’s Bookstore 
Columbine Bed & Breakfast 
Congregation Adath Jeshuran* 
Connie Albrecht 
Derby Dinner Playhouse* 
DJ’s Plumbing 
The Fish House 
Guitar Emporium 
Louisville Endoscopy Center 
Louisville Folk School* 
Magnetic Tape Center 
Rob McClain Insurance 
Sacred Heart* 
Varanese 
Yoga on Baxter 


Combo: 
Martin Kasdan 


U SCHOOL OF 502-852-6907 


. MUSIC 


louisville.edu/music 
facebook.com/uoflmusic 


Trio: 

Alpha Leasing 
Carothers Law Office 
Doo Wop Shop 
DOVS@UofL* 
Doctors & Lawyers for Kids 
Frances Lee Jasper Oriental Rugs 
French Lick Resort 
Gray’s Bookstore 
Jack Fry’s 
Jimmy Can’t Dance 
Keller William’s Reality 
Kentucky Arts Academy* 
John La Barbera 
Helen Lang 
Mel Owen Music 
Meme-Tech 
Miles Ahead Music 
Music-Go-Round 
Musician’s Local 11-637 
Parlour 
Ben Richmond 
Steilberg String Instruments 
Talkbass / Talkguitar 
Taistome Eye Care 
TNT 
Tyler Park Jazz Fest 
The University Club 
VisionFirst 
Wiltshire on Market 
Yamaha Musical Instruments 


* Jazz-4-Sight Supporter 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


UNIVERSITY 
SYMPHONIC BAND 


Amy I. Acklin, Director 


& 


Chamber Winds 


LOUISVILLE 


CONCERT BAND 


Frederick Speck, Director 


Thursday Evening 
October 4, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


UNIVERSITY SYMPHONIC BAND 
Amy I. Acklin, Director 


Nitro (2006) Frank Ticheli (958) 
Walking Tune (1940/1988) Percy Grainger (1882-1961) 
Arranged by Larry Daehn 


Adam Wilson, conductor 
In partial fulfillment of graduate degree requirements 


Corsican Litany (1976) Vaclav Nelhybel (1919-1996) 
Chorale and Alleluia 1954) Howard Hanson (1896-1981) 


CHAMBER WINDS LOUISVILLE & LOUISVILLE CONCERT BAND 
Frederick Speck, Director 


Macedonian Dances (1975) Alojz Srebotnjak (1931-2010) 
1. Vivacissimo 
2. Andante 
3. Allegro vivace 
4. Adagio 
5. Allegro rustic 


Jayne Drummond & Doug Harville, oboes 
Samantha Holman & Kris Bachmann, clarinets 
Nan Tate & Eve Witt, bassoons 
Jenny Branson, percussion 


The Glory of the Yankee Navy (1909) John Philip Sousa (1854-1932) 


Suite of English Folk Dances (1954) Ernest Tomlinson (1924-2015) 
1. Jenny Pluck Pears 


2. Ten Pound Lass 
3. Dick’s Maggot 
4, Nonesuch 
5. Hunt the Squirrel 
6. Woodicock 
Zing (2008) Scott McAllister (b. 1969) 


PiccoLo 
Emily Laninga 


FLUTE 

Rachel Sotiropoulos 
Brianna Berry 
Katherine Wollums 
Taylor Mills 


OBOE 

Nate Harden 
Molly McCoy 
Marquese Tunstull 


Bassoon 
Niko Wasdovich 
Paige Nagle 


CLARINET 

Austin Glover 

Ryan McKinney 
Chandler Craine 
Mackenzie Aldridge 
Frances Doughterty 
Breanna Leber 
Caroline Rushing 


Bass CLARINET 
Addison Jones 


ALTO SAXOPHONE 
Maddie McGinnis 
Katelyn Blaszynski 


TENOR SAXOPHONE 
Serita Lagos 


BARITONE SAXOPHONE 
Isaiah Kuamoo 


* Denotes Principal 


+ Denotes Graduate Student 


UNIVERSITY SYMPHONIC BAND 
Amy I. Acklin, Director 


Louisville 


O'Fallon, IL* 
Florence 
Frankfort 
Shepherdsville 


Abilene, TX* 
Middletown, OH+ 
Louisville 


Jeffersonville, IN* 
Royal Oak, MI 


Bellevue* 
Richmond 
Frankfort 
Waynesville, NC 
Elizabethtown 
Jeffersonville, IN 
Gamaliel 


Crestwood 


Union* 
Elburn, IL 


Elizabethtown 


Elizabethtown 


TRUMPET 

George Burnette 
Gabriel Edwards 
Austin Cunningham 
Dylan Teel 

Evan Schneider 
Alex Hatton 

Gary Yerace 


Horn 

Sabrina Behrens 
Andrew Herald 
Jake O’Neill 
Selina Pinkham 
Carter Parker 


TROMBONE 

Noah Strunk 
Charles Burnette 
Taylor Clapp 
Seth Brown 


Bass TROMBONE 
Carter Cantrell 


EUPHONIUM 
Austin Evans 
Zach Harris 
Darrenger Huff 


TuBA 
Bryan Butora 
Jacob Schiess 


PERCUSSION 

Seth Willauer 
Thaddaeus Harris 
Luke Anderson 
Miranda Phelps 
Skyler O’Nan 


Prospect 
Jeffersonville, IN 
Louisville 

Camp Hill, AL+ 
Louisville 

Floyds Knobs, IN 
Annandale, VA 


Paducah* 
Jeffersonville, IN 
Georgetown 
Radcliff 
Charlestown, IN 


Frankfort* 
Prospect 
Henderson 
Benton 


Lawrenceburg 


Elizbathtown* 
Louisvile 
Leitchfield 


Elizabethtown* 
Prospect 


Louisville* 
Louisville 
Louisville 
Owensboro 
Henderson 


CHAMBER WInps LOUISVILLE & LOUISVILLE CONCERT BAND 


Frederick Speck, Director 


FLUTES 
Susan Froedge 
Kaelah McMonigle 
Meaghan Spencer 


OBoEs 
Jayne Drummond 
Doug Harville 


Bassoons 
Kevin Cox 
Nan Tate 
Eve Witt 


CLARINETS 
Teresa Elliott 
Carolyn Fassio 
Jessica Hatfield 
Sam Holman 
Miko Martinez 
Roslyn Mattingly 
Valerie Meyers 
Sharon Murphy 
Linda Pulley 
Brad Rogers 
Joshua Smith 
Adam Thomas 


Bass CLARINET 
Kris Bachmann 


ALTO SAXOPHONE 
Cory Barnfield 
Paul Vickous 


TENOR SAXOPHONE 
Zach Schlaug 


Barirone SAXOPHONE 
Matt Reidinger 


Horns 
Colin Dorman 
Jody Hurt 
Jessica Jopek 
Emily Smith 


TRUMPETS 
Arabo Bey 
Jessica Cumberledge 
Curtis Essig 
Erika Howard 
Ryan Nottingham 
Jon Wysong 


TROMBONES 
Doug Finke 
Jason Novak 
Bob Spiegelhalter 


Bass TROMBONE 
Anastasi Fafalios 


EUPHONIUMS 
Matt Byrum 
David Centers 
Kristi Schmidt 


TuBAS 
Jeff Beers 
Chris Schmidt 


PERCUSSION 
Jenny Branson 
Jason Gregory 
Jeremy McMonigle 


Dovus.e Bass 
David Messina 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 
Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


4 


UPCOMING EVENTS 
All events are held at the School of Music on the University of Louisville Belknap 
Campus and are free and open to the public, unless otherwise noted. 
Events are subject to change. 


Sunday, October 7 - 2:00pm 
Redeemer Lutheran Church, 3640 River Park Drive, Louisville, KY 40211 
Fall Musicale: UofL Woodwind Ensemble 


Sunday, October 7 - Comstock Concert Hall @ 3:00pm 
CMP Faculty Artist: Denine Leblanc, piano, with les six 
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Fall Musicale: Louisville Brass 
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Monday, October 15 - Comstock Concert Hall @ 8:00pm 
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Paganini Lost (2011) Jun Nagao (b. 1964) 
Wesley Kane & Mackenzie Eck, alto saxophones 
Adrienne Fontenot, piano 


from Histoire du Tango (1986) Astor Piazzolla (1933-1990) 
I. arr. Voirpy 
II. 


Jacob Eadens, soprano saxophone 

Madison Wallace, alto saxophone 

Isaiah Kuamoo, tenor saxophone 
Maddie Wallace, baritone saxophone 


from Quatuor op. 109 (1932) 
II. Canzona variée 
Variation I 
Variation II 
Variation IV (A la Chopin) 
Variation V (Scherzo) 


Alexander Glazunov (1865-1936) 


Jacob Eadens, soprano saxophone 
Jay Branaman, alto saxophone 
Parker Burton, tenor saxophone 
Isaiah Kuamoo, baritone saxophone 


July (1995) Michael Torke (b. 1961) 
Maddie McGinnis, soprano saxophone 
Madison Wallace, alto saxophone 
Kelsey Richardson, tenor saxophone 


Tanner Swift, baritone saxophone 
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Italian Concerto (1735) Johann Sebastian Bach (1685-1750) 
I. Allegro arr. Tochio 
II. Andante 
III. Presto 


from Recitation Book (2007) 
V. Fanfare/Variations on “Durch Adams Fall” 


David Maslanka (1943-2017) 


Wesley Kane, soprano saxophone 
Mackenzie Eck, alto saxophone 
Nathan Witte, tenor saxophone 

Marissa Ortiz, baritone saxophone 
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UNIVERSITY OF Denine LeBlanc, piano 


LOUISVI LLE. with les six 


CMP Facutty Artist RECITAL 


SCHOOL OF MUSIC Sunday, October 7, 2018 
502-852-6907 Comstock Concert Hall 
louisville.edu/music 3:00 p.m. 


facebook.com/uoflmusic 


PROGRAM 
Mixed Company Larry Barnes 
(b. 1950) 
Trio Francis Poulenc 
I. Presto (1849 — 1963) 
II. Andante 
III. Rondo 
Sextet for Piano and Winds Marcel Zarvos 
I. Preludio (b. 1969) 
II. Meditacao 
III. Quase Choro 
One Never Knows Gabe Evens 
(b. 1972) 
Wor.pD PREMIERE 
Rhapsodie, Op. 70 Joseph Jongen 


(1873 — 1953) 


ARTIST BIOGRAPHIES 


Denine LeBlanc teaches piano at the University of Louisville in the School of 
Music Community Music Program, and in the city’s public school system where she 
has taught for over twenty years. In 2014, she released For Michelle as a memorial 
album for her late sister, the esteemed equine specialist, Dr. Michelle LeBlanc. 
Dr. LeBlanc’s previous albums, The Sun Shines Bright and Weep no More feature 
original piano music by Kentucky composers. She has played both traditional 
and contemporary concerts throughout the United States and in Croatia, France, 
Germany, Hungary, Italy and Poland. In 2016, she helped organize “les six”, a 
sextet of wind instruments and piano. Dr. LeBlanc holds a D.M.A from the College- 
Conservatory of Music, University of Cincinnati, a M.M. from the University of 
Louisville and a B.M. from the Cleveland Institute of Music. 
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Michele M. Chapman holds a Master of Music degree from the University of 
Louisville and a Bachelor of Music degree from the Crane School of Music 
SUNY at Potsdam. She has performed as a free-lance Hornist with the Louisville 
Orchestra, Louisville Bach Society, Music Theater Louisville, Broadway Series, 
Mesa Symphony and many chamber music groups. She currently plays in the 
Louisville Civic Orchestra and in the Louisville Philharmonia serving on this 
orchestra’s Board. She works for the Belle of Louisville in their Sales and Marketing 
Department. 


Lynette Davidson has her MME in music from Morehead State University. She 
has studied with Mary Albers and Jerry Sirucek. Lynette was assistant Principal 
Oboist with the Knoxville Symphony Orchestra, English Hornist with the 
Lexington Philharmonic and casual player with the Louisville Orchestra and 
the Owensboro Symphony. Lynette is an avid equestrian competing frequently 
in regional horse shows. 


Margaret Foote Jamner joined les six in the winter of 2017. She is currently on 
the music faculty at Indiana University Southeast and Bellarmine University. 
Prior to 2004, she served as assistant principal and second flutist in The Louisville 
Orchestra for twelve years. Her teachers have included Francis Fuge, Robert 
Dick, Michael Parloff, and Keith Underwood. Margaret has performed chamber 
music as guest artist with the Kentucky Center Chamber Players, as faculty of the 
East West International Music Festival in Altenburg, Germany and as a founding 
member of Concorde: The Chamber Music Society of Westport, in Connecticut. 


Tony Smith began playing clarinet at age ten because he liked the way it sounded 
ona musical game at school. He studied with the late James Livingston as well as 
Phil Miller at the University of Kentucky and currently plays with the Louisville 
Philharmonia and other local ensembles. He lives in Elizabethtown and practices 
Ophthalmology there as his day job. 


Nan Tate is a free-lance bassoonist and recently retired from teaching choir at 
Atherton High School in Louisville. Nan is principal bassoonist with Indiana 
University Southeast Orchestra, contra bassoonist with the Louisville Philharmonia 
and Louisville Civic orchestras. She has performed with the Louisville Orchestra, 
the Lexington Philharmonic, and various other groups around the city. Nan has 
a B.S. in music education from the University of Illinois, and a M.A. in secondary 
education from Indiana University Southeast. 


In October 2015, a group of wind players joined pianist, Denine LeBlanc to perform 
the Sextet by Francis Poulenc on her piano recital at the University of Louisville. 
The musicians, Michelle Chapman, horn, Lynette Davidson, oboe, Tony Smith, 
clarinet, Nan Tate, bassoon, and Tony Watson, flute, mutually agreed that playing 
chamber music with piano was fun. Motivated by their enjoyment of this genre 
and by the sheer love of playing music, the sextet playfully named itself, “les six.” 
The ensemble hopes to play a cluster of concerts each semester in the region. 
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STRING Day 
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PROGRAM 

Conquistador! Deborah Baker Monday 

For the Star of Country Down Deborah Baker Monday 


The Barber of Seville Gioachino Rossini (1792-1868) 


Arr. Richard Meyer 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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PARTICIPATING MIDDLE SCHOOLS 


BarrEN County MIDDLE SCHOOL 
Ashton Billingsley 

Caroline Hutchinson 

Riley Prichard 

Landon Walter 

Allie Walton 


BarRETT TRADITIONAL MIDDLE SCHOOL 


Eliza Boone 
Noah Stewart 
Kayla Stidham 
Sophy Zhao 


Bryan STATION MIDDLE SCHOOL 
Julianne Fisher 

Dorothy George 

Olivia Johnson 

Elizabeth Mullins 

Crosby Nathaniel 


Burns MIDDLE SCHOOL 
Tyler Head 

Alexis Murphy 

Yesi Radilla Zunun 
Lillie Self-Miller 
Holly Whittaker 


Crosspy MIDDLE SCHOOL 
Caleb Murphy 

Ben Schumacher 
Luisa Trindade 
Angelia Zhong 
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HIGHLANDS MIDDLE SCHOOL 
Caroline Adrizzone 
Will Anderson 
Maggie Costello 
Cooper Gamble 
Averill Hoover 
Victoria Kopcezynska 
Leni Logsdon 
Bellamy Martin 
Adam Pawlak 

Caden Schroeder 
Naani Shamsudeen 
Rebecca Spencer 
Lois VanBeek 
Sophia Veshapidze 


NeEwsurG MIDDLE SCHOOL 
Tyrese Adams 

Mahder Garredew 

Adja Gaye 

Delfyna Labrada 
Raegan West 


Rosert D CAMPBELL JUNIOR HIGH SCHOOL 
Silas Voogie 

Azlynn Day 

Brooklyn Frye 

David Wang 

Anna Wilson 


WEstTport MIDDLE SCHOOL 
Eryn Fox 
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CHAMBER MUSIG.SOCIETY 
LOUISVILLE 


8lst Season 
Three Hundred Eighty Fifth Concert 
of the Society 


featuring 
Takacs Quartet 


Edward Dusinberre, violin 
Harumi Rhodes, violin 
Geraldine Walther, viola 
Andras Fejér, cello 


TREYTON OAK 
TOWERS 


Season Sponsors 


October 14, 2018 
3:00 p.m. 
Comstock Concert Hall 


CHAMBER Music Society OF LOUISVILLE 2018-2019 ConTRIBUTORS 
The Chamber Music Society would like to acknowledge the generous bequest of Gene Paul Stotz. 


MEMBERS OF THE BOARD 
Dr. Cecilia Huerta-Lauf, President 
Dr. David R. Anderson, Treasurer 
Laura De St. Croix-Vicic, Secre- 
tary 

Dr. John-Robert Curtin 

Dr. Christopher Doane 

Doug Fenn 

Andrew Fleischman 

Ben Franklin 

June Hampe 

Bruce Heim 

Michael Hill 

Kathleen Karr 

Dr. Adrian Lauf 

Dr. Stephen Mattingly 

Dr. Acton Ostling, Jr. 

Jacqueline Rosky 

Dr. Krista Wallace-Boaz 


HONORARY 
BOARD MEMBERS 
Lee Luvisi 

Teddy Abrams 


HERZ-SMITH SUSTAINERS 
($1000 OR MORE) 

Theresa &John Bondurant 

Mr. Ben Franklin 

June Hampe 

Dr. & Mrs. Alton E. Neurath, Jr. 
Jacqueline & Theodore Rosky 
Mr. & Mrs. James R. Voyles 


SUSTAINERS ($500-999) 
Anonymous 

Edith S. Bingham 

Margaret C. Brandt 

Dr. JR. Curtin & Dr. Karen Cost 
Ms. Janet R. Dakan 

Andrew & Trish Fleischman 
Dr. & Mrs. Theodore Shlechter 
Drs. James & Nan Spalding 


BENEFACTORS ($250-499) 
David Anderson & Karen Chandler 
Dennis & Joan C. Brennan 
Mrs. Evelyn T. Cohn 

Dr. & Mrs. James M. Doyle 

Dr. Walter Feibes 

Mary Louise Gorman 

Kathy Gundersen 

Louise & Jay Harris 

Dr. Virginia Keeney 

Peter & Carole McHugh 

Bell Lebold Miller 

Anne Brewer Ogden 

Dr. Acton Ostling, Jr. 

Audrey Parker Williams 


PATRONS ($100-249) 
Teddy Abrams 

Ms. Bonnie Avery 

Dr. Howard Bronfman 
Carol W. Dennes 

Dr. Leonard Goddy 

Ms. Paula Cooke Harshaw 
Mr. Wallace R. Horine 
Ms. Marilyn Kohl 

Judith McCandless 
Barbara Michael 

Mr. John Robinson 
James & Margaret Rucker 
Ms. Ruth Simons 

John Sistarenik 

Betty F Smith 

Donna Marlowe Stewart 
Edith Tidwell 

Paul Vice & Alison Ewart 
Philip Wagner 

Bill & Alice Walsh 

Ms. Marjorie Warden 
Ruth N. Wukasch 


FRIENDS 

Terry Anderson 

Mr. & Mrs. James M. Cahall 
Dr. Dario & Madeline Covi 
Michael Gordon 

Camille Hill 

Daniel Hoffheimer 

Joan S. Johnson 

Richard & Gail Kaukas 
William P. Kelly, I 

Ms. Marilyn D. Schorin 
Joseph Trigg 

Ellen Weis 

Carol Young 


IN HONOR OF 
BARBARA BRICK 
Reva B. Auerbach 


PROGRAM 


Quartet in D Minor, Op. 76, No. 2 (1796) Joseph Haydn 
(1732-1809) 
Allegro 
Andante o pit tosto 
Menuetto: Allegro ma non troppo 
Finale: Vivace assai 


Quartet No. 4 in D Major, Op. 83 949) Dmitri Shostakovich 
(1906-1975) 
Allegretto 
Andantino 
Allegretto—attacca 
Allegretto 
INTERMISSION 
Quartet in A Minor, Op. 51, No. 2 (1873) Johannes Brahms 
(1833-1897) 
Allegro non troppo 


Andante moderato 
Quasi Minuetto 
Finale: Allegro non assai 


The Takacs Quartet appears by arrangement with Seldy Cramer Artists 
and records for Hyperion and Decca/London Records 


The Takacs Quartet is Quartet-in-Residence at 
the University of Colorado in Boulder 


and are Associate Artists at Wigmore Hall, London. 


www.akacsquartet.com 


ACKNOWLEDGMENTS 


The Chamber Music Society of Louisville is supported by the generosity of numerous 
individuals and organizations that join in its purpose of presenting performances 
of the world’s best chamber music by its most renowned artists. The Board of 
Trustees thanks all who contribute to this effort and help bring meaningful music 
to our community: 


Herz-Smith Sustainers, Sustainers, Benefactors, Patrons & Other Donors 
The Gerhard Herz Estate 
University of Louisville School of Music 
WUOL 90.5 FM 


Special thanks to Dr. Jean Christensen for preparing all of our program notes. 


Gerhard Herz was a long-time beloved faculty member of the University of Louis- 
ville School of Music and an invaluable supporter of the Chamber Music Society. 
Before his death in 2000, Gerhard made a gift to the Society to insure that both 
the number of concerts as well as the quality of musicians be maintained for five 
years. Emilie Strong Smith was an involved and generous Chamber Music Society 
supporter for many decades. In honor of these individuals, the top contributors 
category has been designated the Gerhard Herz-Emilie Strong Smith Sustainers. 


To discuss serving on a committee or making a monetary donation of any size, 
please contact Cecilia Huerta-Lauf at (615) 417-2110. Donations and ticket pur- 
chases can be made online at: louisvillechambermusic.eventbrite.com 


www.LouisvilleChamberMusic.org 


90.5 WUOL 
CLASSICAL 
LOUISVILLE 


Media Sponsor 


Next Chamber Music Society Concert 
November 4, 2018 - 3:00 p.m. 


Tessa Lark & Andrew Armstrong 


PROGRAM NOTES 


String Quartet, Op. 76, No. 2 Joseph Haydn (1732-1809) 
Allegro 
Andante o pit tosto allegretto 
Menuetto. Allegro ma non troppo. Trio 
Finale. Vivace assai 


Joseph Haydn began to work on the six String Quartets, Op. 76 in 1796, and 
completed them in the autumn 1797. Published in 1799, they were dedicated to 
the Hungarian count Joseph Georg von Erdédy (1754-1824) who commissioned 
them. Op. 76 was the last complete set of string quartets from the master, as 
Haydn was able to complete only two for Op. 77. At this time, he had returned 
to Austria from two extraordinarily successful trips to London, for which he 
composed a remarkable amount of music (including 12 symphonies, 6 string 
quartets, an opera, among other works) and he was again an employee of the 
Esterhazy family, this time for the rather difficult Prince Nicolaus IT. Showing 
no slow-down expected for a person in his sixties, he had turned to composing 
principally vocal music. The works of this period that include The Creation 
and The Seasons and the six late masses together with the six quartets of op. 
76, are among Haydn’s most ambitious works. Quartet No. 2 in D Minor, devi- 
ates from standard forms by expanding formal principles, reinventing them 
to accommodate his growing emphasis on contrapuntal exchange between 
instruments. Praising these innovations, the English music historian Charles 
Burney wrote to Haydn: 


They are full of invention, fire, good taste, and new effects, 
and they seem the production, not of a sublime genius who 
has written so much and so well already, but of one of highly- 
cultivated talents, who had expended none of his fire before. 


The second quartet is popularly known as the “Fifths” or Quinten because 
the falling and rising open fifths heard prominently at the beginning of the first 
movement. They dominate the exposition and are featured in the development 
section as they thread their way through the on-going discourse, answer from 
one part to the next and knock against each other in staggered imitation. Some- 
times they are accompaniment and once time, they move inall four voices. They 
are also heard occasionally, at “signal points,” in the other movements as well. 
Another feature of the work is its homotonality, meaning that all movements 
are principally in one or the other mode-in major or in minor-of the key of D. 
The Haydn scholar, David Wynn Jones, attributes its “tough, uncompromising 
nature” to the opposition of D major and D minor from movement to movement 
and within movements. 


The first movement in D minor, “a radical essay in sonata form” (Jones) 
opens with a beautifully structured four-measure phrase with the falling fifths 
in motion, a rising four-note motive in 8th notes and a falling one in 16ths. 
Shifting up an octave, the consequent initially follows the same outline, but 
takes the rising motive and expands the phrase until it reaches the high D 
from which it falls back to arrive at the opening pitches, 12 measures later. The 
ensuing transition continues at length, and arrives at the second key area ina 
most unusual manner; without a cadential pause, Haydn simply continues to 
work new material that contains some falling fifths in the melody and others 
prominent in the accompaniment. Then instead of turning to the relative major 
(F major), Haydn chooses to continue the exposition of the second theme in F 
minor. All of this, the sustained contrapuntal texture, the lack of a pause for a 
cadence and the minor key of the second theme-works to downplay the usual 
contrast expected for the second key area. The first time around one is likely 
to miss the change. Nor do the proceedings “lighten” as the closing material 
continues the fast forward motion and brings rising fifths in the cello to open 
the development. 


String Quartet No. 4, Op. 83 (1949) Dmitri Shostakovich (1906-1975) 
Allegretto 
Andantino 
Allegretto, attacca 
Allegretto 


The period following the end of WWII was extraordinarily difficult for the 
artistic community in Russia because of the government's program of “Social- 
ist Realism.” Shostakovich’s music was deemed “formalistic.” performances of 
his works were banned and he was dismissed as a professor in the Moscow and 
Leningrad Conservatories. Having lost all other means of revenue he composed 
film music and created some works that demonstrated “Socialist Realism,” one 
of which was an oratorio in seven movements (1949). The Song of the Forests, 
which celebrated the “The Great Stalinist Plan for Remaking Nature,” a 15-year 
project for planting trees to protect Southern Asia from drought. The work 
pleased the authorities and it was awarded the Stalin Prize, First Grade. 
Shostakovich also realized that folk music was another way to satisfy the 
requirements of Socialist Realism. Folk music had the virtues of being acces- 
sible, traditional and melodious and Shostakovich had developed a particular 
interest in Jewish folk music. In 1944, he had incorporated distinctive Jewish 
elements into the fourth movement of his Second Piano Trio, opus 6, which 
won the Stalin Prize in 1946 and in February 1948 had survived examination 
by the censorship board. Even as late as 1948, official acceptance of Jewish 
music was positive, for at that time many active members of the communist 
parties were Soviet Jews, as finding communism more acceptable than life 
under European nationalist regimes, they had participated in taking control 
of Eastern European countries after the occupation of the Red Army. Stalin 
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supported Jewish organizations in Russia and abroad, the USSR representative 
at the United Nations supported Zionism and the creation of a Jewish State in 
the Middle East. 

In late summer, early fall of 1948, confident that Jewish references would 
be acceptable, Shostokovich composed a song cycle, “From Jewish Folk Poetry.” 
But about that time, Stalin realized that the State of Israel was not going to be a 
Soviet ally in the Cold War and began to attack Zionism with articles in Pravda, 
picking on individuals and groups as “unpatriotic,” and “rootless.” He closed 
Yiddish schools, libraries and theaters, and banned Yiddish newspapers. Soon 
Shostakovich realized that his song-cycle would not be acceptable and dropped 
any idea of having it performed. 

Then in February 1949, his situation changed. Stalin, decided that Shosta- 
kovich should be the official Soviet spokesperson at the Cultural and Scientific 
Congress for World Peace in New York City in March, and cancelled the ban 
on the works of formalist composers. Shostakovich went to the Congress in 
March, began working on his Fourth Quartet when he arrived home in April 
and finished it in December. He intended it for public performance in spite of 
some stringent elements in the work and perhaps he hoped his performance 
at the Congress had brought him back in favor. However, when the Beethoven 
Quartet performed the work for the first time in private, the audience, fearing 
the inevitable reaction it would provoke, convinced him to put it safely away, 
“in the drawer.” The premiere took place in 1953, some months after the death 
of Stalin. 

There are two important reasons for Shostakovich’s partiality for Jewish 
music and Jewish themes. “It’s multifaceted and can appear to be happy while it 
is tragic. It’s almost always laughter through tears. This quality of Jewish music 
is close to my ideas of what music should be. There also should be two layers 
in music.” (Testimony) But the Fourth String Quartet is not really a work that 
uses Jewish themes; it is rather a work by Shostakovich who has made up his 
own kind of folk music, indeed it was similar to Bartok’s Sixth String Quartet 
he heard performed in New York. I believe this is why he was unable to see that 
his Fourth Quartet would not be acceptable to the authorities. Despite areas of 
impassioned repetition, the character of the work is basically restrained. The 
movements are all in moderate tempos (allegrettos and one andantino) and 
the melodic material is repetitious but does not often repeat anything exactly. 
There is nothing like the “conversation” found in classical forms, and no conflict 
and resolution, except when it is expressed as heartfelt resignation, of which 
there is plenty on these pages. It is as though the composer improvises on basic 
forms like those that make up the repertory of folk music. Excited, emotionally 
heightened passages build up to high pitch through repetition but give way to 
reserve and restraint, sometimes droll and sometimes quietly humorous. Har- 
monically, simple diatonic melodies are contrasted with passages composed 
from repetitious and grinding dissonance. Still, in the end there seems to be 
only resignation. 


The first movement stands out by virtue of long drones on the viola and 
cello over which a two part melodic line that (more or less) moves along in 
three-measure groups (for instance, 2/2 + 2/2 + 3/2). After the first exposition, 
tension builds as the drones move up an octave and the viola and cello also 
begin to double the lines played by the violins creating a 6-part texture, albeit 
2 lines are immobile and the other four are really only two, each doubled at 
the octave. So it becomes very loud. This continues for a very long time, and 
finally gives way to a melody, remarkable mainly for its pleasant character. The 
drones return briefly, stay in the lower range and eventually give way to a brief 
return of the contrasting material. 

The second movement, a gentle waltz in triple meter, is carried along on a 
simple ostinato in an iambic pattern (short-long) heard in violin II and viola 
under the first violin solo. Eventually the melody moves to the cello and then 
again to the violin. As the movement approaches the end, passages of complex 
slow chords alternate with fluid solo violin passages that take gentle flight usu- 
ally tracing an arching line that rises and then falls, but finally settles on three 
iterations of up-ward rises. 

The third movement is a scherzo--or rather, the shadow of one, as it is 
played from beginning to end on muted instruments. In the first section, a 
steady 8th-note ostinato supports a droll melody first in the cello, then in the 
first violin. Contrasting material played in unison on the upper three instru- 
ments follows but gives way as the ostinato returns. The tempo increases in 
the central section--possibly the trio--as 16th-notes gradually take over from 
the steady pulse of the scherzo 8th notes. Like the second movement, this one 
proceeds largely with three instruments at a time. The movement ends with a 
gentle melody in the viola that continues beyond the pizzicato sign-offs. 

In the final movement, following the viola introduction, three large chords 
initiate adance with stomping octaves in 4/4 time. The melodic ideas are treated 
rather freely to begin with and the tension builds through repetition and varia- 
tions on them. Off-beat chords with multiple double stops push the movement 
forward; they punctuate or answer, they comment or interrupt. Eventually 
the large spread out texture dissolves but the dialogue continues until hardly 
anything is left to say in the end. 

The Fourth Quartet is dedicated to the memory of Shostakovich’s close 
friend Pyotr Vladimirovich Vil’yams (1902-1947) who was an uncontroversial 
Russian stage designer and a painter noted for his portraits, one of which was 
of Shostakovich. 


Quartet, Op. 52, No. 2 Johannes Brahms (1833-1897) 
Allegro non troppo 
Andante moderato 
Quasi Minuetto, moderato 
Finale. Allegro non assai 


Many of Brahms’s peculiarities are well-known and one was his propensity for 
working on compositions and discarding them as inadequate, or for polishing 
works for a long time before finally releasing them for publication. The String 
Quartets, Op, 52 were the products of both those personality traits. Brahms said 
that he had composed 20 string quartets before his first one, Op. 51, no. 1 in C 
minor, and it is known that he polished that work for at least 7 years before it 
was published in 1873. 

An inveterate student ofall aspects of music and an accomplished pianist and 
organist, Brahms studied works and collected scores of master composers and 
works by theorists, as well as those of his contemporaries. One of his objectives 
was to study how the masters solved the problems they encountered including 
such things as avoiding forbidden intervals and ineffective movement of pitches. 
According to Karl Geiringer Brahms’s biographer, he mastered counterpoint 
to the point that complex forms were “a natural means of expressing his emo- 
tions.” Brahms was also a master of rhythm and meter and was particularly 
fascinated by the metrical effect of crossing two rhythms, for instance, taking 
two measures of three beats (that is, two groups of three notes) and treating 
themas three groups of two, a handy rhythmic device particularly well-disposed 
for composing cadences. 

The second string quartet in A minor was one of only three published by 
the composer. Other chamber works included 2 string quintets, two sextets, 
and numerous combinations that included piano for it seemed that his musical 
expression needed a larger ensemble to provide more variation in timbre. 

Like Haydn’s String Quartet, Brahms’s String Quartet in A minor is a ho- 
motonal work; all the movements are in either A minor or A major. In the first 
movement sonata form, the first key area is in A minor and following the exposi- 
tion of the first theme, the transition moves to C major for the contrasting key 
but toward the end of the statement, C minor is briefly introduced before the 
closing theme of the exposition. Brahms always sought to make connections 
so that every note had a foundation within the work. For instance the triplet 
rhythm in the opening theme is found againin the accompaniment to the second 
theme, though these themes could hardly be more different in character. The 
first figure in the development, a quarter note followed by a rest and two quick 
16ths and a half note, have their origin in the third measure of the first theme. 
Brahms was alert to the character and strength of contrapuntal relationships, 
so throughout one finds short imitations and canonic passages 

The second movement is a kind of rondo form with two motives in the first 
segment, and a very interesting canonic passage that contrasts brilliantly with 
the opening passages. Following this inner section, Brahms treats the main 
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thematic material by extendingand shortening them, first bringing arecapitula- 
tion in the “wrong” key (F Major) -which actually sounds quite beautiful--and 
then he begins a recapitulation again, this time in A major followed by a coda. 
The third movement, a Minuetto, moves rhythmically in graceful patterns 
of three measures. The first 15-measures of the A section are grouped as follows: 
3+3+6+3. The second section is grouped as follows: 3 + 6 + 3 + 3 + 6. Then the 
mode changes from minor to major, the meter from 3/4 to 2//4 and the middle 
section begins with an Allegretto vivace that contrasts brilliantly with its long 
phrases in 16th notes of 8 or 9 measures each. In an unusual turn of events, the 
Minuetto returns for a brief passage of 6 measures, in which the four voices 
are arranged in two canons, one based on the theme of the opening Minuetto 
(violin II and cello) and the other on the Allegretto vivace (violin I and Viola). 
The final movement, acomplex sonatarondo, opens with arobust rhythmic 
pattern said to owe its origins to Hungarian dance. In any case, the principal 
theme is a full-fledged example with its useful hemiola pattern (grouping 2x3 
as 3x2) described above. Unlike many composers Brahms will not alter a minor 
cadence to a major one if the movement is in the minor key. Despite passages 
in A major in this movement, Brahms returns in the coda, Piu vivace, to finish 
the movement in the original key, A minor. 
- Program notes by Dr. Jean Christensen 
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Quartet in D Minor, Op. 76, No. 2 1796) Joseph Haydn 
(1732-1809) 

Allegro 

Andante o pit tosto 

Menuetto: Allegro ma non troppo 


Finale: Vivace assai 


Dmitri Shostakovich 
(1906-1975) 


Quartet No. 4 in D Major, Op. 83 (1949) 


Allegretto 
Andantino 
Allegretto—attacca 
Allegretto 


INTERMISSION 


Johannes Brahms 
(1833-1897) 


Quartet in A Minor, Op. 51, No. 2 (1873) 


Allegro non troppo 
Andante moderato 
Quasi Minuetto 

Finale: Allegro non assai 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


Adam McCord, saxophone 
with 


SFC Paul Tucker, tenor saxophone 
Kathleen Karr, flute 
Matthew Nelson, clarinet 
Reese Land, trumpet 
Krista Wallace-Boaz, piano 


Faculty & Guest Artist Recital 
Funded by The W. Paul & Lucile Caudill 
Little Lectureship Series 
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PROGRAM 


Louder than Words (2001) Don Freund (b. 1947) 
Part One 
Part Two 

Amentacaytl (1991-1992) Marc Satterwhite (b. 1954) 


Adam McCord, alto saxophone 
SFC Paul Tucker, tenor saxophone 
Krista Wallace-Boaz, piano 


Glint (2007) Roshanne Etezady (b. 1973) 


Adam McCord, alto saxophone 
Matthew Nelson, clarinet 


BRIEF INTERMISSION 
Six Windy City Vignettes (1994) Mark Alan Taggart (b. 1956) 
Confused 
Useless 
Bluster 
Fatigue 
Alacrity 
Nonchalance 
Adam McCord, alto saxophone 
Reese Land, trumpet 
Krista Wallace-Boaz, piano 
Trio No. 1 for Flute, Alto Saxophone, and Piano (2009) Russell Peterson 
Andante—Moderato (b. 1969) 
Adagio—Andante 
Allegro 


Adam McCord, alto saxophone 
Kathleen Karr, flute 
Krista Wallace-Boaz, piano 
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PROGRAM NOTES 


LOUDER THAN WORDS, composed in the fall of 2001, was commissioned 
by saxophone virtuoso Joseph Lulloff. It continues the composer’s longtime 
sound identification with the instrumental personality of the saxophone, which 
began with Killing Time, an ultra-violent 1980 composition for amplified alto 
saxophone, amplified piano, and an electronic tape with a definite attitude. 
That was followed by EDGE, a saxophone quartet which takes polystylistic 
juxtapositioning and superimpositioning to an existential extreme. EDGE was 
followed by a series of works combining alto saxophone with Casio synthesizer 
and a variety of other instruments (though mostly horn and violin) and dance 
or other visual images. All of these works were inspired by the playing of 
Memphis saxophonist Allen Rippe. In 1997, Freund composed Sky Scrapings 
for the legendary Eugene Rousseau, reverting to the classical instrumentation 
of alto saxophone and piano but still electrified by jazz-rock influences and its 
“subversive serenade” form. 

Louder than Words, a trio for alto saxophone, tenor saxophone and piano (it 
also exists in a version for alto saxophone, bassoon and piano), addresses the 
joys and conflicts of the emerging 21“ century in a “stream-of-consciousness” 
form. There is really one accumulating flow of time, divided into 2 “parts” for 
manageability. 

Part One begins with a driving ritornello, followed by a section marked 
“restless” built arounda surging fast triple-time rhythmic motive. The ritornello 
returns in a truncated form, followed by a quietly lyric transition to an f-minor 
waltz tune. The peace which follows the closing full cadence of this section is 
rudely interrupted by an interpolation from Mozart’s K. 466 Piano Concerto 
(possibly offered to give some historical validity to the concept of continuity by 
intrusion — Mozart used this material in the same intrusive way). The ensuing 
distortion of this material becomes a return of some previous agitated material, 
leading to a sudden, enigmatic close to Part One. 

Part Two begins with a section marked “frazzled” (sort of a cat-fight for 
two saxophones with piano commentary), eventually straightening out into a 
pairing of the saxophones in conga-flavored licks. This builds to athree-measure 
cataclysm which actually appears three times, each time leading to different 
result. The first non-sequitur is a g-minor unison hard boogie breakout; the 
second is a rollicking troubadorish melody — a surprising final destination 
for all the accumulated momentum. The final appearance of the cataclysm 
introduces a cathartic return of the f-minor waltz tune, which is not quite the 
last thing heard — the piano closes with ashort, ghostly allusion to the beginning 
ritornello. - Don Freund 


AMENTECAYTL is a Nahuatl (Aztec) word meaning feather painting. The 
Aztecs were masters of featherwork, creating exquisite pictures and other 
works of art and adornment from colored feathers which were often brought 
from great distances. Moctezuma’s magnificent headdress, in which he went 
to greet Cortez for the first time, is probably the most famous example of this 
craft. It contains feathers from as far as a thousand miles away from the Aztec 
capital of Tenochtitlan (now Mexico City). 

Most examples of this art, however, are not so spectacular, but instead are 
small and delicate, combining meticulous craftsmanship with a wonderful sense 
of color. There are a few pieces from Colonial times, but the art seems mostly 
to have died out after the Conquest. Indeed, few pieces survive at all, due the 
extreme fragility of the medium. 

This composition is meant to reflect both the delicacy and the subtle 
richness of color that characterize this all but lost art. Amentecdytl was written 
at the request of tenor saxophonist John Moore for Trio Bel Canto, who gave 
its premiere. It has subsequently been performed and recorded by a number 
of different groups. - Marc Satterwhite 


GLINT: When I think of the word ‘glint, I think of something small, hard, and 
shiny, like broken glass on asphalt, or a diamond catching sunlight. It seemed 
like the perfect title for this piece, which is a fiendishly difficult showpiece for 
clarinet and alto saxophone. Both players are called upon to circular breathe and 
play virtuosic passages well above the “normal” registers of their instruments, 
and intertwine timbres so that at times, individual voices are indistinguishable. 
Glint was commissioned in 2006 by Robert Spring and Timothy McAllister. 

- Roshanne Etezady 


SIX WINDY CITY VIGNETTES were born out of my frustration of the strike 
that wiped out the 1994 major league baseball season. 

I have always loved the game of baseball. I enjoyed playing it as a youngster, 
and I am particularly devoted to following the activities of a certain National 
League baseball club that plies their trade in a magnificent place known as the 
“Friendly Confines.” There is no better place on earth to enjoy a ball game! 
Unfortunately, the necessity ofhavinga career forced me to move away from the 
region where my beloved ball club plays. Nevertheless, I have tried to make the 
best of it, and since our relocation to the southeast coast, my wife and I would 
make a trip every summer to Baltimore in order to see a few Orioles games. 

However, in August of 1994, due to greed, arrogance, and narrow-mindedness, 
the Orioles-Red Sox tickets my wife and I had became meaningless slips of 
paper as major league baseball went on strike. 

I composed Six Windy City Vignettes in the late summer and early fall of 
1994, What I had hoped to do with this work was to capture six different moods, 
thoughts, or expressions as a result of this labor impasse, from the perspective 
of a frustrated fan. The result, (with tongue in cheek) is my little “bouquet of 
attitude.” 


Movements: 
Confused 
Useless 
Bluster 
Fatigue 
Alacrity 
Nonchalance 
- Mark Alan Taggart 


TRIO NO. 1 FOR FLUTE, ALTO SAXOPHONE AND PIANO was written 
for Deb Harris, flute, and Jay Hershberger, piano in 2009. The work is in 
three movements: the first movement, Andante—Moderato exhibits east 
Asian influences through the use of pentatonic scales; the second movement, 
Adagio—Andante, evokes middle eastern effects with harmonic minor scales 
and augmented second intervals; and the third movement, Allegro, showcases 
a technical tour-de-force for each instrument. 


ARTIST BIOGRAPHIES 


Dr. Adam McCord is Assistant Professor of Saxophone at the University of 
Louisville School of Music where he teaches applied saxophone, saxophone 
ensembles, saxophone pedagogy and saxophone literature. During the Spring 
2015 semester he served as Otis Murphy’s sabbatical replacement at Indiana 
University Jacob’s School of Music. Thrice nominated as a Faculty Favorite at 
the University of Louisville, he has an acknowledged passion for education and 
his students’ musical development. Additionally, he has served on the faculties 
of Miami University, Ohio Northern University, Wittenberg University, and 
Wake Forest University, and for five years he was an Associate Instructor of 
Saxophone at Indiana University. He has maintained an active performance 
profile as well as educational profile, and has taught all five woodwinds to 
students of all ages and abilities. 

Dr. McCord completed the Doctor of Music degree at Indiana University in 
December 2015, where his primary studies were with Otis Murphy; additional 
mentors include David N. Baker, J. Peter Burkholder, and Thomas Walsh. He 
received the Master of Music degree also from IU, earning the Performer’s 
Certificate, IU’s highest performance honor, and was winner of IU’s Concerto 
Competition, performing to critical acclaim. Dr. McCord received the Bachelor 
of Music degree, summa cum laude, in Saxophone Performance and Music 
Education from the University of North Carolina at Greensboro, where his 
teachers were Steven Stusek and Craig Whittaker, and where he was also winner 
of the annual concerto competition. 


Past performances include the X VII World Saxophone Congress in Zagreb, 
Croatia, the 16th WASBE International Conference in San Jose, the 2010 KMEA 
In-Service Convention, the XIV World Saxophone Congress in Ljubljana, 
Slovenia, the XIII World Saxophone Congress in Minneapolis, as well as many 
North American Saxophone Alliance Biennial conferences. He participated in the 
2003 International Saxophone Chamber Music Festival heldin Faenza, Italy, and 
has performed with the National Symphony Orchestra at the Kennedy Center, 
the Lexington Philharmonic, the Winston-Salem Symphony, the Greensboro 
Symphony Orchestra, the UNCG Symphony Orchestra, the Columbus Indiana 
Philharmonic, the IU Philharmonic, the Indianapolis Symphony’s Spirit and 
Place Festival and the Bloomington Pops Orchestra. He can be heard on the 
Arizona University Recording and Navona Records labels. He is proud to be a 
Yamaha and D’Addario Performing Artist. 


SFC Paul Tucker has been a member of Pershing’s Own since 2006. Prior to 
joining the Army Band, Tucker studied in Paris at CNR Cergy-Pontoise, where 
he was awarded the Superieur Musique de Chambre and the Perfectionnement 
degree, the highest performance degree awarded in France. He also holds a 
Masters of Music in saxophone from Indiana University, and a Bachelor of 
Music from the University of Illinois at Urbana-Champaign. 

Mr. Tucker maintains an active performance and teaching schedule. He has 
performed with the National Symphony Orchestra, and was guest clinician at 
the 2008 Taiwan Saxophone Summer Festival. Most recently, Tucker recorded 
a CD of saxophone music by Neil Thornock, composition professor at Brigham 
Young University, which was released on the Navona classical label. He also 
maintains an active private teaching studio in Northern Virginia. 

Mr. Tucker has been a finalist in numerous international competitions, 
including runner up at the 2006 Adolphe Sax I’Hay les Roses Concours, runner 
up at the 2004 North American Saxophone Alliance Classical Competition, 
semi-finalist in the 2011 Concert Artists Guild Competition, and semi-finalist 
in the 2008 Jean-Marie Londeix Concours in Bangkok, Thailand. Tucker’s 
teachers have included Jean-Yves Fourmeau, Otis Murphy, Frederick Hemke, 
and Debra Richtmeyer. 


Kathleen Karr is the Principal Flutist of the Louisville Orchestra and Flute 
Professor at the University of Louisville. In 2012, she was awarded the 
Distinguished Teaching Professor Award for the University of Louisville. At 
the University of Louisville, Kathleen teaches all applied flute students, flute 
ensemble, flute studio class, flute literature, flute pedagogy, chamber music 
coaching and performs with the faculty woodwind quintet. A frequent soloist 
with the Louisville Orchestra, Kathleen has most recently performed the Mozart 
G Major Flute Concerto with the Louisville Orchestra during the 2014-15 season. 
Kathleen has taught flute and chamber music at the Interlochen Arts Camp 
(Interlochen, Michigan), Bellarmine University, Centre College (Danville, 
Kentucky) and Indiana University Southeast. 
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Kathleen has twice performed at the National Flute Association’s annual 
convention (Las Vegas in 2012 and Washington DC. in 2015), and frequently 
tours with her flute and guitar duo, The Astral Duo. The Astral Duo has 
commissioned four pieces for flute and guitar and a CD of the commissioned 
pieces is in process. She is also a member of the Flutes Fleur de Lis — a two flute 
and piano trio that most recently commissioned a piece that was performed at 
the University of Louisville’s New Music Festival in November, 2015. A founding 
member of the Kentucky Center Chamber Players, Kathleen is also the flutist 
with the Grawemeyer Players. She has performed masterclasses and recitals 
throughout Israel, Mexico, and the USA. Most recently, Kathleen performed a 
masterclass and recital in Charleston, South Carolina. 

Kathleen has performedas Principal Flute with the Fort Wayne Philharmonic, 
the Huntsville (Alabama) Symphony, the North Charleston Pops, Chautauqua 
Symphony Orchestra, Orchestra Kentucky, and the Orquestra Sinfonica da 
Mineria in Mexico City. 

Kathleen Karr received her Bachelor of Music degree from Northwestern 
University and her Master of Music degree from the State University of New 
York at Stony Brook. 

Kathleen Karr is an Altus Flutes Performing Artist. 


Dr. Matthew Nelson is Associate Professor of Clarinet at the University of 
Louisville, where he performs with the Louisville Winds woodwind quintet 
and the Grawemeyer Players contemporary music ensemble. He maintains 
an international profile as both performer and pedagogue, and in 2014 he 
was invited to give master classes and perform at the 2’ Curso Internacional 
“Eduardo Océn’” in Malaga, Spain. 

Prior to his appointment at the UofL, Nelson held the position of principal 
clarinet with the Utah Chamber Orchestra (Ballet West), and he performed 
regularly with the Utah Symphony/Utah Opera. He served on the faculty of 
Utah Valley University for five years, where he was a founding member of the 
critically acclaimed Alpine Chamber Winds woodwind quintet. He was a Nova 
Chamber Music Series artist from 2011 — 2014, and he also held an artist/faculty 
position at the Tuacahn Summer Symphonic Institute in St. George, UT. In 
2013 he gave master classes and performed at the Instituto para el Desarrollo 
Musical in Castellon, Spain. Nelson’s frequent chamber music collaborations 
have reached enthusiastic audiences at the Schumann Festival, the Gentse 
Vleugels Festival, the Utah Music Festival, the Beethoven Festival Park City, 
and the Park City International Music Festival. He has also performed at the 
International Clarinet Association’s annual ClarinetFest in Baton Rouge, Assisi, 
Tokyo, and Washington, D.C. 

An advocate of new music, Nelson has worked closely with many prominent 
contemporary composers, including Shulamit Ran, William O. Smith, Andrew 
Rathbun, Joél-Francois Durand, Bruce Quaglia, Morris Rosenzweig, Diane 
Thome, Dan Welcher, and Eric Flesher. In 2015 he gave the world premieres 
of Steve Rouse’s Ten Little Things with percussionist Greg Byrne and Daniel 
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Gilliam’s Variations with the Kentucky Center Chamber Players. 

Nelson completed his doctoral work in clarinet performance at Rice 
University’s Shepherd School of Music in 2009 with his thesis, Morton Feldman’s 
Clarinet Works: A Study Through the Words of the Note Man. He received a 
MM in clarinet performance and a BA with distinction in English from the 
University of Washington. His principal teachers include Michael Webster, 
William McColl, Richard Gellman, and Scott Wright. 


Dr. Reese Land hails from Taylorsville, NC and serves as assistant professor of 
trumpet at the University of Louisville. His responsibilities include teaching 
trumpet, trumpetliterature, historical brass, and directingthe trumpet ensemble. 
Formally, he served on the faculties of the University of Southern Mississippi 
and Campbellsville University. While at Campbellsville, he was twice voted 
University Teacher of the Year in the Fourth District of the Kentucky Music 
Educators Association (KMEA). 

An avid performer, he performs regularly in a large variety of venues as a 
soloist and with ensembles suchas Orchestra Kentucky Bowling Green, the Brass 
Band of Louisville, the Louisville Brass, the Don Krekel Jazz Orchestra, and a 
host of others. In April 2015, he performed as a soloist in Carnegie Hall, NY with 
the Eastern High School Band of Louisville. Dr. Land has also performed with 
such artists as Doc Severinsen, Mannheim Steamroller, Neil Sedaka, Frankie 
Valli and the Four Seasons, and Joshua Bell. 

A devoted clinician, Dr. Land has given frequent master classes to high 
school and university students around the United States, Brazil and Ecuador. 
Since 2007, he has annually presented a master class for the KMEA All State 
trumpet auditions. For many years, Dr. Land has adjudicated KMEA District and 
State Solo and Ensemble Festivals and has served as a judge in the preliminary 
round of the International Trumpet Guild Solo Competition. 

Dr. Land is a member of the International Trumpet Guild, the Music 
Teacher National Association, the Phi Kappa Phi Honor Society, and is an 
honorary member of Phi Mu Alpha Sinfonia. He holds a B.A. music degree from 
Lenoir-Rhyne College in Hickory, NC, a M. M. degree from the University of 
Louisville, KY, and a D.M.A. degree from the University of Illinois in Urbana- 
Champaign. He is married to Paola Manrique-Land, a professional violinist 
and string orchestra director at Bardstown City Schools, KY and they have two 
sons, Alex and Henry. 


Dr. Krista Wallace-Boaz, Assistant Dean for Student Programs, Director of 
Graduate Studies and Professor of Piano and Pedagogy, teaches class piano, 
piano pedagogy, score reading, and applied piano. In 2003 she became the 
pianist in the Trio Bel Canto, an alto saxophone/tenor saxophone/piano trio 
dedicated to the creation of new music for this genre. In March 2010 she made 
her Carnegie Hall debut with the University of Louisville Grawemeyer Players, 
performing works by Lutoslawski and Currier, receiving accolades from the NY 
Times for her warm-toned and picturesque performance. She may be heard in 
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collaboration with saxophonist Dave Wozniak on the newly released recording 
American Fusion, produced by Emeritus Recordings, and on Free Flying with 
trombonist Brett Shuster, produced by Albany Records. She recently performed at 
the 2012 World Saxophone Congress in St. Andrews, Scotland, performing works 
by Michas and Lieuwen. Dr. Boaz is the MTNA Southern Division Young Artist 
Competition Coordinator, Director of Operations for the Chamber Music Society 
of Louisville, Co-Director of the Macauley Chamber Music Competition, and 
State Coordinator for the MTNA and KMTA State and Bluegrass competitions. 


COMPOSER BIOGRAPHIES 


Don Freund has been described as “ a composer thoughtful in approach and 
imaginative in style” (The Washington Post), whose music is “exciting, amusing, 
disturbing, beautiful, and always fascinating” (Music and Musicians, London). 
He is an internationally recognized composer with works ranging from solo, 
chamber, and orchestral music to pieces involving live performances with 
electronicinstruments, music for dance, and large theatre works, andis recipient 
of numerous awards and commissions including two grants from the National 
Endowment for the Arts and a Guggenheim fellowship. Many of Freund’s 
works are available on commercial CD. The recipient of numerous awards and 
commissions including two grants from the National Endowment for the Arts 
and a Guggenheim fellowship, he has served as guest composer at a vast array 
of universities and music festivals, and presented master classes throughout 
Europe, Asia and South America. Freund is also active as a pianist, conductor, 
and lecturer. As a festival coordinator, he has programmed over a thousand 
new American works; he has been conductor or pianist in the performance of 
some two hundred new pieces, usually in collaboration with the composer. A 
Professor of Composition at Indiana University Jacobs School of Music since 
1992, teaching composition continues to be a major component of Freund’s 
career. His students from 40 years of teaching continue to win an impressive 
array of awards and recognitions. Freund’s piano concert repertoire extends 
from new music to complete performances of Bach’s WTC Book I and his own 
pianistic realizations of Machaut. He has performed his Earthdance Concerto 
with numerous university wind ensembles. Up-to-date news on works and 
performances, and videos, audio files and pdf scores of over a hundred of 
Freund’s compositions can be found online at DonFreund.com. 


Marc Satterwhite’s music has been performed in diverse venues all over the 
United States, as well as in Europe, England, Japan, Australia, and South Africa. 
Among the groups that have performed and recorded his works are the Boston 
Symphony, the Utah Symphony, the Louisville Orchestra, the Verdehr Trio, 
eighth blackbird, the Pittsburgh New Music Ensemble, the Core Ensemble, Tales 
& Scales, the Chicago Chamber Musicians, the London Composers Ensemble, 
Percussion Group Falsa, tubist Gene Pokorny, and clarinetist Richard Nunemaker. 
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He has received residencies at the MacDowell Colony, Yaddo, and the 
Atlantic Center for the Arts. He is a graduate of Michigan State University and 
Indiana University and was for several years a professional orchestral bassist 
before switching his emphasis to composition. He taught in Michigan, Indiana, 
and Texas before coming to UofL. Besides his teaching responsibilities at UofL, 
he is director of the Grawemeyer Award in Music Composition. 


Asayoung musician, Roshanne Etezady studied piano and flute, and developed 
an interest in many different styles of music, from the musicals of Steven 
Sondheim to the 1980’s power ballads and Europop of her teenage years. One 
fateful evening evening in 1986, she saw Philip Glass and his ensemble perform 
as the musical guests on Saturday Night Live. This event marked the beginning 
of her interest in contemporary classical music, as well as her interest in being 
a composer herself. 

Since then, Etezady’s works have been commissioned by the Albany 
Symphony, Dartmouth Symphony, eighth blackbird, Music at the Anthology, 
and the PRISM Saxophone Quartet. She has been a fellow at the Aspen Music 
Festival, the Norfolk Chamber Music Festival and at the Atlantic Center for 
the Arts. Performers and ensembles including RA*lache, Amadinda Percussion 
Ensemble, Ensemble De Ereprijs, and the Dogs of Desire have performed 
Etezady’s music throughout the United States and Europe. Roshanne Etezady’s 
music has earned recognition from the American Academy of Arts and Letters, 
the Korean Society of 21st Century Music, the Jacob K. Javits Foundation, Meet 
the Composer, and ASCAP. 

An active teacher, Etezady has taught at the Interlochen Arts Camp, Yale 
University, Saint Mary’s College, and the Crane School of Music at SUNY Potsdam. 
She has given masterclasses at Holy Cross College, the Juilliard School, and the 
Norfolk Chamber Music Festival. 

Etezady holds academic degrees from Northwestern University and Yale 
University, and she has worked intensively with numerous composers, including 
William Bolcom, Martin Bresnick, Michael Daugherty, and Ned Rorem. She 
completed her doctorate at the University of Michigan in March, 2005. 


Mark Alan Taggart has been heralded as “one of the most sincere and truthful 
musical voices of our time.” His music, described as “vivacious, virtuosic” and 
“full of fantasy and life” often explores the limits of human emotions. He has 
composed music for symphony orchestra, symphonic band, wind ensemble, 
chorus, and chamber ensembles. His music has been performed throughout the 
United States and Europe. Among his recent works are John Henry, a twenty- 
minute tone poem for symphonic band, and The Humble Heart, an evocative 
setting for concert band that has received over adozen performances nationwide 
within the past six months. His only rhythm and, a series of works-in-progress 
for ensemble, percussion and solo piano, has achieved international acclaim, 
receiving standing ovations in the United States and Europe. 
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Mark Alan Taggart received his doctorate in musical composition from Cornell 
University as a student of Karel Husa, Steven Stucky and Robert Palmer. He 
received his undergraduate degree form the University of Louisville with honors 
in 1978, where he studied musical composition with Dan Welcher, Nelson Keyes 
and Claude Baker. His music is published by Ethos, Dorn, Sound Ideas, and 
Innovative Percussion. He is also an active as a performer of new music for 
saxophone, and is the Co-Director of ECU Premiere Performances concerts. 


Russell Peterson is an accomplished classical/jazz saxophonist, bassoonist and 
composer. Russell Peterson holds degrees from Youngstown State University 
(Ohio), Le Conservatoire de Bordeaux (France), and Bowling Green State 
University (Ohio), where he studied with Dr. James Umble, Donald Byo, Jean- 
Marie Londeix, Dr. Jeffery Lyman and Dr. John Sampen. Winner of numerous 
prizes, including the top prize at the International Geneva Saxophone 
Concours, (Switzerland), and first place winner of the MTNA National Music 
Competition, Mr. Peterson has soloed with orchestras in the United States as 
well as Europe, including the Dana Chamber Orchestra, (USA), Concordia 
Orchestra, (USA), Bowling Green Philharmonic, (USA), LOrchestra de la Suisse 
Romande, (Switzerland), Collegium Musicum, Basel (Switzerland), The Fargo- 
Moorhead Symphony Orchestra, The Contra Costa Chamber Orchestra (USA), 
The Orchestra Conservatorio Superior De MAcesica (Spain), The Western New 
York Chamber Orchestra (USA), and The St. Petersburg Philharmonic, (Russia). 

Mr. Peterson has served on the faculty at Youngstown State University (Ohio), 
The University of Toledo (Ohio), Minnesota State University Moorhead, The 
Interlochen Summer Arts Camp (Michigan), The International Music Camp, 
and is currently associate professor of saxophone, bassoon and Jazz Ensemble 
I at Concordia College in Moorhead, Minnesota. 
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UPCOMING EVENTS 


All events are held at the School of Music on the University of Louisville Belknap 
Campus and are free and open to the public, unless otherwise noted. 
Events are subject to change. 


Thursday, October 18 - Comstock Concert Hall @ 8:00pm 
University Jazz Ensemble 


Friday, October 19 - Comstock Concert Hall @ 8:00pm 
University Sinfonietta 


Sunday, October 21 - Comstock Concert Hall @ 7:30pm 
niversity Chorus, Singing Cardsmen & Cardinal Singers 


io 


Monday, October 22 - Bird Recital Hall @ 7:00pm 
Jazz Jam Session 


Monday, October 22 - Comstock Concert Hall @ 8:00pm 
University Saxophone Ensemble & Community Band 


Tuesday, October 23 - Bird Recital Hall @ 7:00pm 
Guest Artist: Katie Johnson, horn 


Tuesday, October 23 - Comstock Concert Hall @ 8:00pm 
University Student Composers 


Sunday, October 28 - Comstock Concert Hall @ 3:00pm $ 
Music eX Series: Works by Faure & Chausson 


Monday, October 29 - Bird Recital Hall @ 7:00pm 
University Jazz Chamber Music 


Wednesday, October 31 - Comstock Concert Hall @ 8:00pm 
University Symphony Orchestra Spooktacular 


Thursday, November 1 - Comstock Concert Hall @ 7:00pm 
Cliburn Masterclass: Kenneth Broberg, piano 


Friday, November 2 - Comstock Concert Hall @ 8:00pm 
Cliburn Silver Medalist: Kenneth Broberg, piano 


U SCHOOL OF 502-852-6907 


louisville.edu/music 
. MUSIC facebook.com/uoflmusic 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


Adam McCord, saxophone 
Facu.ty & GUEST ARTIST RECITAL 
Wednesday, October 17, 2018 

Comstock Concert Hall 8:00 p.m. 


PROGRAM 


Louder than Words (2001) 
Part One 
Part Two 


Don Freund (b. 1947) 


Amentacaytl (1991-1992) Marc Satterwhite (b. 1954) 


Adam McCord, alto saxophone 
SFC Paul Tucker, tenor saxophone 
Krista Wallace-Boaz, piano 


Glint (2007) Roshanne Etezady (b. 1973) 


Adam McCord, alto saxophone 
Matthew Nelson, clarinet 


BRIEF INTERMISSION 
Six Windy City Vignettes (1994) Mark Alan Taggart (b. 1956) 
Confused 
Useless 
Bluster 
Fatigue 
Alacrity 
Nonchalance 
Adam McCord, alto saxophone 
Reese Land, trumpet 
Krista Wallace-Boaz, piano 
Trio No. 1 for Flute, Alto Saxophone, and Piano (2009) Russell Peterson 
Andante-—Moderato (b. 1969) 
Adagio—Andante 
Allegro 


Adam McCord, alto saxophone 
Kathleen Karr, flute 
Krista Wallace-Boaz, piano 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


Adam McCord, saxophone 
Facu.ty & GUEST ARTIST RECITAL 
Wednesday, October 17, 2018 

Comstock Concert Hall 8:00 p.m. 


PROGRAM 


Louder than Words (2001) 
Part One 
Part Two 


Don Freund (b. 1947) 


Amentacaytl (1991-1992) Marc Satterwhite (b. 1954) 


Adam McCord, alto saxophone 
SFC Paul Tucker, tenor saxophone 
Krista Wallace-Boaz, piano 


Glint (2007) Roshanne Etezady (b. 1973) 


Adam McCord, alto saxophone 
Matthew Nelson, clarinet 


BRIEF INTERMISSION 
Six Windy City Vignettes (1994) Mark Alan Taggart (b. 1956) 
Confused 
Useless 
Bluster 
Fatigue 
Alacrity 
Nonchalance 
Adam McCord, alto saxophone 
Reese Land, trumpet 
Krista Wallace-Boaz, piano 
Trio No. 1 for Flute, Alto Saxophone, and Piano (2009) Russell Peterson 
Andante—Moderato (b. 1969) 
Adagio—Andante 
Allegro 


Adam McCord, alto saxophone 
Kathleen Karr, flute 
Krista Wallace-Boaz, piano 


To learn more about tonight’s performance: 
For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 


In the unlikely event of fire or other emergency, please walk to the nearest exit. 


The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 
Thank you. 
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UNIVERSITY OF 
LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


UNIVERSITY 
CONTEMPORARY ENSEMBLE 


Samir Kombarov, Director 


& 


UNIVERSITY 
JAZZ ENSEMBLE I 


Ansyn Banks, Director 


Thursday Evening 
October 18, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


UNIVERSITY CONTEMPORARY ENSEMBLE 


Witch Hunt 


500 Miles High 


No Question About It 


Hoe-Down 


Belly Roll 


Celia 


Memories of You 


Bad Dream 


Kissing Bug 


Four on Six 


Wayne Shorter 
(b. 1933) 


Chick Corea (b. 1941) 
& Neville Potter 


Robert Watson 
(b. 1953) 


UNIVERSITY JAZZ ENSEMBLE I 


Oliver Nelson 
(1932-1975) 


Quincy Jones 


(b. 1933) 


Bud Powell (1924-1966) 
arr. Mark Taylor 


Eubie Blake (1887-1983) 
arr. Terry White 


Earl MacDonald 
(b. 1970) 


Joya Sherrill (1924-2010) 
Billy Strayhorn (1915-1967) 
& Rex Stewart (1907-1967) 
arr. Bill Holman 


Wes Montgomery (1923-1968) 
arr. Mike Tomaro 


UNIVERSITY CONTEMPORARY ENSEMBLE 
Samir Kombarov, Director 
Chad O’Brien, Graduate Teaching Assistant 
Larry Cooper, vocals 
Garrett Woodall, saxophone 
Will Richards, guitar 
Carter Gray, keyboard 
Graham Tomason, piano 
Giovanni Sena, bass 
Matthew Griffin, drums 
Lucas Pimentel, drums 


UNIVERSITY JAZZ ENSEMBLE I 
Ansyn Banks, Director 


SAXOPHONES 
Isaac Stephens, Alto I 
Matthew Waggoner, Alto IT 
Blase Groody, Tenor I 
Jeremy Lanas, Tenor IT 
Jason Knuckles, Baritone Sax 


TROMBONES 
Chad O’Brien, Trombone I 
Doug Finke, Trombone IT 
Spencer Hawkins, Trombone ITT 
Caleb Duff, Bass Trombone 


TRUMPETS 
Jeff Doll, Trumpet I 
Nick Fealty, Trumpet II 
Charlie Noderer, Trumpet III 
Radek Mosurek, Trumpet IV 


RHYTHM 
Kendall Carter, Piano 
Jailynn Lake, Bass 
Steven Anto, Guitar 
Pedro Augusto, Drums 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 
Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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Jazz Fest 2018 Sponsors & Advertisers 


Soloist: 

Visiting Jazz Artist Endowed Chair 
Unistar Purchasing Solutions* 
Max Baumgardner* 
Treyton Oaks* 

Patty Bailey & Edn* 
Friends of the School of Music 
Louisville Jazz Society 
Jazzbooks.com - Jamey Aebersold 


Duet: 
Downbeat Magazine 


Ensemble: 
Carmichael’s Bookstore 
Columbine Bed & Breakfast 
Congregation Adath Jeshuran* 
Connie Albrecht 
Derby Dinner Playhouse* 
DJ’s Plumbing 
The Fish House 
Guitar Emporium 
Louisville Endoscopy Center 
Louisville Folk School* 
Magnetic Tape Center 
Rob McClain Insurance 
Sacred Heart* 
Varanese 
Yoga on Baxter 


Combo: 
Martin Kasdan 


Trio: 

Alpha Leasing 
Carothers Law Office 
Doo Wop Shop 
DOVS@UofL* 
Doctors & Lawyers for Kids 
Frances Lee Jasper Oriental Rugs 
French Lick Resort 
Gray’s Bookstore 
Jack Fry’s 
Jimmy Can’t Dance 
Keller William’s Reality 
Kentucky Arts Academy* 
John La Barbera 
Helen Lang 
Mel Owen Music 
Meme-Tech 
Miles Ahead Music 
Music-Go-Round 
Musician’s Local 11-637 
Parlour 
Ben Richmond 
Steilberg String Instruments 
Talkbass / Talkguitar 
Taistome Eye Care 
TNT 
Tyler Park Jazz Fest 
The University Club 
VisionFirst 
Wiltshire on Market 
Yamaha Musical Instruments 


* Jazz-4-Sight Supporter 


UPCOMING EVENTS 


All events are held at the School of Music on the University of Louisville Belknap 
Campus and are free and open to the public, unless otherwise noted. 
Events are subject to change. 


Friday, October 19 - Comstock Concert Hall @ 8:00pm 
University Sinfonietta 


Sunday, October 21 - Comstock Concert Hall @ 7:30pm 
University Chorus, Singing Cardsmen & Cardinal Singers 


Monday, October 22 - Bird Recital Hall @ 7:00pm 
Jazz Jam Session 


Monday, October 22 - Comstock Concert Hall @ 8:00pm 
University Saxophone Ensemble & Community Band 


Tuesday, October 23 - Bird Recital Hall @ 7:00pm 
Guest Artist: Katie Johnson, horn 


Tuesday, October 23 - Comstock Concert Hall @ 8:00pm 
University Student Composers 


Sunday, October 28 - Comstock Concert Hall @ 3:00pm $ 
Music eX Series: Works by Faure & Chausson 


Monday, October 29 - Bird Recital Hall @ 7:00pm 
University Jazz Chamber Music 


Wednesday, October 31 - Comstock Concert Hall @ 8:00pm 
University Symphony Orchestra Spooktacular 


Thursday, November 1 - Comstock Concert Hall @ 7:00pm 
Cliburn Masterclass: Kenneth Broberg, piano 


Friday, November 2 - Comstock Concert Hall @ 8:00pm 
Cliburn Silver Medalist: Kenneth Broberg, piano 


Sunday, November 4 - Comstock Concert Hall @ 3:00pm $ 
Chamber Music Society: Tessa Lark & Andrew Armstrong 


U SCHOOL OF 502-852-6907 


louisville.edu/music 
. MUSIC facebook.com/uoflmusic 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


UNIVERSITY 
CONTEMPORARY ENSEMBLE 


Samir Kombarov, Director 


& 


UNIVERSITY 
JAZZ ENSEMBLE I 


Ansyn Banks, Director 


Thursday Evening 
October 18, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


UNIVERSITY CONTEMPORARY ENSEMBLE 


Witch Hunt 


500 Miles High 


No Question About It 


Hoe-Down 


Belly Roll 


Celia 


Memories of You 


Bad Dream 


Kissing Bug 


Four on Six 


Wayne Shorter 
(b. 1933) 


Chick Corea (b. 1941) 
& Neville Potter 


Robert Watson 
(b. 1953) 


UNIVERSITY JAZZ ENSEMBLE I 


Oliver Nelson 
(1932-1975) 


Quincy Jones 


(b. 1933) 


Bud Powell (1924-1966) 
arr. Mark Taylor 


Eubie Blake (1887-1983) 
arr. Terry White 


Earl MacDonald 
(b. 1970) 


Joya Sherrill (1924-2010) 
Billy Strayhorn (1915-1967) 
& Rex Stewart (1907-1967) 
arr. Bill Holman 


Wes Montgomery (1923-1968) 
arr. Mike Tomaro 


UNIVERSITY CONTEMPORARY ENSEMBLE 
Samir Kombaroy, Director 
Chad O’Brien, Graduate Teaching Assistant 
Larry Cooper, vocals 
Garrett Woodall, saxophone 
Will Richards, guitar 
Carter Gray, keyboard 
Graham Tomason, piano 
Giovanni Sena, bass 
Matthew Griffin, drums 
Lucas Pimentel, drums 


UNIVERSITY JAZZ ENSEMBLE I 
Ansyn Banks, Director 


SAXOPHONES 
Isaac Stephens, Alto I 
Matthew Waggoner, Alto IT 
Blase Groody, Tenor I 
Jeremy Lanas, Tenor IT 
Jason Knuckles, Baritone Sax 


TROMBONES 
Chad O’Brien, Trombone I 
Doug Finke, Trombone IT 
Spencer Hawkins, Trombone ITT 
Caleb Duff, Bass Trombone 


TRUMPETS 
Jeff Doll, Trumpet I 
Nick Fealty, Trumpet II 
Charlie Noderer, Trumpet III 
Radek Mosurek, Trumpet IV 


RHYTHM 
Kendall Carter, Piano 
Jailynn Lake, Bass 
Steven Anto, Guitar 
Pedro Augusto, Drums 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


To access tonight’s program: 
For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 


UNIVERSITY OF 


LOUISVILLE. SINFONIETTA 


Kimcherie Lloyd, Director 


SCHOOL OF MUSIC Friday, October 19, 2018 
502-852-6907 Comstock Concert Hall 
louisville.edu/music 8:00 p.m. 


facebook.com/uoflmusic 


PROGRAM 


String Symphony No. 9 in C Major (1823) Felix Mendelssohn 
I. Grave — Allegro (1809-1847) 
II. Andante 
III. Scherzo 
IV. Allegro vivace 


Holberg Suite, Op. 40 (1884) Edvard Grieg 
I. Praeludium (1843-1907) 
II. Sarabande 
III. Gavotte 
IV. Air 
V. Rigaudon 
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Smoking is not permitted in the School of Music building. 
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The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


UNIVERSITY SINFONIETTA 
Kimcherie Lloyd, Director 


VIOLIN I 
Caroline Stephenson 
Julia Sedloff 
Elizabeth Frazier 
Hannah Willard 
Julia Rossi 
Alan Chan 
Victoria Fields 


VIOLIN IT 
Rose Crelli 
Misaki Hall 

Kristen Quintin 
Jennifer Terrell 
Martina Langdon 


VIOLA 
Brandin Kreuder 
Joseph Steinbart 

Ellie Miller 
Layne Green 
William Lamkin 


CELLO 
Addie Hotchkiss 
Oleg Babkov 
Aric Lee 
Chris Cupp 


Bass 
Jessie Dobson 
John Anderson 
Katherine Reardon 


UPCOMING EVENTS 
All events are held at the School of Music on the University of Louisville Belknap 
Campus and are free and open to the public, unless otherwise noted. 
Events are subject to change. 


Sunday, October 21 - Comstock Concert Hall @ 7:30pm 
University Chorus, Singing Cardsmen & Cardinal Singers 


Monday, October 22 - Bird Recital Hall @ 7:00pm 
Jazz Jam Session 


Monday, October 22 - Comstock Concert Hall @ 8:00pm 
University Saxophone Ensemble & Community Band 


Tuesday, October 23 - Bird Recital Hall @ 7:00pm 
Guest Artist: Katie Johnson, horn 


Tuesday, October 23 - Comstock Concert Hall @ 8:00pm 
University Student Composers 


Sunday, October 28 - Comstock Concert Hall @ 3:00pm $ 
Music eX Series: Works by Faure & Chausson 


Monday, October 29 - Bird Recital Hall @ 7:00pm 
University Jazz Chamber Music 


Wednesday, October 31 - Comstock Concert Hall @ 8:00pm 
University Symphony Orchestra Spooktacular 


Thursday, November 1 - Comstock Concert Hall @ 7:00pm 
Cliburn Masterclass: Kenneth Broberg, piano 


Friday, November 2 - Comstock Concert Hall @ 8:00pm 
Cliburn Silver Medalist: Kenneth Broberg, piano 


Sunday, November 4 - Comstock Concert Hall @ 3:00pm $ 
Chamber Music Society: Tessa Lark & Andrew Armstrong 


Sunday, November 4 - Bird Recital Hall @ 7:00pm 
Morton Feldman: His Life & Music (film/concert) 


U SCHOOL OF 522-852-6907 
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CELLO 
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Oleg Babkov 
Aric Lee 
Chris Cupp 


Bass 
Jessie Dobson 
John Anderson 
Katherine Reardon 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 
In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 
Thank you. Thank you. 


Smoking is not permitted in the School of Music building. 
In the unlikely event of fire or other emergency, please walk to the nearest exit. 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


UNIVERSITY 
SAXOPHONE ENSEMBLE 


Adam McCord, Director 
Brad Jopek, Assistant Conductor 


& 


UNIVERSITY 
COMMUNITY BAND 


Jason Cumberledge, Director 
Brad Jopek, Assistant Conductor 


Monday Evening 
October 22, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 


UNIVERSITY SAXOPHONE ENSEMBLE 


October (2000) Eric Whitacre 
(b. 1970) 
Arranged by Zach Schlaug 


“Simple Song” from Mass (1970) Leonard Bernstein 
(1918-1990) 
Arranged by Zach Schlaug 


Wesley Kane, conductor 


Holberg Suite, Op. 40 (1884) Edvard Grieg 
(1843-1907) 
Arranged by Zach Schlaug 


UNIVERSITY COMMUNITY BAND 


Dance Suite from “Terpsichore” (1612/2017) Michael Praetorius 
I. Ballet Des Cogs (1571-1621) 
II. Bransle Double 3 Arranged by David Marlatt 

IIL. Courante 

IV. Volte 

Precision March (1926) Harold Bennett 
(1881-1956) 
Arranged by Larry Clark 


Molly McCoy, graduate conductor 
In partial fulfillment of the requirements of the Master of Music degree 


Amber Skies (2017) Jonathan McBride 
(b. 1974) 
Unraveling (2005) Andrew Boysen, Jr. 
(b. 1968) 


UNIVERSITY COMMUNITY BAND 
Jason Cumberledge, Director 
Brad Jopek, Assistant Conductor 


Fiutes & PiccoLos 

Kalen Carty-Kemker, Physician 

Alexis Coon, Business Student 

Brielle Giomini, Graduate Student 
Spencer Goff, Computer Engineering 
Kayla Goodman, Music Therapy Student 
Gabrielle Hak, Aé&S Student 

Taylor Hamm, Music Therapy Student 
Katie Johnson, Music Therapy Student 
Dagny McEwen, Music Education Student 
Alicia Peacock, Music Therapy Student 
Danielle West, UofL Student 


Osoes & ENGLIsH Horns 

Diane Appiasie, A&S Student 

Sarah Gulick, UofL Student 

Anthony Minstein, Business 

Becca Walker, Music Education Student 


CLARINETS 

Manuela Botaka, UofL Student 
Heather Bump, Health Insurance 
Brenda Chaplin, Finance Director 
Bruce Ebanks, Retired Math Professor 
Mark Erwin, Retired 

Savannah Gregorchik, KY Humane Society 
Natalie Hack, A&S Student 

Karen Husband, Registered Nurse 
Cameron Ivie, Music Student 

Zach Macaluso, USPS Employee 
David McArthur, Media Relations 
Anthony Minstein, Business 

Katie Phillips, Graduate Student 


Bass CLARINET 
Lex Hamlet, CIS Student 
Louise McKinstry, Retired Nurse 


ALTO SAXOPHONE 

Mike Dicker, Business 

Jeff Fox, Music Composition Student 
Sonny Neurath, Retired Dentist 

Kirstin Wolgast, Music Therapy Student 


TENOR SAXOPHONE 
Carolle Pinkerton, Music Student 


BaRITONE SAXOPHONE 
Ben Hayes, Electrical Engineering Major 


TRUMPETS 

Skip Banister, Mortgage Broker 

Jessica Cumberledge, Music Teacher 
Susan Hughes, Retired School Principal 
Elizabeth Jarboe, Music Therapy Student 
Jeff Joseph, Musician 

Dave Kashdan, Retired 

Don Kolb, Ford Electrician 

Israel Strong, JCTC Student 

Matt Vogt, Engineer 


Horns 

Ashley Davidson, Business 

Bill Fox, Retired 

Caiti Kemker, HS Student 
Jessica Morgan, Student 
Taylor Reynolds, Music Student 
Stuart Urbach, MD 


TROMBONES 

Robby Bernardi, Music Education Student 
Micheal Blair, Music Education Student 
Dave Willis, Retired Dental Professor 


Bass TROMBONE 
Caleb Duff, Music Student 


EUPHONIUMS 

Alex Castillo, Music Education Student 
Noah Griffith, Music Education Student 
Lauren Hauser, Music Therapy Student 
Joseph Koelsch, Music Education Student 
Adam Schmidt, Music Therapy Student 


TuBAS 
Kaylee Nally, UofL Student 
John Phillips, Music Education Student 


PERCUSSION 

Daniel Fulkerson, Sports Admin. Student 
James Gibson, Music Student 

Owen Harkins, Music Student 

William Jaurequi, Music Education Student 
Sam Seals, UofL Student 

Adam Wilson, Graduate Music Student 


If you would like to join the UofL Community Band, please visit 
uoflbands.com or visit us on Facebook at facebook.com/uoflcommband. 
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UNIVERSITY SAXOPHONE ENSEMBLE 
Adam McCord, Director 
Brad Jopek, Assistant Conductor 


SopRANO SAXOPHONE 
Wesley Kane 
Mackenzie Eck 


ALTO SAXOPHONE 
Jacob Eadens 
Madeleine McGinnis 
Jay Branaman 
Madison Wallace 
Jeff Fox 

Chloe Frederick 


TENOR SAXOPHONE 
Katelyn Blaszynski 
Kelsey Richardson 
Bryan Norori 


BARITONE SAXOPHONE 
Marrisa Ortiz 
Tanner Swift 


Bass SAXOPHONE 
Isaiah Kuamoo 


PERCUSSION 
Luke Anderson 
Ray Bennett 
Elliott Campbell 
Cole Gregory 
Dalton Powell 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 
Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 
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UPCOMING EVENTS 


All events are held at the School of Music on the University of Louisville Belknap 
Campus and are free and open to the public, unless otherwise noted. 
Events are subject to change. 


Tuesday, October 23 - Comstock Concert Hall @ 8:00pm 
University Student Composers 


Sunday, October 28 - Comstock Concert Hall @ 3:00pm $ 
Music eX Series: Works by Faure & Chausson 


Monday, October 29 - Bird Recital Hall @ 7:00pm 
University Jazz Chamber Music 


Wednesday, October 31 - Comstock Concert Hall @ 8:00pm 
University Symphony Orchestra Spooktacular 


Thursday, November 1 - Comstock Concert Hall @ 7:00pm 
Cliburn Masterclass: Kenneth Broberg, piano 


Friday, November 2 - Comstock Concert Hall @ 8:00pm 
Cliburn Silver Medalist: Kenneth Broberg, piano 


Sunday, November 4 - Comstock Concert Hall @ 3:00pm $ 
Chamber Music Society: Tessa Lark & Andrew Armstrong 


Sunday, November 4 - Bird Recital Hall @ 7pm 
Morton Feldman: His Life & Music 


Monday, November 5 - Comstock Concert Hall @ 8:00pm 
New Music Festival: Faculty Chamber Music 


Tuesday, November 6 - Bird Recital Hall @ 8:00pm 
New Music Festival: Computer Music 


Wednesday, November 7 - Comstock Concert Hall @ 8:00pm 
New Music Festival: University Symphony Orchestra 


Thursday, November 8 - Comstock Concert Hall @ 8:00pm 
New Music Festival: Collegiate Chorale & Cardinal Singers 


U SCHOOL OF 502-852-6907 


louisville.edu/music 
. MUSIC facebook.com/uoflmusic 
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Jay Branaman PERCUSSION 
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Jeff Fox Ray Bennett 
Chloe Frederick Elliott Campbell 
Cole Gregory 
TENOR SAXOPHONE Dalton Powell 
Katelyn Blaszynski 
Kelsey Richardson 


Bryan Norori 


To access tonight’s program: 

For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 
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James Gibson, Music Student 

Owen Harkins, Music Student 

William Jaurequi, Music Education Student 
Sam Seals, UofL Student 

Adam Wilson, Graduate Music Student 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 


Katie Johnson-Webb, horn 
& 


Kirstin Ihde, piano 


GUEST ARTIST SERIES 


Tuesday Evening 
October 23, 2018 
7:00 p.m. 
Bird Recital Hall 


PROGRAM 


Selections to be made from the following: 


Ordner Seg @ystein Baadsvik 
(b. 1966) 
Songs of the Wolf Andrea Clearfield 
I. Wolf Night (b. 1960) 

II. La Loba 
Introduction and Allegro, op. 30 Johan Kvandal 


(1919-1999) 


Sonata, op. 24 Trygve Madsen 
I. Allegro (b. 1940) 
II. Quasi Menuetto 
III. Moderato, e poco rubato 


Monoceros for Solo Horn, op. 51 Wolfgang Plagge 
(b. 1960) 
Sonata, op. 88 Wolfgang Plagge 


I. Tranquillo 
II. Siciliano 
III. Determinato 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


ARTIST BIOGRAPHIES 


Dr. Katie Johnson-Webb is the Assistant Professor of Horn at the University of 
Tennessee-Knoxville. She excels as a flexible, thoughtful, and active performer 
of solo repertoire, chamber music and orchestral literature. In past years, Katie 
was selected to attend the Aspen Summer Music Festival in Aspen, Colorado, 
the Kent/Blossom Music Festival in Kent, Ohio, and the National Repertory 
Orchestra in Breckenridge, Colorado. 

Katie has been heard in recital at the 2018 International Horn Symposium 
at Ball State University, the 2016 International Horn Symposium at Ithaca 
College, and the 2015 International Horn Symposium at the Colburn School. 
Additionally, Katie has given recitals and masterclasses at universities across 
the United States. In July 2018, Katie collaborated with pianist, Kirstin Idhe, 
to record her first solo CD, La Loba, which will be released in 2019. As an active 
chamber musician, Katie is a member of the Tennessee Brass Quintet and a 
founding member of the Cobalt Horn Quartet. 

As a clinician, she presented a lecture on incorporating ear training in 
private teaching at the 2015 Midwest Band and Orchestra Clinic in Chicago, IL. 
Katie has presented lectures at the 2017 and 2016 Southeast Horn Workshops 
and the 2015 Northeast Horn Workshop. 

Katie completed the Doctor of Musical Arts degree at the University 
of Wisconsin-Madison in 2012 under the direction of Professor Emeritus 
Douglas Hill and Professor Daniel Grabois. While completing the Master of 
Music degree at the University of Wisconsin-Madison, she worked closely with 
Professor Douglas Hill as a Bolz Fellow. In 2018, she was awarded a grant from 
the American Scandinavian Foundation to collaborate with Norwegian hornist 
and pedagogue, Froydis Ree Wekre in Oslo, Norway. Katie completed her 
undergraduate studies in music and political science at Valparaiso University 
in Valparaiso, Indiana. 


Kirstin Ihde is currently Assistant Professor of Piano at the University of 
Wisconsin Oshkosh, where she teaches class piano and collaborates frequently 
with faculty and students in a variety of performance settings. She previously 
held teaching positions at Edgewood College and the University of Northern 
Iowa. Prior to joining the faculty at UW Oshkosh, Kirstin served as a pianist for 
Madison Opera and Fresco Opera. Her passion for art song led her in recent 
years to the Baldwin-Wallace Art Song Festival and Songfest, where she worked 
with world-renowned artists Graham Johnson, Martin Katz, Roger Vignoles, 
Warren Jones, John Musto, Libby Larsen, Gidon Saks, and Christine Brewer. 
Kirstin’s research includes the unpublished songs of the American composer 
John Duke in collaboration with the late soprano Karen Bishop. She and Karen 
can be heard on their recording Songmaking: A Collection of Unpublished Songs 
by John Duke, and Kirstin is presently finishing an edition of these 25 songs 
for eventual publication. 


Kirstin also collaborates extensively with many instrumentalists, and she 
has performed with such notable names as Rex Richardson, Tom Hooten, 
Allen Vizzutti, @ystein Baadsvik, and John Thorne. She is a past winner of the 
Irving Shain Woodwind and Piano Duo Competition. Kirstin and hornist Katie 
Johnson-Webb can be heard on their forthcoming album La Loba, a tribute to 
internationally-acclaimed Norwegian hornist Freydis Ree Wekre. She and flutist 
Erin K. Murphy collaborated on their soon-to-be-released album The Inclusive 
Repertoire: Flute and Piano Duos by Women Composers. Other recent recording 
projects include collaboration with euphonium player Matthew Mireles on his 
album Prometheus and with tubist Stephanie Frye on her album Compositions 
for Tuba by Women Composers. 

Kirstin received a DMA incollaborative piano with a minor in opera coaching 
from the University of Wisconsin Madison, where she studied with Professor 
Martha Fischer. In addition, she holds an MM in piano performance from the 
University of Northern Iowa, where she studied with Howard Aibel and Genadi 
Zagor, and a BA in piano performance from St. Ambrose University, where she 
studied with Dr. Joan Trapp. 

When Kirstin is not busy with her academic year, she has servedas the pianist 
for the Interlochen Trumpet Institute and as a member of the piano faculty 
at Blue Lake Fine Arts Camp. In addition, Kirstin maintains a private studio 
where she teaches students of all ages and abilities and performs frequently as 
a freelance collaborative pianist. For more information about Kirstin, visit her 
website: www.kirstinihde.com. 


UPCOMING EVENTS 


All events are held at the School of Music on the University of Louisville Belknap 
Campus and are free and open to the public, unless otherwise noted. 
Events are subject to change. 


Sunday, October 28 - Comstock Concert Hall @ 3:00pm $ 
Music eX Series: Works by Faure & Chausson 


Monday, October 29 - Bird Recital Hall @ 7:00pm 
University Jazz Chamber Music 


Wednesday, October 31 - Comstock Concert Hall @ 8:00pm 
University Symphony Orchestra Spooktacular 


Thursday, November 1 - Comstock Concert Hall @ 7:00pm 
Cliburn Masterclass: Kenneth Broberg, piano 


Friday, November 2 - Comstock Concert Hall @ 8:00pm 
Cliburn Silver Medalist: Kenneth Broberg, piano 


Sunday, November 4, 2018, at 3pm in Comstock Concert Hall $ 
Chamber Music Society: Tessa Lark, violin 


Sunday, November 4, 2018, at 7pm in Bird Recital Hall 
Morton Feldman: His Life & Music (film/concert) 


Monday, November 5, 2018, at 8pm in Comstock Concert Hall 
New Music Festival: Chamber Music 


Tuesday, November 6, 2018, at 8pm in Bird Recital Hall 
New Music Festival: Computer Music 


Wednesday, November 7, 2018, at 8pm in Comstock Concert Hall 
New Music Festival: University Symphony Orchestra 


Thursday, November 8, 2018, at 8pm in Comstock Concert Hall 
New Music Festival: Collegiate Chorale & Cardinal Singers 


Friday, November 9, 2018, at 8pm in Comstock Concert Hall 
New Music Festival: University Wind Ensemble & New Music Ensemble 
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Kirstin also collaborates extensively with many instrumentalists, and she 
has performed with such notable names as Rex Richardson, Tom Hooten, 
Allen Vizzutti, @ystein Baadsvik, and John Thorne. She is a past winner of the 
Irving Shain Woodwind and Piano Duo Competition. Kirstin and hornist Katie 
Johnson-Webb can be heard on their forthcoming album La Loba, a tribute to 
internationally-acclaimed Norwegian hornist Fraydis Ree Wekre. She and flutist 
Erin K. Murphy collaborated on their soon-to-be-released album The Inclusive 
Repertoire: Flute and Piano Duos by Women Composers. Other recent recording 
projects include collaboration with euphonium player Matthew Mireles on his 
album Prometheus and with tubist Stephanie Frye on her album Compositions 
for Tuba by Women Composers. 

Kirstin received a DMA incollaborative piano with a minor in opera coaching 
from the University of Wisconsin Madison, where she studied with Professor 
Martha Fischer. In addition, she holds an MM in piano performance from the 
University of Northern Iowa, where she studied with Howard Aibel and Genadi 
Zagor, and a BA in piano performance from St. Ambrose University, where she 
studied with Dr. Joan Trapp. 

When Kirstin is not busy with her academic year, she has servedas the pianist 
for the Interlochen Trumpet Institute and as a member of the piano faculty 
at Blue Lake Fine Arts Camp. In addition, Kirstin maintains a private studio 
where she teaches students of all ages and abilities and performs frequently as 
a freelance collaborative pianist. For more information about Kirstin, visit her 
website: www.kirstinihde.com. 


To access tonight’s performance: 
For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 
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Kirstin’s research includes the unpublished songs of the American composer 
John Duke in collaboration with the late soprano Karen Bishop. She and Karen 
can be heard on their recording Songmaking: A Collection of Unpublished Songs 
by John Duke, and Kirstin is presently finishing an edition of these 25 songs 
for eventual publication. 
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SCHOOL OF MUSIC 


presents 


Student Composers 
Recital 


Tuesday Evening 
October 23, 2018 
8:00 p.m. 
Comstock Concert Hall 


PROGRAM 
Open Spaces (2018) Seth E. Brown (b. 2000) 


Breanna Leber, alto saxophone 
Chris Estabrook, trombone 
Beto Rodrigues, guitar 
Giovanni Sena, bass 
Graham Thomason, piano 
Pedrinho Augusto, drum set 


Violin Meditations (2018) Lauren M. Smith 
No. 1 (b. 1999) 
No. 2 
No. 3 


Kelly Sieberts, violin 


Orange (2018) Seth E. Brown 


Shelby Gardener, flute 
Marquese Tunstull, oboe 
Kelly Hayden, clarinet 
Josh Mayfield, bass clarinet 
Jes Morgan, horn 
Graham Thomason, piano 


Everything is Old (2018) Lauren M. Smith 
Josh Tierney, violin 
Ava Bradley, guitar 
Memories (2018) Seth E. Brown 
Shelby Gardener, flute 


Marquese Tunstull, oboe 
Kelly Hayden, clarinet 
Josh Mayfield, bass clarinet 
Jes Morgan, horn 
Graham Thomason, piano 


Fancy Shoes (2017) Lauren M. Smith 


Alan Chan, violin 
Kelly Sieberts, violin 
William Lamkin, viola 
Garrett Metz, cello 


Oceans (2018) Seth E. Brown 


Shelby Gardener, alto flute 
Graham Thomason, piano 


the words that fit the space (2018) Lauren M. Smith 


Kate Williams, soprano 
Johannes Visser, piano 


Bossa Nova for a Scooter (2018) Seth E. Brown 


Breanna Leber, alto saxophone 
Chris Estabrook, trombone 
Beto Rodrigues, guitar 
Giovanni Sena, bass 
Graham Thomason, piano 
Pedrinho Augusto, drum set 


PROGRAM NOTES 


OPEN SPACES was an idea I had one day while sitting at the piano. I started 
stacking fourths until I had all 12 chromatic pitches, and then I did the same 
thing with fifths. I thought the sound was very open without a clear foundation 
or sense of direction. I decided to write the piece using almost entirely quartal 
harmony. Even the melody itself it constructed by consecutive fourths. The 
intro of the piece starts with stacking fourths until all 12 chromatic pitches 
are sounded. This is followed by the statement of the theme backed by these 
quartal sounds. - Seth E. Brown 


VIOLIN MEDITATIONS are three brief pieces for violin focusing on non- 
traditional techniques. The pieces grow from a calm meditation, to unrest, to 
aggression. - Lauren M. Smith 


ORANGE is a short piece written in a swing style. I plan to work as a video 
game composer, so I often try to write music which could make sense in this 
context. This piece is a tribute to the music of Koji Kondo, famous for “Super 
Mario Bros.” and “The Legend of Zelda”. I’ve spent much time listening to and 
studying his music. As a result I have learned much about his compositional 
style and I often reference it in my own music. I hope to show my appreciation 
for his music through my own interpretation of his work. - Seth E. Brown 


EVERYTHINGIS OLD - There is a dark grey wall, a white paned window, and three 
small plants on the windowsill. The plants are green, the room is cold. The building is 
old, the piano is old, the friendship is old. 

Everything is old is a short piece for guitar and violin duo. The piece reflects 
my experience of long-term friendship and growing old with a person. This 
piece was written at the request of Josh Tierney and Ava Bradley and was in 
part inspired by their friendship. - Lauren M. Smith 


MEMORIES is an introspective piece about multiple events which took place 
in my life prior to attending college. It is very personal so I have chosen to keep 
the subject matter vague, however I hope the audience will get a sense of the 
emotion in the music. 

I often find myself here at college thinking about my past experiences and 
how they are affecting me today. I have always used music as a personal outlet 
for expression, so in many ways this piece is designed to let some of those 
experiences go so that I can move on from them. Ultimately this piece is a 
journey of my own memories, so to express that I utilized many old themes I 
had written before I began my degree. These themes and ideas resonate with 
me because I have spent so much time with them and because I associate them 
with different stages of my life. For me this piece actually brings back memories 
of my past by referencing these different themes only ina dramatically different 
context then they were originally written. - Seth E. Brown 
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FANCY SHOES is a string quartet based on a drawing by Ida Applebroog. The 
drawing is rough, emphasizing the artist’s style, and depicts a figure wearing a 
fancy pair of shoes reaching all the way up their thighs and nothing else, their 
nude buttocks bared to the world. The drawing is one of nine ina series titled 
“fancyshoes” by Applebroog, with all nine images depicting various figures 
wearing fancy shoes in various forms of dress or nudity. The relentless quarter 
beat in the first section is the footstep of the fancy shoes, with the first violin 
introducing some adventure along the way. The short middle section suggests 
amenacing presence that is hurriedly rushed away by the ending where we feel 
that we are running, but no longer afraid. - Lauren M. Smith 


OCEANS isa minimalist work written for Piano, Alto Flute, and fixed media. In 
this piece I have attempted to capture astate of relaxation and meditation, much 
like I experience when I am around water. For me there is such a peacefulness 
to the ocean, that putting the feeling I got when surrounded by it to music 
was an obvious decision for me. The repetitive six note ostinato in the piano is 
reflective of the rising and falling waves on the ocean shore, while the alto flute 
in like the soft breeze in the air. Together they combine to create an atmosphere 
which is like that of the ocean. The piece is intended to be performed “with 
the ocean”, so two performers may either perform this in front of the ocean, 
or with a simulation of the same effect through fixed media. - Seth E. Brown 


THE WORDS THAT FIT THE SPACE is a short art song I wrote for my friend 
Kate. The text is about coming of age. The speaker, now having arrived in 
adulthood, reflects on their youth and how time and experience changed their 
view and experience of love. - Lauren M. Smith 


BOSSA NOVA FOR A SCOOTER is a short jazz combo written loosely in the 
style of a traditional Bossa Nova. When I started college I purchased a scooter 
to get around campus. I often enjoyed taking rides on it during my free hours. 
One day while I was on one of these rides I started humming a theme in my 
head. This theme evolved into this piece, and when I needed a name for it, I 
decided to name it after my scooter. - Seth E. Brown 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


UPCOMING EVENTS 


All events are held at the School of Music on the University of Louisville Belknap 
Campus and are free and open to the public, unless otherwise noted. 
Events are subject to change. 


Sunday, October 28 - Comstock Concert Hall @ 3:00pm $ 
Music eX Series: Works by Faure & Chausson 


Monday, October 29 - Bird Recital Hall @ 7:00pm 
University Jazz Chamber Music 


Wednesday, October 31 - Comstock Concert Hall @ 8:00pm 
University Symphony Orchestra Spooktacular 


Thursday, November 1 - Comstock Concert Hall @ 7:00pm 
Cliburn Masterclass: Kenneth Broberg, piano 


Friday, November 2 - Comstock Concert Hall @ 8:00pm 
Cliburn Silver Medalist: Kenneth Broberg, piano 


Sunday, November 4, 2018, at 3pm in Comstock Concert Hall $ 
Chamber Music Society: Tessa Lark, violin 


Sunday, November 4, 2018, at 7pm in Bird Recital Hall 
Morton Feldman: His Life & Music (film/concert) 


Monday, November 5, 2018, at 8pm in Comstock Concert Hall 
New Music Festival: Chamber Music 


Tuesday, November 6, 2018, at 8pm in Bird Recital Hall 
New Music Festival: Computer Music 


Wednesday, November 7, 2018, at 8pm in Comstock Concert Hall 
New Music Festival: University Symphony Orchestra 


Thursday, November 8, 2018, at 8pm in Comstock Concert Hall 
New Music Festival: Collegiate Chorale & Cardinal Singers 


Friday, November 9, 2018, at 8pm in Comstock Concert Hall 
New Music Festival: University Wind Ensemble & New Music Ensemble 
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UNIVERSITY OF STUDENT COMPOSERS RECITAL 
Tuesday, October 23, 2018 


LOUISVILLE. Comstock Concert Hall 


SCHOOL OF MUSIC 8:00 p.m. 


PROGRAM 


Open Spaces (2018) Seth E. Brown (b. 2000) 
Breanna Leber, alto saxophone 
Chris Estabrook, trombone 
Beto Rodrigues, guitar 
Giovanni Sena, bass 
Graham Thomason, piano 
Pedrinho Augusto, drum set 


Violin Meditations (2018) Lauren M. Smith 
No. 1 (b. 1999) 
No. 2 
No. 3 


Kelly Sieberts, violin 
Orange (2018) Seth E. Brown 


Shelby Gardener, flute 
Marquese Tunstull, oboe 
Kelly Hayden, clarinet 
Josh Mayfield, bass clarinet 
Jes Morgan, horn 
Graham Thomason, piano 


Everything is Old (2018) Lauren M. Smith 


Josh Tierney, violin 
Ava Bradley, guitar 


(continued) 


To access tonight’s program notes: 
For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 
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Memories (2018) 


Shelby Gardener, flute 
Marquese Tunstull, oboe 
Kelly Hayden, clarinet 
Josh Mayfield, bass clarinet 
Jes Morgan, horn 
Graham Thomason, piano 


Fancy Shoes (2017) 


Alan Chan, violin 
Kelly Sieberts, violin 
William Lamkin, viola 
Garrett Metz, cello 


Oceans (2018) 


Shelby Gardener, alto flute 
Graham Thomason, piano 


the words that fit the space (2018) 


Kate Williams, soprano 
Johannes Visser, piano 


Bossa Nova for a Scooter (2018) 


Breanna Leber, alto saxophone 
Chris Estabrook, trombone 
Beto Rodrigues, guitar 
Giovanni Sena, bass 
Graham Thomason, piano 
Pedrinho Augusto, drum set 
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UNIVERSITY OF FACULTY CHAMBER JAZZ 


LOU | SVI LLE. Monday, October 29, 2018 


Bird Recital Hall 
SCHOOL OF MUSIC a 
PROGRAM 

Shake Them Ears Out Gabe Evens 
(b. 1972) 

Kai-Chan’s Mobile Gabe Evens 
Folk Song, Origin Unknown Chris Fitzgerald 
(b. 1964) 

Decay Gabe Evens 
Weaver of Dreams Jack Elliott 1927-2001) 


arr. Gabe Evens 


Little Sweet Pea Gabe Evens 


Trampoline Polka Gabe Evens 


FAcuLTY PERFORMERS 
Chad Sloan, baritone 
Matthew Nelson, clarinet 
Mike Tracy, saxophone 
Brittany MacWilliams, violin 
Chris Fitzgerald, bass 
Gabe Evens, piano 


STUDENT PERFORMERS 
Rose Crelli, violin 
Blakeley Burger, violin 
Elaine Miller, viola 
Chris Cupp, cello 


Jazz Fest 2018 Sponsors & Advertisers 


Soloist: 

Visiting Jazz Artist Endowed Chair 
Unistar Purchasing Solutions* 
Max Baumgardner* 
Treyton Oaks* 

Patty Bailey & Edn* 
Friends of the School of Music 
Louisville Jazz Society 
Jazzbooks.com - Jamey Aebersold 


Duet: 
Downbeat Magazine 


Ensemble: 
Carmichael’s Bookstore 
Columbine Bed & Breakfast 
Congregation Adath Jeshuran* 
Connie Albrecht 
Derby Dinner Playhouse* 
DJ’s Plumbing 
The Fish House 
Guitar Emporium 
Louisville Endoscopy Center 
Louisville Folk School* 
Magnetic Tape Center 
Rob McClain Insurance 
Sacred Heart* 
Varanese 
Yoga on Baxter 


Combo: 
Martin Kasdan 


U 
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Trio: 

Alpha Leasing 
Carothers Law Office 
Doo Wop Shop 
DOVS@UofL* 
Doctors & Lawyers for Kids 
Frances Lee Jasper Oriental Rugs 
French Lick Resort 
Gray’s Bookstore 
Jack Fry’s 
Jimmy Can’t Dance 
Keller William’s Reality 
Kentucky Arts Academy* 
John La Barbera 
Helen Lang 
Mel Owen Music 
Meme-Tech 
Miles Ahead Music 
Music-Go-Round 
Musician’s Local 11-637 
Parlour 
Ben Richmond 
Steilberg String Instruments 
Talkbass / Talkguitar 
Taistome Eye Care 
TNT 
Tyler Park Jazz Fest 
The University Club 
VisionFirst 
Wiltshire on Market 
Yamaha Musical Instruments 


* Jazz-4-Sight Supporter 
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Weaver of Dreams Jack Elliott 1927-2001) 

arr. Gabe Evens 

Little Sweet Pea Gabe Evens 

Trampoline Polka Gabe Evens 
FACULTY PERFORMERS 


Chad Sloan, baritone 
Matthew Nelson, clarinet 
Mike Tracy, saxophone 
Brittany MacWilliams, violin 
Chris Fitzgerald, bass 
Gabe Evens, piano 


STUDENT PERFORMERS 
Rose Crelli, violin 
Blakeley Burger, violin 
Elaine Miller, viola 
Chris Cupp, cello 
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UNIVERSITY OF 


LOUISVILLE. 


University Symphony 
ttorror-chestra 
Halloween tHaunt-cert 


Conducted by the Undead Student Conductors 
Derek Carter, Brod Jopek, Niel Rao, 
Adam Thomas, Johannes Visser & Jessica Wise 


Chad Sloan, Master of Scaremonies 
Kinecherie Lloyd, Manipulator of Mayhem 


Wednesday Evening 
October 31, Z01F 
§:00 p.m. 
Comstock. Concert Hell 


PROGRAM 


THE RITES 0F SCREAM: 
Av PROCESSION OF THE UNDEAD SymPHONY ORCHESTRA 


Peer Gynt Suite No. 1, Op. 46 (1874-1875) Edvard Grieg 
Il. The Death of Ase (t Died 1907) 


Invisible conductor 
Psycho Bernard Herrman (ft Died 1975) 
Derek Carter, conductor 


Highlights from Jurassic Park (1993) John Williams (t Undead) 
arr. Calvin Custer 


Jessica Wise, conductor 


Peer Gynt Suite No. 1, Op. 46 (1874-1875) Edvard Grieg 
IV. In the Hall of the Mountain King (t Died 1907) 


Brad Jopek, conductor 


The Batman Theme (1989) Danny Elfman (| Undead) 
arr. Steve Bartek 


Adam Thomas, conductor 
Danse Macabre (1874) Camille Saint-Saéns (t Died 1921) 
Johannes Visser, conductor 


Harry Potter and the Sorcerer’s Stone (2001) John Williams 
I. Hedwig’s Theme (+ Undead) 


Adam Thomas, conductor 


Symphonie fantastique (1830) Hector Berlioz 
V. Songe d’une nuit de sabbat. (t Died 1869) 


Neil Rao, conductor 


UNIVERSITY SYMPHONY ORCHESTRA 
Kimcherie Lloyd, Music Director 
Jessica Wise, Graduate Teaching Assistant 


Joelle Arcunio 
Savannah Major 
Gustavo Berho 
Stephanie Laun 
Ruthie Walton 
Allie Hagan 
Angela Baldwin 
Lauren Smith 
Sabrina Lindsey 
Hannah Gibson 
Kenneth Wilson 
Mikael Akimoto 


VIOLA 


Brandin Kreuder 
Joseph Steinbart 
Ellie Miller 
Layne Green 
William Lamkin 
Adam Ingram 
Kara Bridgewater 
Thuan Nguyen 


Maria Gramelspacher 
Ben Bossert 

Jared Lederer 
Johnathan Kaiser 
Michael Dennis 
Hallie Bradshaw 


FLUTE 


Anna Vander Boon 
David Farsetti 
Katie McDonald 
Oscar Thompson 
Jessica Wise 


OBOE 


Stephanie Hile 
Christopher Wolfzorn 
Nate Harden 


CLARINET 


Kris Bachmann 
Prado Fernandez 
Elise Piecuch 
Adam Thomas 


Bassoon 


Alex Slucher 
Rebekah McKinley 
Nicolai Wasdovich 


VIOLIN I CELLO Horn 
Caroline Stephenson* Addie Hotchkiss Hayden LeVelle 
Julia Sedloff Oleg Babkov Natalie Karrick 
Elizabeth Frazier Aric Lee Bailey Hatzell 
Hannah Willard Chris Cupp Tarren Sexton 
Julia Rossi Lize Dreyer Taylor Reynolds 
Alan Chan Roman Wood 
Misaki Hall Ana Lei TEUNEEE 
Kristen Quintin Garrett Metz Lane ayers 
Jennifer Terrell Daniel Risner Jeff Doll 
Martina Langdon Etana Garfinkle-Plymesser Austin Cunningham 
Blakeley Burger Carly Huff Nolan Walker 
Victoria Fields Will Goodwin TROMBONE 
Kelly Sieberts Chad O’Brien 

Bass 

Vion IT Jessie Dobson Josh Lang 
Rose Crelli John Anderson Bass TROMBONE 
Madison Eickholtz Katherine Reardon Carter Woosley 
Bethany Daniels Thomas Pratt 


TUBA 
Griffin Wilson 
Justin Cooper 


PERCUSSION 
James Gibson 
Dalton Powell 
Kirk Knight 
Luke Anderson 
Cameron Ivie 
Greg Neblett* 


Harp 
Roseanna Ritchie* 


KEYBOARD 
Ethan James McCollum* 


LIBRARIANS 
Adam Ingram 
Jessica Wise 


MANAGERS 
Carly Huff, lead 
Thuan Nguyen 
Mikael Akimoto 
Gustavo Berho 
Jonathan Kaiser 
Jules Rossi 


Concert Master 
* Guest Artist 


UPCOMING EVENTS 


All events are held at the School of Music on the University of Louisville Belknap 
Campus and are free and open to the public, unless otherwise noted. 
Events are subject to change. 


Thursday, November 1 - Comstock Concert Hall @ 7:00pm 
Cliburn Masterclass: Kenneth Broberg, piano 


Friday, November 2 - Comstock Concert Hall @ 8:00pm 
Cliburn Silver Medalist: Kenneth Broberg, piano 


Sunday, November 4, 2018, at 3pm in Comstock Concert Hall $ 
Chamber Music Society: Tessa Lark, violin 


Sunday, November 4, 2018, at 7pm in Bird Recital Hall 
Morton Feldman: His Life & Music (film/concert) 


Monday, November 5, 2018, at 8pm in Comstock Concert Hall 
New Music Festival: Chamber Music 


Tuesday, November 6, 2018, at 8pm in Bird Recital Hall 
New Music Festival: Computer Music 


Wednesday, November 7, 2018, at 8pm in Comstock Concert Hall 
New Music Festival: University Symphony Orchestra 


Thursday, November 8, 2018, at 8pm in Comstock Concert Hall 
New Music Festival: Collegiate Chorale & Cardinal Singers 


Friday, November 9, 2018, at 8pm in Comstock Concert Hall 
New Music Festival: University Wind Ensemble & New Music Ensemble 


Monday, November 12, 2018, at 7pm in Bird Recital Hall 
University Jazz Combos 


Monday, November 12, 2018, at 8pm in Comstock Concert Hall 
University Chorus & Singing Cardsmen 


Tuesday, November 13, 2018, at 7pm in Bird Recital Hall 
University Oboe Studio 


SCHOOL OF _ 502-852-6907 
U , MUSIC louisville.edu/music 


facebook.com/uoflmusic 


UNIVERSITY SYMPHONY ORCHESTRA 
Kimcherie Lloyd, Music Director 
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David Farsetti 
Katie McDonald 
Oscar Thompson 
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Nate Harden 


CLARINET 
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UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


presents 
University Symphony 
ttorror-chestra 


Halloween Haunt-cert 


Conducted by the Undead Student Conductors 
Derek Carter, Brod Jopek, Niel Rao, 
Adam Thomas, Johannes Visser & Jessica Wise 


Chad Sloan, Master of Scaremonies 
Kimecherie Lloyd, Manipulator of Mayhem 


Wednesday Evening 
October 31, Z01F 
§:00 p.m. 
Comstock. Concert Hell 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building (except those 
experiencing brimstone problems). In the unlikely event of fire or other 
emergency, please walk to the nearest exit. The use of recording devices and 
flash photography is strictly prohibited and punishable by rack. 

On pain of death, please silence cell phones & other electronic devices. 


Rest in Feace. 


For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 


ol For more spooky research: 
" and allow the website to access your device’s camera. 


To access tonight’s haunted program: 
For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 
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NEW MUSIC FESTIVAL 
AMY WILLIAMS 


Amy Williams was born in Buffalo, NY in 1969, the daughter of Diane, now retired 
violist with the Buffalo Philharmonic Orchestra, and Jan, percussionist and 
Professor Emeritus at the University at Buffalo. She started playing the piano at 
the age of four and took up the flute a few years later (her first teacher was the 
legendary Robert Dick, so she could soon play “Chopsticks” in multiphonics...). 
She grew up in the heyday of the Center for the Creative and Performing Arts, 
hearing all the latest contemporary music and meeting composers who would 
later become influential to her: John Cage, Morton Feldman, Lukas Foss, Elliott 
Carter and many others. She wentto Bennington College and, while there, decided 
to devote her life to performing and composing contemporary music. After a 
fellowship year in Denmark, she returned to Buffalo to complete her Master’s 
degree in piano performance at the University at Buffalo with pianist-composer 
Yvar Mikhashoff and her Ph.D. in composition, working primarily with David 
Felder. She returned to Bennington in 1998 as a member of the music faculty 
and she then moved on to a faculty position at Northwestern University in 2000. 
Since 2005, she has been teaching composition and theory at the University of 
Pittsburgh, where she is an Associate Professor. 

Amy’s compositions have been presented at renowned contemporary music 
venues in the United States, Asia, Australia, and Europe, including Ars Musica 
(Belgium), Gaudeamus Music Week (Netherlands), Dresden New Music Days 
(Germany), Festival Aspekte (Austria), Festival Musica Nova (Brazil), Lucerne 
Festival (Switzerland), Thailand International Composition Festival, Music 
Gallery (Canada), LA County Museum of Art, Piano Spheres (Los Angeles), 
Lincoln Center’s Mostly Music, Roulette, Bargemusic (NYC) and Tanglewood 
Festival of Contemporary Music. Her works have been performed by leading 
soloists and ensembles, including the Pittsburgh Symphony Orchestra, Buffalo 
Philharmonic Orchestra, Pro Arte Chamber Orchestra, Ensemble Aleph, 
JACK Quartet, Ensemble Dal Niente, Wet Ink, Talujon, Empyrean Ensemble, 
Pittsburgh New Music Ensemble, California E.A.R. Unit, Dinosaur Annex, 
International Contemporary Ensemble (ICE), H2 Saxophone Quartet, Bent 
Frequency, pianists Ursula Oppens, Corey Hamm and Amy Briggs, and bassist 
Robert Black. Amy’s pieces appear on the Parma, VDM (Italy), Blue Griffin and 
New Ariel labels. Two portrait CDs of recent solo and chamber works appear on 
Albany Records: “Crossings: Music for Piano and Strings”(2013) and “Cineshape 
and Duos”(2017). 
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Pittsburgh, where she is an Associate Professor. 

Amy’s compositions have been presented at renowned contemporary music 
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(Belgium), Gaudeamus Music Week (Netherlands), Dresden New Music Days 
(Germany), Festival Aspekte (Austria), Festival Musica Nova (Brazil), Lucerne 
Festival (Switzerland), Thailand International Composition Festival, Music 
Gallery (Canada), LA County Museum of Art, Piano Spheres (Los Angeles), 
Lincoln Center’s Mostly Music, Roulette, Bargemusic (NYC) and Tanglewood 
Festival of Contemporary Music. Her works have been performed by leading 
soloists and ensembles, including the Pittsburgh Symphony Orchestra, Buffalo 
Philharmonic Orchestra, Pro Arte Chamber Orchestra, Ensemble Aleph, 
JACK Quartet, Ensemble Dal Niente, Wet Ink, Talujon, Empyrean Ensemble, 
Pittsburgh New Music Ensemble, California E.A.R. Unit, Dinosaur Annex, 
International Contemporary Ensemble (ICE), H2 Saxophone Quartet, Bent 
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Albany Records: “Crossings: Music for Piano and Strings”(2013) and “Cineshape 
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Amy formed the Bugallo-Williams Piano Duo with Helena Bugallo, while 
both were graduate students at the University at Buffalo. The Duo has been 
featured at important contemporary music festivals and series throughout 
Europe and the Americas, including the Ojai Festival, CAL Performances 
(California), Miller Theatre, Symphony Space, Le Poisson Rouge (New York), 
Musica Contemporanea Ciclos de Conciertos (Buenos Aires), Festival Attacca 
(Stuttgart), Palacio de Bellas Artes (Mexico City), Warsaw Autumn Festival, 
Cologne Triennale, and Wittener Tage fiir Neue Kammermusik. The Duo’s 
debut CD of Conlon Nancarrow’s complete music for solo piano and piano duet 
(Wergo, 2004) garnered much critical acclaim. Wergo released the Duo’s second 
CD (music of Stravinsky) in 2007 and their third (music of Morton Feldman and 
Edgard Varése) in 2009. Their recording of the complete piano duets of Gyérgy 
Kurtag was released in 2015 and the second volume of Stravinsky transcriptions 
is forthcoming in early 2018, also on Wergo. 

Amy has won the Wayne Peterson Composition Prize (Sextet), Audio 
Inversions Composition Prize (Cineshape 1), Thayer Award for the Arts, 
an ASCAP Award for Young Composers (verre-glaz), and fellowships from 
the American Academy of Arts and Letters (the 2016 Goddard Lieberson 
Fellowship), American-Scandinavian Foundation, Howard Foundation and John 
S. Guggenheim Foundation. She received a 2009 Fromm Music Foundation 
Commission to write “Richter Textures” for the JACK Quartet. An avid 
proponent of contemporary music, she served as Assistant Director of June In 
Buffalo, Director of New Music Northwestern, and is currently on the artistic 
boards of the Pittsburgh-based concert series, Music on the Edge, and the Yvar 
Mikhashoff Trust for New Music. She recently became the Artistic Director and 
Composer-in-Residence of the New Music On The Point festival in Vermont. 

Her ambitious Cineshape series of chamber pieces inspired by different 
films was presented in May 2016 with live performances by the JACK Quartet, 
flutist Lindsey Goodman and percussionist Scott Christian, with a new video 
component by Aaron Henderson. Upcoming commissions include works for 
the Stony Brook Chamber Players, Tim Brady’s international guitar quartet 
project, the Bugallo-Williams Piano Duo’s “Microludes for Gy6rgy Kurtag” and 
a Koussevitsky Foundation commission for soprano Tony Arnold and the JACK 
Quartet. She is a 2017-2018 Fulbright Scholar at the University College Cork, 
Ireland. 


To access the New Music Festival program: 
For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 
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component by Aaron Henderson. Upcoming commissions include works for 
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Intrada Otto Ketting (1935-2012) 


Nolan Walker, trumpet 
Concertino da Camera 
I. Allegro con moto 
Nathan Witte, alto saxophone 
Adrienne Fontenot, piano 
Concerto 
II. Sarabande 
Marissa Ortiz, alto saxophone 
Adrienne Fontenot, piano 
Tableaux de Provence 
V. Le Carbridan 
Isaiah Kuamoo, alto saxophone 
Adrienne Fontenot, piano 
Hymne pour trompette en si et piano 
Austin Cunningham, trumpet 
Debbie Dierks, piano 
A Song From the Heart 


George Burnette, trumpet 
Lilian Aguilera, piano 


Jacques Ibert 
(1890-1962) 


Pierre-Max Dubois 
(1930-1995) 


Paule Maurice 
(1910-1967) 


Jean-Michel Damase (1928-2013) 


Eric Ewazen (b. 1954) 
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Eric Ewazen (b. 1954) 


U SCHOOL OF CONVOCATION 
, MUSIC Thursday, November 15, 2018 
Comstock Concert Hall 

502-852-6907 
3:00 p.m. 


louisville.edu/music 
facebook.com/uoflmusic 


PROGRAM 
Sonata in G major, Op. 168 Camille Saint Saens 
Allegro Moderato (1835-1921) 


Nikolai Wasdovich, bassoon 
Jessica Dorman, piano 


Recit et allegro Noel Gallon (1891-1966) 


Rebekah McKinley, trumpet 
Jessica Dorman, piano 


Elegy Joseph Turrin (b. 1947) 


James Robinson, trumpet 
Jessica Dorman, piano 


Divertissment Jean Francaix 
Vivace (1912-1997) 
Lento 


Alex Slucher, bassoon 
Jessica Dorman, piano 


Serenade for Guitar and Percussion Lou Harrison 
Round (1917-2003) 


Usul- little homage to Sinan 


Kayla Hibbs, guitar 
Cameron Ivie, percussion 


Toccata Aram Khachaturian (1903-1978) 


Tamia Yates, piano 
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U SCHOOL OF 
. MUSIC 


CONVOCATION 
Thursday, November 29, 2018 


Bird Recital Hall 3:00 p.m. 


PROGRAM 


Concertino, Op. 26 


Caroline Dyer, clarinet 
David George, piano 


Fantasie, Op. 2 


Sabrina Behrens, french horn 
Jessica Dorman, piano 


Chanson du Forestier 


Tarren Sexton, french horn 
Jessica Dorman, piano 


Concerto in E-flat Major 
I. Allegro 


Lane Myers, trumpet 
Lilian Aguilera, piano 


Sonata for Eb Alto Saxophone 
II. Adagio et Presto 


James Branaman, alto saxophone 
Adrienne Fontenot, piano 


Concerto for Alto Saxophone and Orchestra 
I. Energetic 


Katelyn Blaszynski, alto saxophone 
Adrienne Fontenot, piano 


Prelude et Ballade 


Gabriel Edwards, trumpet 
Deborah Dierks, piano 


Sonatina in G Major, Op. 100 
I. Allegro Risoluto 


Elizabeth Frazier, violin 
Borja Flores, piano 


Carl Maria von Weber (1786-1826) 


Franz Strauss (1822-1905) 


Guillaume Balay (1872-1943) 


Johann Neruda 
(1708-1780) 


Bernard Heiden 
(1910-2000) 


Paul Creston 
(1906-1985) 


Guillaume Balay (1871-1943) 


Antonin Dvorak (1841-1904) 
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: SCHOOL OF Sunday, December 2, 2018 
, MUSIC Comstock Concert Hall 
7:30 p.m. 


SAXOPHONE ENSEMBLES 
Students of Prof: Adam McCord 


Andante et Scherzo (1938) Eugéne Bozza (1905-1991) 
Maddie McGinnis, soprano saxophone 
Madison Wallace, alto saxophone 
Kelsey Richardson, tenor saxophone 
Tanner Swift, baritone saxophone 
Grave et Presto (1938) Jean Rivier 1896-1987) 
Jacob Eadens, soprano saxophone 
James Branaman, alto saxophone 
Parker Burton, tenor saxophone 
Isaiah Kuamoo, baritone saxophone 


From Quatuor (1983) Ida Gotkovsky 
I. Misterioso (b. 1933) 
V. Final 


Wesley Kane, soprano saxophone 

Mackenzie Eck, alto saxophone 

Nathan Witte, tenor saxophone 
Marissa Ortiz, baritone saxophone 
Fanfare for the Common Man (1942) Aaron Copland (1900-1990) 
arr. Zach Schlaug 
Marche Pontificale (1887) Charles-Marie Widor (1884-1937) 
arr. Brad Jopek 


Brad Jopek, conductor 


Salvation is Created (1912) Pavel Tchesnokov (1877-1944) 


arr. Zach Schlaug 


First Suite in Eb (1909) Gustav Holst (1874-1934) 
I. Chaconne arr. Andrew Herald 
II. Intermezzo 
III. March 
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UNIVERSITY OF LOUISVILLE SAXOPHONE ENSEMBLE UNIVERSITY OF LOUISVILLE SAXOPHONE ENSEMBLE 


Adam McCord, Director Adam McCord, Director 
Brad Jopek, Assistant Director Brad Jopek, Assistant Director 
SOPRANO SOPRANO 
Wesley Kane Wesley Kane 


Mackenzie Eck 


ALTO 
Jacob Eadens 
Maddie McGinnis 
James Branaman 
Madison Wallace 
Jeff Fox 
Chloe Frederick 


TENOR 
Katelyn Blaszynski 
Kelsey Richardson 

Bryan Norori 


BARITONE 
Marissa Ortiz 
Tanner Swift 


Bass 
Isaiah Kuamoo 
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TENOR 
Katelyn Blaszynski 
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Bryan Norori 


BARITONE 
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Bass 
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PERCUSSION PERCUSSION 
Luke Anderson Luke Anderson 
Elliott Campbell Elliott Campbell 
Cole Gregory Cole Gregory 
Miranda Phelps Miranda Phelps 
WELCOME TO THE UNIVERSITY OF LOUISVILLE! WELCOME TO THE UNIVERSITY OF LOUISVILLE! 


WE HOPE YOU ENJOY THE CONCERT THIS EVENING. WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 
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BRASS BAND 
OF LOUISVILLE 


Jason Cumberledge, Director 
Nicky Hughes, Narrator 
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Chamber Winds 


LOUISVILLE 


CONCERT BAND 


Frederick Speck, Director 


Monday Evening 
December 3, 2018 
Comstock Concert Hall 
8:00 p.m. 


PROGRAM 


Brass BAND OF LOUISVILLE 


Canzona per Sonare No. 2 (1608) Giovanni Gabrieli (1554-1612) 
arranged by Ian Rae 
Bolivar (1954) Eric Cook (1916-1985) 


arranged by Bertrand Moren 


Brett Shuster, trombone 
Black Dyke March (1912) John Greenwood (1876-1953) 


Jerusalem (1916) William Blake (1757-1827) 
& Hubert Parry (1848-1918) 
arranged by Sydney Herbert 


Suite from “West Side Story” (1957) Leonard Bernstein (1918-1990) 
arranged by Eric Crees 


CHAMBER WINDS LOUISVILLE & LOUISVILLE CONCERT BAND 
Fantasia on a Theme of Couperin (1986) Joseph Horovitz (b. 1926) 


Kaelah McMonigle, flute 
Jayne Drummond, oboe 
Douglas Harville, english horn 
Carrie RavenStem & Samantha Holman, clarinets 
Colin Dorman & Jody Hurt, horns 
Eve Witt & Nan Tate, bassoons 


Dance of the Jesters (1873) Peter I. Tchaikovsky (1840-1893) 
transcribed by Ray Cramer 

Chorale Prelude: Thus Do You Fare, Johann Sebastian Bach (1685-1750) 
My Jesus (1736/1977) freely transcribed by Alfred Reed 
Lincolnshire Posy (1937) Percy Aldridge Grainger (1882-1961) 


1. Lisbon (Sailor’s Song) 

2. Horkstow Grange (The Miser and his Man: A local Tragedy) 
3. Rufford Park Poachers (Poaching Song) 

4. The brisk young Sailor (returned to find his True Love) 

5. Lord Melbourne (War Song) 

6. The Lost Lady found (Dance Song) 


Brass BAND OF LOUISVILLE 
Jason Cumberledge, Director 


E-FLAT SOPRANO CORNET 
Reese Land 


B-FLAT CORNET 
Roger Levering 
Michael Jones 
Nick Wysong 
Darrick Turner 
Ryan Nottingham 
Paul Jackson 
Adam Johnson 
Joshua Stewart 


REPIANO CORNET 
Michael Young 


FLUGELHORN 
Sarah McClave 


Ato Horn 
Melanie Dillman 
Jackie Shamblen 

Bailey Hatzell 


TROMBONE 
Kent Klarer 
Dan Moore 


Bass TROMBONE 
Anastasi Fafalios 


BARITONE 
Nick Gay 
Alex Castillo 


EuPHONIUM 
David Centers 
Kristi Schmidt 


E-FLAT TUBA 
Clint McCanless 
Jeffery Beers 


B-Fiat TuBA 
Norman Epley 
John Jones 


PERCUSSION 
Luke Anderson 
William Breckinridge 
Megan Renwick-Epley 
Mark Tate 


CHAMBER WInDs LOUISVILLE & LOUISVILLE CONCERT BAND 
Frederick Speck, Director 


FLUTES 
Susan Froedge 
Kaelah McMonigle 
Meaghan Spencer 
Baely Tally 


OBoES 
Wendy Davidson 
Jayne Drummond 
Doug Harville 


Bassoons 
Kevin Cox 
Heather Kulengowski 
Nan Tate 
Eve Witt 


CLARINETS 
Rob Acosta 
Kris Bachmann 
Teresa Elliott 
Carolyn Fassio 
Amber Gutierrez 
Jessica Hatfield 
Sam Holman 
Jessica Lynn 
Miko Martinez 
Roslyn Mattingly 
Sharon Murphy 
Linda Pulley 
Carrie RavenStem 
Brad Rogers 
Joshua Smith 
Adam Thomas 


Bass CLARINET 
Jennifer Korfhage 


ALTO SAXOPHONE 
Cory Barnfield 
Zach Schlaug 
Paul Vickous 


TENOR SAXOPHONE 
Mike Arthur 


Barirone SAXOPHONE 
Matt Reidinger 


Horns 
Scott Cooksey 
Colin Dorman 
Elizabeth Etienne 
Jody Hurt 
Jessica Jopek 
Emily Smith 


TRUMPETS 
Arabo Bey 
Jessica Cumberledge 
Curtis Essig 
Erika Howard 
Ryan Nottingham 
Jon Wysong 


TROMBONES 
Brandon Etienne 
Doug Finke 
Alex McCoy 
Jason Novak 
Ciry Zilisch 


Bass TROMBONE 
Anastasi Fafalios 


EUPHONIUMS 
Matt Byrum 
David Centers 
Kristi Schmidt 


TuBAS 
Jeff Beers 
Clint McCanless 


PERCUSSION 
Jenny Branson 
Mandi Brown 
Greg Neblett 
Sam Rouster 


DovuB_e Bass 
Alice Markiewicz 
David Messina 
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: SCHOOL OF KEYBOARD AREA MEETING 
, MUSIC Monday, December 3, 2018 
Comstock Concert Hall 3:00 p.m. 


PROGRAM 


Sonata in F Major, K. 280 Wolfgang Amadeus Mozart (1756-1791) 


Allegro assai 


Asia Vincent 
Studio of Dr. Anna Petrova 


Prelude in B Minor, Op. 28 No. 6 Frédéric Chopin (1810-1849) 


Caitlin Taylor 
Studio of Dr. Krista Wallace-Boaz 
Toccata Aram Khachaturian (1903-1978) 
Andrew Chapman 
Studio of Dr. Naomi Oliphant 

Prelude No. 5 (from 24 Preludes, Op. 11) Alexander Scriabin (1871-1915) 

Zach Williams 

Studio of Dr. Wallace- Boaz 


Excursions, Op. 20 Samuel Barber (1910-1981) 


#4 Allegro Molto 
Carolle Pinkerton 


Studio of Dr. Oliphant 


Concert Etude, Un Sospiro Franz Liszt (1811-1886) 


Adam O’Boyle 
Studio of Dr. Petrova 


Prelude #2 (from Suite of Preludes) Kazimierz Serocki (1922-1981) 


Murphy Lamb 
Studio of Dr. Oliphant 


Iberia, Book III Isaac Albeniz (1860-1909) 
El Albaicin 


Anna Vander Boom 
Studio of Dr. Petrova 
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Or CLIBURN USL Prise Or 


presents 


Rachel Cheung, piano 


FINALIST & 
AUDIENCE AWARD WINNER 
2017 Fifteenth Van Cliburn 


International Piano Competition 


PIANO COMPETITION WINNERS 
RECITAL SERIES 


Tuesday Evening 
December 4, 2018 
Comstock Concert Hall 
8:00 p.m. 


PROGRAM 


Rondo in A Minor, K. 511 Wolfgang Amadeus Mozart 
(1756-1791) 


Fantasie in C Major, Op. 17 Robert Schumann 
(1810-1856) 
Durchaus phantastisch und leidenschaftlich vorzutragen 
Massig: Durchaus energisch 
Langsam getragen: Durchaus leise zu halten 


INTERMISSION 
In the Mists Leos Janacek 
(1854-1928) 
Andante 
Molto adagio 
Andantino 
Presto 
Auf dem Wasser zu singen Franz Schubert | Franz Liszt 
(1797-1828) (1811-1886) 
Les jeux d’eaux a la Villa d’Este Franz Liszt 


Mephisto Waltz No. 1 


Credits: 
Ms. Cheung appears by arrangement with The Cliburn. 


The School of Music is grateful for the financial support of Ms. Cheung’s 
recital provided by Dr. Polly Coombs and by those who gave in memory 
of Mrs. Helen Lang: Ms. Marcia Liu, Dr. & Mrs. Dale Billingsley, 
Mr. Pei Lu, Mrs. & Mrs. Theodore S. Rosky, and Dr. Naomi J. Oliphant. 


ARTIST BIOGRAPHY 


Winner of the Audience Award and finalist at the 15th Van Cliburn International 
Piano Competition, Young Steinway Artist RACHEL CHEUNG was described 
as “a poet, but also a dramatist” and “the most sophisticated and compelling 
music-making” (The Dallas Morning News). She won the Fifth Prize at the 2009 
Leeds International Piano Competition at age 17, and in 2010 was asemifinalist 
at the 16" International Fryderyk Chopin Piano Competition, Warsaw. Other 
achievements include First Prizes at the International Competition for Young 
Pianists in Memory of Vladimir Horowitz in Ukraine and the Gina Bachauer 
International Junior Piano Competition in Salt Lake City, Second Prize 
and Schubert Prize at the 28" Alessandro Casagrande International Piano 
Competition, Italy, 2008, and Georges Leibenson Prize in the 67" Geneva 
International Piano Competition, 2012. In 2016, Rachel was awarded the special 
prize at the New York Concert Artists Worldwide Debut Audition. 

Rachel has appeared in many prestigious music festivals including the 9th 
Musical Olympus International Festival in Russia, The International Chopin 
Festival in Duszniki, Poland, Virtuosos of Planet 2006 in Kiev, Ukraine, The 
Festival Transeuropéennes in Rouen, France, Miami International Piano 
Festival, the Golandsky Institute International Piano Festival and the Sun 
Valley International Piano Festival. She has also performed at the Auditorium 
du Louvre in Paris, the Steinway Hall in London, the Richmond Hill Centre 
for Performing Arts in Toronto and the Philharmonie de Paris. 

As an active chamber musician, Rachel has worked with world-renowned 
musicianssuchas Vladimir Mendelssohn, Dong- Suk Kang, Jan-Erik Gustafasson, 
Ning Feng, Trey Lee, Latica-Honda Rosenberg, Jens Peter Maintz, Virpi 
Raisinsen, Jian Wang, and Michel Lethiec, Bruno Canino, the Brentano String 
Quartet and Quatuor Leonis. 

She has collaborated with The National Symphony Orchestra of Ukraine, 
St. Petersburg Philharmonic Orchestra, Beethoven Orchestra Bonn, Orchestra 
at Temple Square in Salt Lake City, Jerusalem Symphony Orchestra, the Tapiola 
Sinfonietta, Hong Kong Sinfonietta, Hong Kong Philharmonic Orchestra with 
Edo de Waart, the Hallé Orchestra with Sir Mark Elder, the Sydney Symphony with 
Vladimir Ashkenazy, the NYCA Symphony Orchestra with Eduard Zilberkant, 
the London Chamber Orchestra with Christopher Warren-Green, and the Fort 
Worth Symphony Orchestra with Leonard Slatkin and Nicholas McGegan. Most 
recently, Rachel conducted and played Beethoven’s fourth piano concerto with 
the Orchestre de chambre de Paris at the Play-Direct Academy led by Stephen 
Kovacevich, where she was also awarded the Prix du Jury at the closing concert. 

Born and raised in Hong Kong, Rachel graduated with First Class Honours 
at the Hong Kong Academy for Performing Arts under the tutelage of Prof. 
Eleanor Wong, and later with Prof. Peter Frankl at the Yale School of Music 
where she was awarded the Elizabeth Parisot Prize for outstanding pianists. 


Her first DVD, “RACHEL CHEUNG - KEYBOARD PRODIGY LIVE IN 
RECITAL MIAMI INTERNATIONAL PIANO FESTIVAL 2005,” was released 
by VAIMUSIC in June 2007, and her first CD under the Alpha Omega Sound 
label of the Chopin Society of Hong Kong was released in 2009. 

Highlights of the upcoming 2018/19 season include a Carnegie Weill Hall 
debut recital in March, recitals in Mexico, Poland, Italy, the UK, and the US, as 
well as concerto performances with the Verbier Festival Chamber Orchestra 
with Gabor Takacs-Nagy and the Hong Kong Philharmonic Orchestra with Jaap 
van Zweden. 


ABOUT THE SERIES 


Since 1991, the School of Music has enjoyed residencies on campus by 22 young 
pianists, winners of such illustrious piano competitions as The Cliburn, Tchaikovsky 
International Piano Competition, Cleveland International Piano Competition, William 
Kapell Piano Competition, Young Concert Artists International Auditions, and the 
Honens International Piano Competition. Our audiences have been enthralled with 
their playing, their exciting recitals have inspired our students, and the opportunity to 
study with them in a master class setting has been so beneficial for our students as well. 

If you would like to consider sponsoring one of the upcoming young artists in our 
Piano Competition Winners Recital Series, or joining with a group of other sponsors, 
please contact Dr. Naomi J. Oliphant at naomi.oliphant@louisville.edu. 
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Her first DVD, “RACHEL CHEUNG - KEYBOARD PRODIGY LIVE IN 
RECITAL MIAMI INTERNATIONAL PIANO FESTIVAL 2005,” was released 
by VAIMUSIC in June 2007, and her first CD under the Alpha Omega Sound 
label of the Chopin Society of Hong Kong was released in 2009. 

Highlights of the upcoming 2018/19 season include a Carnegie Weill Hall 
debut recital in March, recitals in Mexico, Poland, Italy, the UK, and the US, as 
well as concerto performances with the Verbier Festival Chamber Orchestra 
with Gabor Takacs-Nagy and the Hong Kong Philharmonic Orchestra with Jaap 
van Zweden. 


ABOUT THE SERIES 


Since 1991, the School of Music has enjoyed residencies on campus by 22 young 
pianists, winners of such illustrious piano competitions as The Cliburn, Tchaikovsky 
International Piano Competition, Cleveland International Piano Competition, William 
Kapell Piano Competition, Young Concert Artists International Auditions, and the 
Honens International Piano Competition. Our audiences have been enthralled with 
their playing, their exciting recitals have inspired our students, and the opportunity to 
study with them in a master class setting has been so beneficial for our students as well. 

If you would like to consider sponsoring one of the upcoming young artists in our 
Piano Competition Winners Recital Series, or joining with a group of other sponsors, 
please contact Dr. Naomi J. Oliphant at naomi.oliphant@louisville.edu. 


To access tonight’s performance: 

For Apple users, please scan the accompanying QR code. 
For Android users, please visit www.qrstuff.com/scan 
and allow the website to access your device’s camera. 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


SCHOOL OF _ 502-852-6907 
U , MUSIC louisville.edu/music 


facebook.com/uoflmusic 


THE CLIBURN [BU RAgOt OF 


presents 


Rachel Cheung, piano 


FINALIST & 
AUDIENCE AWARD WINNER 
2017 Fifteenth Van Cliburn 


International Piano Competition 


PIANO COMPETITION WINNERS 
RECITAL SERIES 


Tuesday Evening 
December 4, 2018 
Comstock Concert Hall 
8:00 p.m. 


PROGRAM 


Rondo in A Minor, K. 511 Wolfgang Amadeus Mozart 


(1756-1791) 


Robert Schumann 
(1810-1856) 


Fantasie in C Major, Op. 17 


Durchaus phantastisch und leidenschaftlich vorzutragen 
Massig: Durchaus energisch 
Langsam getragen: Durchaus leise zu halten 


INTERMISSION 
In the Mists Leos Janacek 
(1854-1928) 
Andante 
Molto adagio 
Andantino 
Presto 


Franz Schubert | Franz Liszt 
(1797-1828) (1811-1886) 


Auf dem Wasser zu singen 


Les jeux d’eaux a la Villa d’Este Franz Liszt 
(1811-1886) 
Mephisto Waltz No. 1 


Credits: 
Ms. Cheung appears by arrangement with The Cliburn. 


The School of Music is grateful for the financial support of Ms. Cheung’s 
recital provided by Dr. Polly Coombs and by those who gave in memory 
of Mrs. Helen Lang: Ms. Marcia Liu, Dr. & Mrs. Dale Billingsley, 
Mr. Pei Lu, Mrs. & Mrs. Theodore S. Rosky, and Dr. Naomi J. Oliphant. 


ARTIST BIOGRAPHY 


Winner of the Audience Award and finalist at the 15th Van Cliburn International 
Piano Competition, Young Steinway Artist RACHEL CHEUNG was described 
as “a poet, but also a dramatist” and “the most sophisticated and compelling 
music-making” (The Dallas Morning News). She won the Fifth Prize at the 2009 
Leeds International Piano Competition at age 17, and in 2010 was a semifinalist 
at the 16" International Fryderyk Chopin Piano Competition, Warsaw. Other 
achievements include First Prizes at the International Competition for Young 
Pianists in Memory of Vladimir Horowitz in Ukraine and the Gina Bachauer 
International Junior Piano Competition in Salt Lake City, Second Prize 
and Schubert Prize at the 28" Alessandro Casagrande International Piano 
Competition, Italy, 2008, and Georges Leibenson Prize in the 67" Geneva 
International Piano Competition, 2012. In 2016, Rachel was awarded the special 
prize at the New York Concert Artists Worldwide Debut Audition. 

Rachel has appeared in many prestigious music festivals including the 9th 
Musical Olympus International Festival in Russia, The International Chopin 
Festival in Duszniki, Poland, Virtuosos of Planet 2006 in Kiev, Ukraine, The 
Festival Transeuropéennes in Rouen, France, Miami International Piano 
Festival, the Golandsky Institute International Piano Festival and the Sun 
Valley International Piano Festival. She has also performed at the Auditorium 
du Louvre in Paris, the Steinway Hall in London, the Richmond Hill Centre 
for Performing Arts in Toronto and the Philharmonie de Paris. 

As an active chamber musician, Rachel has worked with world-renowned 
musicianssuchas Vladimir Mendelssohn, Dong- Suk Kang, Jan-Erik Gustafasson, 
Ning Feng, Trey Lee, Latica-Honda Rosenberg, Jens Peter Maintz, Virpi 
Raisinsen, Jian Wang, and Michel Lethiec, Bruno Canino, the Brentano String 
Quartet and Quatuor Leonis. 

She has collaborated with The National Symphony Orchestra of Ukraine, 
St. Petersburg Philharmonic Orchestra, Beethoven Orchestra Bonn, Orchestra 
at Temple Square in Salt Lake City, Jerusalem Symphony Orchestra, the Tapiola 
Sinfonietta, Hong Kong Sinfonietta, Hong Kong Philharmonic Orchestra with 
Edo de Waart, the Hallé Orchestra with Sir Mark Elder, the Sydney Symphony with 
Vladimir Ashkenazy, the NYCA Symphony Orchestra with Eduard Zilberkant, 
the London Chamber Orchestra with Christopher Warren-Green, and the Fort 
Worth Symphony Orchestra with Leonard Slatkin and Nicholas McGegan. Most 
recently, Rachel conducted and played Beethoven’s fourth piano concerto with 
the Orchestre de chambre de Paris at the Play-Direct Academy led by Stephen 
Kovacevich, where she was also awarded the Prix du Jury at the closing concert. 

Born and raised in Hong Kong, Rachel graduated with First Class Honours 
at the Hong Kong Academy for Performing Arts under the tutelage of Prof. 
Eleanor Wong, and later with Prof. Peter Frankl at the Yale School of Music 
where she was awarded the Elizabeth Parisot Prize for outstanding pianists. 


from La Sonnambula Vincenzo Bellini 
“Come per me serena” (1801-1835) 


Elisabeth Burmeister 


from Anthony and Cleopatra William Shakespeare 
Christina Booker 
from Cosi fan tutte Wolfgang Amadeus Mozart 
“Non siate ritrosi” 
Lattie Neely 
from Julius Caesar William Shakespeare 
Isaac Pendley 
from Ariadne auf Naxos Richard Strauss 
“Lieben, Hassen, Hoffen, Zagen” (1864-1949) 
Andrew Durham 
from Titus Andronicus William Shakespeare 
Cory Spalding 
from Cosi fan tutte, Act IT, scene viii Wolfgang Amadeus Mozart 
Isaac Pendley & Tyler Carnes 
from Cosi fan tutte Wolfgang Amadeus Mozart 
“In uomini, in soldati” 
Christina Booker 
from Carousel Richard Rodgers (1902-1979) 
“If I loved you” Oscar Hammerstein II (1895-1960) 
Isaac Pendley 
from Le Nozze di Figaro, Act II, scene iii Wolfgang Amadeus Mozart 
Gabriella Galletti 
Elisabeth Burmeister 
Allyson Lynch 


Andrew Durham 


Kimcherie Lloyd, Music Director 
Michael Ramach, Director 
Deborah Dierks, Coach & Accompanist 
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Opera Workshop 
& Theatre 


Monologues, Arias, & Scenes 


Saturday Afternoon 
December 8, 2018 
Comstock Concert Hall 
4:00 p.m. 


PROGRAM 


from Le Nozze di Figaro, Act I, scene ii Wolfgang Amadeus Mozart 
“Se vuol ballare” (1756-1791) 


Cameron Carnes & Elisabeth Burmeister 


from Henry IV, Part 2 William Shakespeare 
(1564-1616) 
Andrew Durham 

from Die Zauberfléte Wolfgang Amadeus Mozart 

“Ein Madchen oder Weibchen” 

Cory Spalding 

from Giulio Cesare George Frederic Handel 
“Piangero la sorte mia” (1685-1759) 


Elisabeth Burmeister 


from Julius Caesar William Shakespeare 
Allyson Lynch 
from La Clemenza di Tito Wolfgang Amadeus Mozart 
“S’altro che lacrime” 
Sarah Moser 
from A Midsummer Night’s Dream William Shakespeare 
Ethan Murphey 
from Cosi fan tutte Wolfgang Amadeus Mozart 
“Una donna a quindicidi anni” 
Gabriella Galletti 
from A Winter’s Tale William Shakespeare 
Cameron Carnes 
from Cosi fan tutte, Act II, scene viii Wolfgang Amadeus Mozart 
Lattie Neely & Tyler Carnes 
from Street Scene Kurt Weill 
“Lonely House” (1900-2012) 


Ethan Murphey 


from A Merchant of Venice William Shakespeare 
Elisabeth Burmeister 
from Don Giovanni, Act I, scene ix Wolfgang Amadeus Mozart 

Cory Spalding & Sarah Moser 
from Twelfth Night William Shakespeare 
Tyler Carnes 
from Don Giovanni, Act I, scene iii Wolfgang Amadeus Mozart 


Christina Booker & Ethan Murphey 


INTERMISSION 
from The Tempest William Shakespeare 
Sarah Moser 
from Sweeney Todd Stephen Sondheim 
“Not while I’m around” (b. 1930) 
Tyler Carnes 
from Twelfth Night William Shakespeare 
Hannah Lee 
from Le Nozzi di Figaro Wolfgang Amadeus Mozart 
“Dove sono” 
Allyson Lynch 
from Two Gentlemen from Verona William Shakespeare 
Lattie Neely 
from Paganini Franz Lehar 
“Liebe du Himmel auf Erden” (1870-1948) 
Christina Booker 
from Romeo and Juliet William Shakespeare 
Gabriella Galletti 
from Don Giovanni, Act IT, scene vi Wolfgang Amadeus Mozart 


“Vedrai carino” 


Hannah Lee 
Cory Spalding 


Und griine Baume singen 
Uralte Melodei’n, 

Die Lifte heimlich klingen, 
Und Vogel schmettern drein; 


Und Nebelbilder steigen 
Wohl aus der Erd’ hervor, 
Und tanzen luft’gen Reigen 
Im wunderlichen Chor; 


Und blaue Funken brennen 
An jedem Blatt und Reis, 
Und rote Lichter rennen 
Im irren, wirren Kreis; 


Und laute Quellen brechen 
Aus wildem Marmorstein. 
Und seltsam in den Bachen 
Strahlt fort der Widerschein. 


Ach, k6énnt’ ich dorthin kommen, 
Und dort mein Herz erfreu’n, 
Und aller Qual entnommen, 

Und frei und selig sein! 


Ach! jenes Land der Wonne, 
Das seh’ ich oft im Traum, 
Doch kommt die Morgensonne, 
Zerflie8t’s wie eitel Schaum. 


Die alten, bésen Lieder, 
Die Traume bés’ und arg, 
Die lat uns jetzt begraben, 
Holt einen groen Sarg. 


Hinein leg’ ich gar manches, 
Doch sag’ ich noch nicht was; 
Der Sarg muf sein noch gréRer 
Wie’s Heidelberger Faf. 


Und holt eine Totenbahre, 
Und Bretter fest und dick; 
Auch muf sie sein noch langer, 
Als wie zu Mainz die Brick’. 


Und holt mir auch zw6lf Riesen, 
Die miissen noch starker sein 
Als wie der starke Christoph 

Im Dom zu K6ln am Rhein. 


Die sollen den Sarg forttragen, 
Und senken ins Meer hinab, 
Denn solchem grofen Sarge 
Gebihrt ein groRes Grab. 


Wift ihr, warum der Sarg wohl 
So gro und schwer mag sein? 
Ich senkt’ auch meine Liebe 
Und meinen Schmerz hinein. 


And green trees 

Sing primeval melodies, 
Mysterious breezes murmur, 
And birds too join in warbling; 


And misty shapes rise up 
From the very ground, 
And dance airy dances 
In a strange throng; 


And blue sparks blaze 
On every leaf and twig, 
And red fires race 
Madly round and round; 


And loud springs gush 

From wild marble cliffs. 
And strangely in the streams 
Reflections shine on and on. 


Ah, could I but reach that land, 
And there make glad my heart, 
And be relieved of all pain, 
And be blissful and free! 


Ah, that land of delight, 

I see it often in my dreams, 
But with the morning sun 

It melts away like mere foam. 


The bad old songs, 

The bad and bitter dreams, 
Let us now bury them. 
Fetch me a large coffin. 


I have much to put in it, 
Though what, I won't yet say; 
The coffin must be even larger 
Than the vat at Heidelberg. 


And fetch a bier 

Made of firm thick timber: 
And it must be even longer 
Than the bridge at Mainz. 


And fetch for me twelve giants; 
They must be even stronger 
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Than Saint Christopher the Strong 
In Cologne Cathedral on the Rhine. 


They shall bear the coffin away, 
And sink it deep into the sea; 
For such a large coffin 
Deserves a large grave. 


Do you know why the coffin 
Must be so large and heavy? 
I'd like to bury there my love 


And my sorrow too. 
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Sunday Afternoon 
December 9, 2018 
Comstock Concert Hall 
3:00 p.m. 


Frauenliebe und Leben, Op. 42 


Seit ich ihn gesehen 

Er, der Herrlichste von allen 
Ich kann’s nicht fassen 

Du Ring an meinem Finger 
Helft mir, ihr Schwestern 
Sier Freund, du blickest 
An meinem Herzen 


PROGRAM 


Robert Schumann 
(1810-1856) 


Nun hast du mir den ersten Schmerz getan 


3 Duets 


Er und Sie, Op. 78 no. 2 
In der Nacht, Op. 74 no. 4 
Unter’m Fenster, Op. 34 no. 3 


Dichterliebe, Op. 48 


Im wundersch6nen Monat Mai 
Aus meinen Tranen spriefen 

Die Rose, die Lilie, die Taube 
Wenn ich in deine Augen seh 

Ich will meine Seele tauchen 

Im Rhein, im heligen Strome 

Ich grolle nicht 

Und wiiten’s die Blumen 

Das ist ein Fl6ten und Geigen 
Hor ich das Liedchen klingen 
Ein Jingling liebt ein Madchen 
Am leuchtenden Sommermorgen 
Ich hab im Traum geweinet 
Allnachtlich im Traume seh ich dich 
Aus alten Marchen winkt es 

Die alten, bésen Lieder 


Emily Albrink Katz, soprano 
Lee Luvisi, piano 


Robert Schumann 


Emily Albrink Katz, soprano 
Chad Sloan, baritone 
Lee Luvisi, piano 


PAUSE 


Robert Schumann 


Chad Sloan, baritone 
Lee Luvisi, piano 


This program was inspired by Nancy Albrink-mother, musician, mentor, friend. 
Lieder being her favorite repertoire to play, she specifically had a deep love for these two cycles presented this afternoon. 
We have established the Nancy Groetzinger Albrink Memorial Fund at the University of Louisville School of Music 
to support students in the voice area. If you would like to contribute to the fund, it would be most appreciated. 


Ein Jiingling liebt ein Miadchen, 
Die hat einen Andern erwahlt; 
Der And’re liebt eine And’re, 

Und hat sich mit dieser vermahlt. 


Das Madchen nimmt aus Arger 
Den ersten besten Mann, 

Der ihr in den Weg gelaufen; 
Der Jiingling ist tbel dran. 


Es ist eine alte Geschichte, 
Doch bleibt sie immer neu; 
Und wem sie just passieret, 
Dem bricht das Herz entzwei. 


Am leuchtenden Sommermorgen 
Gel’ ich im Garten herum. 

Es fliistern und sprechen die Blumen, 
Ich aber wandle stumm. 


Es fliistern und sprechen die Blumen, 
Und schau’n mitleidig mich an: 

Sei uns’rer Schwester nicht bése, 

Du trauriger blasser Mann. 


Ich hab’ im Traum geweinet, 
Mir traumte, du lagest im Grab. 
Ich wachte auf, und die Trane 
Flo8 noch von der Wange herab. 


Ich hab’ im Traum geweinet, 
Mir traumt’, du verlie8est mich. 
Ich wachte auf, und ich weinte 
Noch lange bitterlich. 


Ich hab’ im Traum geweinet, 

Mir traumte, du war’st mir noch gut. 
Ich wachte auf, und noch immer 
Str6mt meine Tranenflut. 


Allnichtlich im Traume seh’ ich dich 
Und sehe dich freundlich grit8en, 
Und laut aufweinend stiirz’ ich mich 
Zu deinen siiRen FiiRen. 


Du siehest mich an wehmiitiglich 
Und schittelst das blonde Képfchen; 
Aus deinen Augen schleichen sich 
Die Perlentranentrépfchen. 


Du sagst mir heimlich ein leises Wort 
Und gibst mir den Strau8 von Cypressen. 
Ich wache auf, und der Strauf ist fort, 
Und’s Wort hab’ ich vergessen. 


Aus alten Marchen winkt es 
Hervor mit weifer Hand, 
Da singt es und da klingt es 
Von einem Zauberland; 


Wo bunte Blumen blithen 
Im gold’nen Abendlicht, 
Und lieblich duftend glihen, 
Mit brautlichem Gesicht; 


ll 


A boy loves a girl 

Who chooses another; 
He in turn loves another 
And marries her. 


The girl, out of pique, 
Takes the very first man 
To come her way; 

The boy is badly hurt. 


It is an old story, 

Yet remains ever new; 

And he to whom it happens, 
It breaks his heart in two. 


One bright summer morning 
I walk around the garden. 
The flowers whisper and talk, 
But I walk silently. 


The flowers whisper and talk, 
And look at me in pity: 

‘Be not angry with our sister, 
You sad, pale man? 


I wept in my dream; 

I dreamt you lay in your grave. 
I woke, and tears 

Still flowed down my cheeks. 


I wept in my dream; 

I dreamt that you were leaving me. 
I woke, and wept on 

Long and bitterly. 


I wept in my dream; 

I dreamt you loved me still. 
I woke, and still 

My tears stream. 


Nightly in my dreams I see you, 
And see your friendly greeting, 
And weeping loud, I hurl myself 
Down at your sweet feet. 


Wistfully you look at me, 
Shaking your fair little head; 
Stealing from your eyes 
Flow little tears of pearl. 


You whisper me a soft word 

And hand me a wreath of cypress. 
I wake, the wreath is gone, 

And I cannot remember the word. 


A white hand beckons 

From fairy tales of old, 

Where there are sounds and songs 
Of a magic land; 


Where brightly colored flowers 
Bloom in the golden twilight, 
And glow sweet and fragrant 
With a bride-like face; 


Ich grolle nicht, und wenn das Herz auch bricht, 
Ewig verlor’nes Lieb, ich grolle nicht. 

Wie du auch strahlst in Diamantenpracht, 

Es fallt kein Strahl in deines Herzens Nacht. 

Das weif ich langst. 


Ich grolle nicht, und wenn das Herz auch bricht, 
Ich sah dich ja im Traume, 

Und sah die Nacht in deines Herzens Raume, 
Und sah die Schlang’, die dir am Herzen frift, 
Ich sah, mein Lieb, wie sehr du elend bist. 


Und wiiften’s die Blumen, die kleinen, 
Wie tief verwundet mein Herz, 

Sie wurden mit mir weinen, 

Zu heilen meinen Schmerz. 


Und wiiften’s die Nachtigallen, 
Wie ich so traurig und krank, 
Sie lieSen frohlich erschallen 
Erquickenden Gesang. 


Und wii8ten sie mein Wehe, 
Die goldenen Sternelein, 
Sie kamen aus ihrer Hohe, 
Und sprachen Trost mir ein. 


Sie alle k6nnen’s nicht wissen, 
Nur Eine kennt meinen Schmerz; 
Sie hat ja selbst zerrissen, 
Zerrissen mir das Herz. 


Das ist ein Fléten und Geigen, 
Trompeten schmettern darein; 
Da tanzt wohl den Hochzeitreigen 
Die Herzallerliebste mein. 


Das ist ein Klingen und Drohnen, 
Ein Pauken und Schalmei’n; 
Dazwischen schluchzen und st6hnen 
Die lieblichen Engelein. 


HOr’ ich das Liedchen klingen, 
Das einst die Liebste sang, 

So will mir die Brust zerspringen 
Von wildem Schmerzendrang. 


Es treibt mich ein dunkles Sehnen 
Hinauf zur Waldeshoh’, 

Dort lst sich auf in Tranen 

Mein tibergroes Weh’. 
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I bear no grudge, though my heart is breaking 

O love forever lost! I bear no grudge. 

However you gleam in diamond splendor, 

No ray falls in the night of your heart. 

I’ve known that long. For I saw you in my dreams, 


And saw the night within your heart, 

And saw the serpent gnawing at your heart; 
I saw, my love, how pitiful you are. 

I bear no grudge. 


If the little flowers knew 
How deeply my heart is hurt, 
They would weep with me 
To heal my pain. 


If the nightingales knew 

How sad I am and sick, 

They would joyfully make the air 
Ring with refreshing song. 


And if they knew of my grief, 

Those little golden stars, 

They would come down from the sky 
And console me with their words. 


But none of them can know; 
My pain is known to one alone; 
For she it was who broke, 
Broke my heart in two. 


What a fluting, what a scraping, 
With trumpets blaring in; 

That must be my dearest love 
Dancing at her wedding feast. 


What a clashing, what a clanging, 
What a drumming, what a piping; 
And the lovely little angels 

Sobbing and groaning in between. 


When I hear the little song 
That my love once sang, 
My heart almost bursts 
With the wild rush of pain. 


A dark longing drives me 

Out to the wooded heights, 
Where my overwhelming grief 
Dissolves in tears. 


ARTIST BIOGRAPHIES 


Hailed by The New York Times as “delightful and vocally strong and versatile,” EMILY ALBRINK KATZ is a soprano whose career 
already sports esteemed collaborations with venerable composers and conductors such as James Levine, Placido Domingo, Robert 
Spano, Marin Alsop, Jake Heggie, and John Musto. An alumna of the Young Artist Program at the Washington National Opera, 
Ms. Albrink has appeared their many times in roles including Gretel in Hansel und Gretel, Susanna in Le Nozze di Figaro, Sophie in 
Werther, and Frasquita in Carmen. She made her debut with Kentucky Opera as Adina in VElisir dAmore and has returned to sing 
Musetta and Boheme and Magnolia in Show Boat. She has sung leading roles with Ash Lawn Opera, Cincinnati Opera, Opera Boston, 
Indianapolis Opera, and Chicago Opera Theater and has been a featured soloist with orchestras including the Boston Symphony, 
the Chicago Symphony, the Baltimore Symphony, and The Phoenix Symphony. Ms. Albrink made her Carnegie Hall debut opposite 
Dawn Upshaw as Nuria in Ainadamar with the Orchestra of St. Luke’s and her Alice Tully Hall debut singing Knoxville: Summer of 
1915 with the Philharmonic Orchestra of the Americas. In 2010, Ms. Albrink made her international debut with a 10 day tour of 
China as the soprano soloist in the Brahm’s Requiem. 


American baritone CHAD SLOAN is recognized as much for his warm, elegant vocalism as he is for deft interpretations of diverse 
characters. In the 2018-2019 season, Chad will perform the role of Ponchel in Arizona Opera’s production of Kevin Puts’ Silent 
Night, baritone solos in the Louisville Orchestra Messiah, premieres at the Mostly Modern Festival in Saratoga Springs, NY and 
recitals in Louisville and Montana. Previous seasons have included performances of Carmina Burana with Columbia Pro Cantare, 
Flagstaff Symphony, Fox Valley Symphony, Lexington Philharmonic and Midland Symphony, Bach’s Weihnachts- Oratorium with 
Louisville Choral Arts Society, Brahms’ Liebeslieder Waltzer at Twickenham Music Festival, Britten’s War Requiem at Lawrence 
Conservatory, frequent collaborations with Louisville Orchestra in their Heroes & Villans and War + Peace concerts, Bernstein’s 
Mass, William Walton’s Facade, songs of Robert Schumann, and as baritone soloist in performances of Mozart, Beethoven and Bach 
with the Bach Festival Society of Winter Park. 

Chad has been heard in leading roles in opera companies across the country including Kentucky Opera, Wolf Trap Opera, Atlanta 
Opera, Aspen Opera Theater, Utah Opera, Dayton Opera, Anchorage Opera, Opera Memphis, New York City Opera, Santa Fe Opera, 
Tacoma Opera and Arizona Opera. Favorite performances include Belcore in LElisir d’amore with Kentucky Opera, Prosdocimo in 
I] Turco in Italia and Demetrius in A Midsummer Night’s Dream with Wolf Trap Opera, Mercutio in Roméo et Juliette at Dayton 
Opera, Papageno in Die Zauberfléte with Arizona Opera, Count Almaviva in Le Nozze di Figaro with Tacoma Opera and Figaro in 
Il barbiere di Siviglia with Bar Harbor Music Festival. 

A graduate of the Juilliard School and the University of Louisville, Chad is a frequent collaborator with living composers having 
sung world and American premieres by Elliott Carter, Ben Moore, Kenji Bunch, Andrew McManus, Robert Paterson, Steve Rouse, 
Jonathan Dawe, Dylan Schneider, Rene Orth, George Lam, Christian Jost, and Herschel Garfein, as well as an upcoming premiere 
of University of Louisville faculty composer Marc Satterwhite’s Lluvia en el desierto in 2019. 


A native of Louisville, LEE LUVISI served as Artist in Residence at the University of Louisville School of Music from 1963 until 
his retirement in 2001. 

Lusivi’s performance activities through the years have included a formidable array of engagements across all of the fifty states, 
as well as Canada, Mexico, Australia and Europe. He has been soloist with nearly every important orchestra in North American 
and under such distinguished conductors as Leonard Bernstein, Eugene Ormandy, William Steinberg, Stanislaw Skrowaczewski, 
Sir Neville Marriner and Robert Shaw. 

As a chamber pianist, Luvisi has collaborated with many of the world’s foremost musicians and ensembles. Included amongst 
these have been the Juilliard, Guarneri, Cleveland and Emerson Quartets, and eminent artists such as Itshak Perlman, Pinchas 
Zukerman, Alexander Schneider, Leonard Rose, Richard Stoltzman, Jan DeGateani, Frederica von Stade, Benita Valente and Dawn 
Upshaw, to name a few. For two decades, until 2003, he was an Artist Member of the Chamber Music Society of Lincoln Center. 

Luvisi has participated in the Marlboro, Aspen, Casals, Mostly Mozart, Chamber Music Northwest, Chautauqua and Tanglewood 
summer festivals, among many others. 

During the 2000/01 season, Mr. Luvisi presented the complete solo piano works of Beethoven in a twlve-concert series in 
his native city where, a decade earlier, he had undertaken a similar marathon encompassing Mozart’s complete solo keyboard 
compositions to celebrate that composer’s bicentennial. In 2007, he performed Bach’s entire Well Tempered Clavier here at the 
University. 

Mr. Luvisi’s YouTube site offers more than thirty programs of mostly live recital performances over the past quarter century or 
more. 


TRANSLATIONS 


Frauenliebe und Leben — A Woman’s Love and Life 
Poetry of Aldebert von Chamisso 


Ih, 

Seit ich ihn gesehen, 
Glaub’ ich blind zu sein; 

Wo ich hin nur blicke, 
Sel’ ich ihn allein; 

Wie im wachen Traume 
Schwebt sein Bild mir vor, 
Taucht aus tiefstem Dunkel, 

Heller nur empor. 


Sonst ist licht- und farblos 
Alles um mich her, 
Nach der Schwestern Spiele 
Nicht begehr’ ich mehr, 
Mochte lieber weinen, 
Still im Kammerlein; 
Seit ich ihn gesehen, 
Glaub’ ich blind zu sein. 


2; 

Er, der Herrlichste von allen, 
Wie so milde, wie so gut! 

Holde Lippen, klares Auge, 
Heller Sinn und fester Muth. 


So wie dort in blauer Tiefe, 
Hell und herrlich, jener Stern, 
Also er an meinem Himmel, 
Hell und herrlich, her und fern. 


Wandle, wandle deine Bahnen; 
Nur betrachten deinen Schein, 

Nur in Demuth ihn betrachten, 
Selig nur und traurig sein! 


Hore nicht mein stilles Beten, 
Deinem Glicke nur geweiht; 

Darfst mich niedre Magd nicht kennen, 
Hoher Stern der Herrlichkeit! 


Nur die Wiirdigste von allen 
Darf begliicken deine Wahl, 
Und ich will die Hohe segnen, 

viele tausend Mal. 


Will mich freuen dann und weinen, 
Selig, selig bin ich dann, 

Sollte mir das Herz auch brechen, 
Brich, o Herz, was liegt daran. 


Ever since first seeing him, 

I think I must have gone blind; 
Wherever I happen to look 

I can only see him alone; 

As if I’m daydreaming, 

his image hovers in front of me, 

rising up even from the deepest darkness, 
brighter and brighter still. 


Everything else around me 

is missing light and color, 

I no longer have any desire 

to play games with my sisters, 
I would rather be weeping 

all alone in my little room; 
Ever since first seeing him, 

I think I must have gone blind. 


He, the most magnificent of them all, 
how gentle and good he is! 
Enchanting lips, luminous eyes, 

an open mind, and strong courage! 


Just like that bright and glorious star 
in the deep blue heavens, 

he is bright and glorious in my heaven, 
illustrious, and so far above me. 


Follow, follow your own path, 

just to gaze upon your radiance-- 
just to humbly gaze upon it, 

is to be both blissful and melancholy. 


Don't bother to hear my quiet prayer, 
dedicated solely to your happiness; 

You don’t need to know this irrelevant girl, 
you sublime and glorious star! 


Only the worthiest one of them all 
should be made happy by your choice, 
And I will bless that elevated one 

a thousand times over. 


Then I shall rejoice and weep, 
blissful, I will be blissful then, 
and if then my heart breaks: 
Break, heart! Why does it matter? 


Dichterliebe, Op. 48 — A Poet’s Love 
Poetry of Heinrich Heine 


Im wunderschénen Monat Mai, 
Als alle Knospen sprangen, 

Da ist in meinem Herzen 

Die Liebe aufgegangen. 


Im wundersch6nen Monat Mai, 
Als alle Vogel sangen, 

Da hab’ ich ihr gestanden 

Mein Sehnen und Verlangen. 


Aus meinen Triinen sprieSen 
Viel bliihende Blumen hervor, 
Und meine Seufzer werden 
Ein Nachtigallenchor. 


Und wenn du mich lieb hast, Kindchen, 
Schenk’ ich dir die Blumen all’, 

Und vor deinem Fenster soll klingen 
Das Lied der Nachtigall. 


Die Rose, die Lilie, die Taube, die Sonne, 


Die liebt’ ich einst alle in Liebeswonne. 
Ich lieb’ sie nicht mehr, ich liebe alleine 


Die Kleine, die Feine, die Reine, die Eine; 


Sie selber, aller Liebe Bronne, 
Ist Rose und Lilie und Taube und Sonne. 


Wenn ich in deine Augen seh’, 

So schwindet all’ mein Leid und Weh; 
Doch wenn ich kiiSe deinen Mund, 
So werd’ ich ganz und gar gesund. 


Wenn ich mich lehn’ an deine Brust, 
Kommt’s tiber mich wie Himmelslust; 
Doch wenn du sprichst: ich liebe dich! 
So mu ich weinen bitterlich. 


Ich will meine Seele tauchen 

In den Kelch der Lilie hinein; 
Die Lilie soll klingend hauchen 
Ein Lied von der Liebsten mein. 


Das Lied soll schauern und beben 
Wie der Ku von ihrem Mund, 
Den sie mir einst gegeben 

In wunderbar siier Stund’. 


Im Rhein, im heiligen Strome, 
Da spiegelt sich in den Well’n 
Mit seinem groSen Dome 

Das grofe, heilige K6ln. 


Im Dom da steht ein Bildnis, 
Auf goldenem Leder gemalt; 

In meines Lebens Wildnis 

Hat’s freundlich hinein gestrahlt. 


Es schweben Blumen und Eng’lein 
Um unsre liebe Frau; 

Die Augen, die Lippen, die Wanglein, 
Die gleichen der Liebsten genau. 


In the wondrous month of May, 
When all the buds burst into bloom, 
Then it was that in my heart 

Love began to burgeon. 


In the wondrous month of May, 
When all the birds were singing, 
Then it was I confessed to her 
My longing and desire. 


From my tears there will spring 
Many blossoming flowers, 

And my sighs shall become 

A chorus of nightingales. 


And if you love me, child, 

I'll give you all the flowers, 

And at your window shall sound 
The nightingale’s song. 


Rose, lily, dove, sun, 

I loved them all once in the bliss of love. 
I love them no more, I only love 

She who is small, fine, pure, rare; 

She, most blissful of all loves, 

Is rose and lily and dove and sun. 


When I look into your eyes, 
All my pain and sorrow vanish; 
But when I kiss your lips, 
Then I am wholly healed. 


When I lay my head against your breast, 
Heavenly bliss steals over me; 

But when you say: I love you! 

I must weep bitter tears. 


Let me bathe my soul 

In the lily’s chalice; 

The lily shall resound 
With a song of my beloved. 


The songs shall tremble and quiver 
Like the kiss that her lips 

Once gave me 

In a wondrously sweet hour. 


In the Rhine, in the holy river, 
Mirrored in its waves, 

With its great cathedral, 
Stands great and holy Cologne. 


In the cathedral hangs a picture, 
Painted on gilded leather; 

Into my life’s wilderness 

It has cast its friendly rays. 


Flowers and cherubs hover 
Around Our beloved Lady; 
Her eyes, her lips, her cheeks 
Are the image of my love’s. 


3 Duets 


Er und Sie 


Er: Seh’ ich in das stille Tal, 
Wo im Sonnenscheine 
Blumen prangen ohne Zahl, 
Blick’ ich nur auf Eine. 

Ach! Es blickt ihr Auge blau 
Jetzt auch auf die Auen; 

Im Vergissmeinnicht voll Tau 
Kann ich es erschauen. 

Sie: Tret’ ich an mein Fensterlein, 
Wann die Sterne scheinen, 
MOgen alle schéner sein, 
Blick’ ich nur auf Einen; 

Dort gen Abend blickt Er mild 
Wohl nach Himmelshohen, 
Denn dort ist ein liebes Bild 
In dem Stern zu sehen. 


In der Nacht 


Alle gingen, Herz, zur Ruh, 

Alle schlafen, nur nicht du. 

Denn der hoffnungslose Kummer 
Scheucht von deinem Bett den Schlummer, 
Und dein Sinnen schweift in stummer 
Sorge seiner Liebe zu. 


Unter’m Fenster 


Wer ist vor meiner Kammertir? 

Ich bin es! 

Geh, schier dich fort, was suchst du hier? 
Gar Susses! 

Du kommst im Dunkeln wie ein Dieb. 
So fang mich! 

Du hast mich wohl ein wenig lieb? 
Von Herzen! 

Und 6ffnet ich nach deinem Wunsch? 
O Offne! 

Da war ja Schlaf und Ruhe hin! 

Lass hin sein! 

Ein Tauber du im Taubenschlag? 
Beim Taubchen! 

Du girrtest bis zum hellen Tag? 

Wohl méglich! 

Nein, nimmer lass ich dich herein! 
Tu’s dennoch! 

Du stelltest wohl dich taglich ein? 
Mit Freuden! 

Wie keck du bist und was du wagst! 
So darf ich? 

Dass du’s nur keiner Seele sagst! 
Gewiss nicht! 


He and She 


He: If I gaze into the quiet valley 
Where beneath the sun 

Flowers gleam without number, 

I see but one alone. 

Ah! Her blue eyes now 

Are also gazing at the meadows; 

I can see them 

In the dew-drenched forget-me-nots. 
She: If I lean out of my little window 
At the hour when stars are shining, 
Though all of them be fairer, 

I see but one alone; 

There at dusk he gazes 

Gently up to heaven, 

For a dear image 

Is mirrored there. 


In the night 


All have gone to their rest, O heart, 

All are sleeping, all but you. 

For hopeless grief 

Frightens slumber away from your bed, 
And your thoughts wander in silent 
Sorrow to their love. 


Beneath the window 


Who is at my bedroom door? 

It’s me! 

Be off with you, what do you want here? 
Something very sweet! 

You’ve come in the dark just like a thief. 
Why not catch me, then? 

Don't you love me just a little? 

With all my heart! 

And what if I opened the door as you ask? 
Open it! 

That would be the end of sleep and rest! 
Let them be! 

Are you a dove in a dovecote? 

With its mate! 

Will you coo until dawn? 

Most likely! 

No, I’ll never let you in! 

Do it all the same! 

I'll bet you’d want to come each day? 

I'd love to! 

How presumptuous and brazen you are! 
Then may I? 

As long as you don’t tell a soul! 

Of course not! 


3. 

Ich kann’s nicht fassen, nicht glauben, 
Es hat ein Traum mich beriickt; 

Wie hatt’ er doch unter allen 
Mich Arme erhoht und begliickt? 


Mir war’s, er habe gesprochen: 
Ich bin auf ewig dein -- 

Mir war’s -- ich traume noch immer, 
Es kann ja nimmer so sein. 


O laf im Traume mich sterben, 
Gewieget an seiner Brust, 

Den seligen Tod mich schlirfen 
In Thranen unendlicher Lust. 


4, 

Du Ring an meinem Finger, 
Mein goldenes Ringelein, 

Ich driicke dich fromm an die Lippen, 
Dich fromm an das Herze mein. 


Ich hatt’ ihn ausgetraumet, 

Der Kindheit friedlich sch6nen Traum, 
Ich fand allein mich, verloren 

Im 6den, unendlichen Raum. 


Du Ring an meinem Finger, 
Da hast du mich erst belehrt, 
Hast meinem Blick erschlossen 
Des Lebens unendlichen tiefen Werth. 


Ich will ihm dienen, ihm leben, 
Ihm angehGren ganz, 

Hin selber mich geben und finden 
Verklart mich in seinem Glanz. 


Du Ring an meinem Finger, 
Mein goldenes Ringelein, 

Ich driicke dich fromm an die Lippen, 
Dich fromm an das Herze mein. 


5. 

Helft mir, ihr Schwestern, 
Freundlich mich schmiicken, 
Dient der Gliicklichen heute mir. 
Windet geschaftig 

Mir um die Stirne 

Noch der bliihenden Myrte Zier. 


Als ich befriedigt, 

Freudigen Herzens, 

Sonst dem Geliebten im Arme lag, 
Immer noch rief er, 

Sehnsucht im Herzen, 
Ungeduldig den heutigen Tag. 


I can’t grasp or believe it, 

I must’ve been dreaming; 
Why would he, of all people, 
choose to honor and bless me? 


I think he may have said: 

“I am eternally yours.” 

I think - no, I’m still dreaming! 
This could never be true! 


Oh let me die in this dream, 
nestled against his breast, 

let me drink a blissful death 
of eternally delighted tears. 


You, ring on my finger, 

my little golden ring, 

I press you devoutly to my lips, 
to my heart. 


I had dreamed time and time again, 

the peacefully beautiful childhood dream, 
I found myself lost 

in an empty, endless space. 


You, ring on my finger, 

you have just now taught me, 

you have opened up my eyes 

to the infinitely deep value of life. 


I want to serve him, to live for him, 

to belong to him completely, 

to fully give myself to him, 

and to find myself transfigured in his radiance. 


You, ring on my finger, 

my little golden ring, 

I press you devoutly to my lips, 
to my heart. 


Help me, my sisters, 

help me beautify myself, 

serve this happy woman today. 
Busily braid 

around my forehead 

the ornament of blooming myrtle. 


When I used to lie contented, 
my heart full of joy, 

in the arms of my beloved, 

he always begged, 

his heart full of longing, 
impatiently for this day to come. 


Helft mir, ihr Schwestern, 
Helft mir verscheuchen 

Eine thorichte Bangigkeit; 

Daf ich mit klarem 

Aug’ ihn empfange, 

Ihn, die Quelle der Freudigkeit. 


Bist, mein Geliebter, 
Du mir erschienen, 


Giebst du, mir Sonne, deinen Schein? 


La mich in Andacht, 
La mich in Demuth, 
Mich verneigen dem Herren mein. 


Streuet ihm, Schwestern, 

Streuet ihm Blumen, 

Bringet ihm knospende Rosen dar. 
Aber euch, Schwestern, 

Gri?’ ich mit Wehmuth, 


Freudig scheidend aus eurer Schaar. 


6. 
Suer Freund, du blickest 
Mich verwundert an, 
Kannst es nicht begreifen, 
Wie ich weinen kann; 
La der feuchten Perlen 
Ungewohnte Zier 
Freudich hell erzittern 
In den Auge mir. 


Wie so bang mein Busen, 
Wie so wonnevoll! 

Wut ich nur mit Worten, 
Wie ich’s sagen soll; 

Komm und birg dein Antlitz 
Hier an meiner Brust, 

Will in’s Ohr dir fliistern 
Alle meine Lust. 


Weift du nun die Thranen, 
Die ich weinen kann? 

Sollst du nicht sie sehen, 
Du geliebter Mann; 

Bleib’ an meinem Herzen, 
Fihle dessen Schlag, 

Daf ich fest und fester 
Nur dich driicken mag. 


Hier an meinem Bette 
Hat die Wiege Raum, 
Wo sie still verberge 
Meinen holden Traum; 
Kommen wird der Morgen, 
Wo der Traum erwacht, 
Und daraus dein Bildni 
Mir entgegen lacht. 


Help me, my sisters, 

help me chase away 

this childish anxiety, 

so that I may receive him 
with clear eyes, 


he, the source of all my joyousness. 


Have you, my beloved, 

appeared before me, 

to give me your light, oh my sun? 
Let me in devotion, 

let me in humility, 

let me bow down before my lord. 


Scatter, my sisters, 

scatter flowers before him, 
present him with budding roses. 
But you, my sisters, 

I bid you a melancholy farewell, 


as I nevertheless joyously leave your flock. 


Sweet friend, you look 

at me in awe; 

You can’t understand 
how I can weep. 

Let the unique ornament 
of glistening pearls 
tremble joyfully 

and brightly in my eyes. 


How anxious my heart is, 

and how blissful! 

If only I knew 

how to say it with words; 

Come and hide your face 

here at my breast, 

I want to whisper 

all of my excitement into your ear. 


Do you understand why 

I weep these tears now? 
Should you not see them, 

you beloved, beloved man? 
Stay against my heart, 

feel it beating, 

So that I may press you closer 
and closer to me! 


Here by my bed 

there’s room for a cradle, 
where it may quietly 
shelter my lovely dream. 
the morning will come 
when the dream awakes, 
and from the cradle 

your image smiles up at me! 


7: 
An meinem Herzen, an meiner Brust, 
Du meine Wonne, du meine Lust! 


Das Gliick ist die Liebe, die Lieb’ ist das Glick, 
Ich hab’ es gesagt und nehm’s nicht zuriick. 


Hab’ tiberschwnenglich mich geschatzt 
Bin tibergliicklich aber jetzt. 


Nur die da saugt, nur die da liebt 
Das Kind, dem sie die Nahrung giebt; 


Nur eine Mutter weif allein, 
Was lieben heift und gliicklich sein. 


O, wie bedaur’ ich doch den Mann, 
Der Muttergliick nicht fihlen kann! 


Du lieber, lieber Engel, du, 
Du schauest mich an und lachelst dazu, 


An meinem Herzen, an meiner Brust, 
Du meine Wonne, du meine Lust! 


8. 

Nun hast du mir den ersten Schmerz gethan, 
Der aber traf. 

Du schlafst, du harter, unbarmherz’ger Mann, 
Den Todesschlaf. 


Es blicket die Verlass’ne vor sich hin, 
Die Welt ist leer. 

Geliebet hab’ ich und gelebt, ich bin 
Nicht lebend mehr. 


Ich zieh’ mich in mein Inn’res still zuriick, 
Der Schleier fallt, 

Da hab’ ich dich und mein verlornes Gliick, 
Du meine Welt! 


At my heart, at my breast, 
you my bliss, you my joy! 


Happiness is love, love is happiness, 
I’ve said it and won't take it back! 


I thought I was rapturous before, 
but I am even more supremely happy now. 


Only one who nurses, only she 
who loves the child she nurses, 


only a mother knows 
what it means to love and be happy. 


Oh how I feel sorry for a man 
because he cannot feel a mother’s happiness! 


You dear, dear angel you, 
you look at me and you smile! 


At my heart, at my breast, 
you my bliss, you my joy! 


Now you’ve hurt me for the first time - 
but this blow struck deep. 

You sleep, you hard, cruel man, 

the sleep of death. 


The abandoned one stares ahead, 
the world is completely empty. 
I’ve loved and lived; 

I’m no longer living. 


I quietly withdraw into my inner self; 

the veil falls. 

Only there do I have you and my lost happiness, 
you who were my world! 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 
WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 


Smoking is not permitted in the School of Music building. 
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SCHOOL OF MUSIC 


presents 


GABE EVENS 
COMMUNITY BIG BAND 


Wednesday Evening 
December 12, 2018 
Comstock Concert Hall 
7:00 p.m. 


PROGRAM 


Accordin’ to Gordon 
Blues for Gabe 


So in Love 


Little Gus 


Theme from The Bad and The Beautiful 


Cherry Juice 


Neil 


Fables of Faubus 


Autumn 


Big Poncho 


John LaBarbera 
(b. 1945) 


Drew Zaremba 


Cole Porter 
(1891-1964) 


arr. Chad O’Brien 


Paul McKee 


David Raksin 
(1912-2004) 
arr. Doug Finke 


Thad Jones 
(1923-1986) 


Rich DeRosa 
(b. 1955) 


Charles Mingus 
(1922-1979) 


arr. Steve Slagle 


Bob Florence 
(1932-2008) 


Gabe Evens 


GABE EvENs CoMMUNITY BIG BAND 
Gabe Evens, Director 


SAXOPHONES 
Hunt Butler 
Jacob Duncan 
Tim Whalen 
Blase Groody 
Meghan Pund 


TRUMPETS 
Clark Hunt 
Ansyn Banks 
Dana Fischer 
Isaac Stephens 


TROMBONES 
Mike Smith 
Chad O’Brien 
Doug Finke 
Stasi Fafalios 


RHYTHM 
Gabe Evens 
Taylor Nelson 
Chris Fitzgerald 
Terry O’Mahoney 
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WE HOPE YOU ENJOY THE CONCERT THIS EVENING. 
Smoking is not permitted in the School of Music building. 

In the unlikely event of fire or other emergency, please walk to the nearest exit. 
The use of recording devices and flash photography is strictly prohibited. 
PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 

Thank you. 


SCHOOL OF Saturday, December 15, 2018 
yi. MUSIC Malcolm Bird Recital Hall 
3:00 p.m. 


COMMUNITY MUSIC PROGRAM STUDIO RECITAL 


Students of Michael Hill 
Accompanied by Adrienne Fontenot 


PROGRAM 


Gavotte Francois-Joseph Gossec (1743-1829) 
Ledger Cissell, violin 
Humoresque Antonin Dvorak (1881-1904) 
Cohen Cissell, violin 
Etude Shinichi Suzuki (1898-1998) 
Gray Riddick, violin 
Go Tell Aunt Rhody Folk Song 
Amelia Lord, viola 
Minuet Luigi Boccherini (1743-1805) 
Sophie Lord, viola 
Country Gardens Percy Grainger (1882-1961) 
Elianie de Jesus, viola 
Concerto in A minor, Allegro Antonio Vivaldi (1678-1741) 
Alexina Rosenthal, violin 
Marguerite Waltz William Haesche (1867-1929) 
Nemesis Zumbrunnen-Garcia, viola 
Divertimento in D Major, Minuet Wolfgang Amadeus Mozart (1756-1791) 


Lucy Johnson, viola 


(continued) 


SCHOOL OF Saturday, December 15, 2018 
y , MUSIC Malcolm Bird Recital Hall 


3:00 p.m. 
COMMUNITY MUSIC PROGRAM STUDIO RECITAL 


Students of Michael Hill 
Accompanied by Adrienne Fontenot 


PROGRAM 


Gavotte Francois-Joseph Gossec (1743-1829) 
Ledger Cissell, violin 
Humoresque Antonin Dvoyak (1881-1904) 
Cohen Cissell, violin 
Etude Shinichi Suzuki (1898-1998) 
Gray Riddick, violin 
Go Tell Aunt Rhody Folk Song 
Amelia Lord, viola 
Minuet Luigi Boccherini (1743-1805) 
Sophie Lord, viola 
Country Gardens Percy Grainger (1882-1961) 
Elianie de Jesus, viola 
Concerto in A minor, Allegro Antonio Vivaldi (1678-1741) 
Alexina Rosenthal, violin 
Marguerite Waltz William Haesche (1867-1929) 
Nemesis Zumbrunnen-Garcia, viola 
Divertimento in D Major, Minuet Wolfgang Amadeus Mozart (1756-1791) 


Lucy Johnson, viola 


(continued) 


Divertimento in C, Allegro W. A. Mozart 
Jermaine Williams, viola 

The Londonderry Air arr. Lionel Tertis (1876-1975) 

Kristen Overton, viola 

Concerto in D minor, Allegro Antonio Vivaldi 
Bryce Abell, viola 

Concerto in G Major, Allegro Georg Philipp Telemann (1681-1767) 

Jonathan York, viola 

Gigue Franceso Maria Veracini (1690-1768) 
Aidan Knox, viola 

Concerto in C minor, Allegro risoluto Friedrich Seitz (1848-1918) 


Taina LeBlanc, viola 


Concerto in C minor 
Adagio molto espressivo 


Johann Christian Bach/Henri Cassadesus 


Hannah Armar, viola 
Concerto in A minor, Allegro Johann Sebastian Bach (1685-1750) 
Wendy Gray, violin 
Concerto in D Major, Allegro Franz Anton Hoffmeister (1754-1812) 


Maddie Bohler, viola 


Divertimento in C, Allegro W. A. Mozart 
Jermaine Williams, viola 

The Londonderry Air arr. Lionel Tertis (1876-1975) 

Kristen Overton, viola 

Concerto in D minor, Allegro Antonio Vivaldi 
Bryce Abell, viola 

Concerto in G Major, Allegro Georg Philipp Telemann (1681-1767) 

Jonathan York, viola 

Gigue Franceso Maria Veracini (1690-1768) 
Aidan Knox, viola 

Concerto in C minor, Allegro risoluto Friedrich Seitz (1848-1918) 

Taina LeBlanc, viola 


Concerto in C minor Johann Christian Bach/Henri Cassadesus 


Adagio molto espressivo 
Hannah Armar, viola 
Concerto in A minor, Allegro Johann Sebastian Bach (1685-1750) 
Wendy Gray, violin 
Concerto in D Major, Allegro Franz Anton Hoffmeister (1754-1812) 


Maddie Bohler, viola 


SCHOOL OF Sunday, December 16, 2018 
Jie MUSIC Malcolm Bird Recital Hall 


2:00 p.m. 


COMMUNITY MUSIC PROGRAM STUDIO RECITAL 
Students of Franzeli Sharp 
Accompanied by Karen Griffin 


PROGRAM 

Twinkle Twinkle Little Star Folk 

Matthew Fisher 

O’Come Little Children Folk 
Sophia Lewis 

Go Tell Aunt Rhody Folk 
Ayanna Singh 

O’Come Little Children Folk 
Sofia Hughes 

Perpetual Motion Shinichi Suzuki (1898-1998) 

Annabelle Baldwin 

Minuet One Johann Sebastian Bach (1685-1750) 
Tuck Tinsley 

Minuet Two Johann Sebastian Bach 


Grace Harbison 
Minuet Three Johann Sebastian Bach 
Bethany Nguyen 
Theme from Witches’ Dance Niccolo Paganini (1782-1840) 


Skyler Tinsley 
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Sophia Lewis 

Go Tell Aunt Rhody Folk 
Ayanna Singh 

O’Come Little Children Folk 
Sofia Hughes 

Perpetual Motion Shinichi Suzuki (1898-1998) 

Annabelle Baldwin 

Minuet One Johann Sebastian Bach (1685-1750) 
Tuck Tinsley 

Minuet Two Johann Sebastian Bach 


Grace Harbison 
Minuet Three Johann Sebastian Bach 
Bethany Nguyen 
Theme from Witches’ Dance Niccolo Paganini (1782-1840) 
Skyler Tinsley 


(continued) 


Gavotte from Mignon Ambroise Thomas (1811-1896) 
Zoe Tinsley 
Minuet Luigi Boccherini (1743-1805) 
Audrey Deans 

Carl Bohm (1844-1920) 


Sarabande in G Minor 


Josue Reyes 


Gavotte Jean Becker (1833-1884) 
Sophy Zhao 
Perpetual Mobile fom Little Suite No. 6 Carl Bohm 
Rajiv Balakrishna 


Concerto No. 5, 3rd Mvt Friedrich Seitz (1848-1918) 
Flora Biro 
Concerto in A Minor Ist Mvt. Antonio Vivaldi (1678-1741) 
Wyatt Forbes 


Concerto in D Minor for 2 Violins, Ist Mvt. Johann Sebastian Bach 


Mroogank Kale 
Country Dance Carl Maria von Weber (1786-1826) 
Abigail Strickland 
La Folia Arcangelo Corelli (653-1713) 


Pranav Senthilvel 
Fugue from Sonata Op. 1, No. 3 Giuseppe Tartini (1692-1770) 


Bradach Reed 


Gavotte from Mignon Ambroise Thomas (1811-1896) 
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Audrey Deans 

Carl Bohm (1844-1920) 


Sarabande in G Minor 


Josue Reyes 


Gavotte Jean Becker (1833-1884) 
Sophy Zhao 
Perpetual Mobile fom Little Suite No. 6 Carl Bohm 
Rajiv Balakrishna 


Concerto No. 5, 3rd Mvt Friedrich Seitz (1848-1918) 
Flora Biro 
Concerto in A Minor Ist Mvt. Antonio Vivaldi (1678-1741) 
Wyatt Forbes 


Concerto in D Minor for 2 Violins, Ist Mvt. Johann Sebastian Bach 


Mroogank Kale 
Country Dance Carl Maria von Weber (1786-1826) 
Abigail Strickland 
La Folia Arcangelo Corelli (1653-1713) 


Pranav Senthilvel 
Fugue from Sonata Op. 1, No. 3 Giuseppe Tartini (1692-1770) 


Bradach Reed 


UNIVERSITY OF 


LOUISVILLE. 


SCHOOL OF MUSIC 


UofL Dance Theatre 


presents 


Friday, November 30, 2018 - 7:00 PM 
Saturday, December 1, 2018 - 3:00 PM 
Sunday, December 2, 2018 - 2:00 PM 


Comstock Concert Hall 
University of Louisville School of Music 


Why CHOOSE THE UNIVERSITY OF LOUISVILLE DANCE ACADEMY? 


Do you want your dancer/child trained in an age and developmentally appropriate 
manner? 

Do you want to build your dancer/child’s self-esteem? 

Do you want to foster and develop critical thinking, thinking outside of the box and 
the ability to creatively solve problems? 

Do you want your dancer/child to develop self-respect, focus, responsibility, a good 
work ethic and to become a self-motivator? 

Do you want your dancer/child to learn to strive for something bigger than them as 
an individual? 

Do you want your dancer/child treated with care and respect? 

Do you want an environment in which class is for training and rehearsals are 
scheduled separately and have no fee? 

Do you want your dancer/child to perform without paying for costumes? 

Do you want your child to develop friendships which will last a lifetime? 


If your answer to the questions listed above is “yes” then the University of Louisville 
Dance Academy is the place for you. At the Dance Academy we specialize in 
training young people, pre-school through college. We also have adult classes. 
Since 1972 we have been providing ballet training to young people in a manner 
that promotes the joy of dance in addition to providing quality training. 


We understand that very few students who walk through our door want to 
pursue dance past high school. That is why we provide both a recreational and 
professional track of training. 


No matter what your dancer/child’s aspirations in dance happen to be they 
deserve quality training and performing opportunities. More specific information 
is available on our website at uldanceacademy.com. 


No, we do not compete or have trophies. What we have is a list of dancers that 
have gone on to major in dance and/or dance professionally. We also have a list of 
dancers that have gone on to become attorneys, doctors, occupational therapists, 
physical therapists, teachers...All of these dancers are individuals of quality 
contributing to the world. 


Put our years of expertise to work for your dancer/child. We are worth the drive. 
- oo ee ee 2-2 2-2 - + +--+ +--+ ----------- voucher 
20% OFF Spring 2019 semester tuition at the U of L Dance Academy 


New students only. Call for class assignments — 502.852.6878 
Must present this voucher to obtain discount. No copies. 


“Nutcracker”- Clara’s Dream 


Our curtain opens with Clara asleep under the Christmas tree. 
She begins to dream of dancing with the snowflakes outside of the 
parlor window. Then magically Angels appear and transport her to 
the land of the Sweets where she meets the Sugar Plum Fairy. Clara 
is then escorted to her throne and a wonderful pageant is put on in 
her honor. This pageant opens with the fiery Spanish Dance, and is 
soon followed by a vibrant Russian Dance, a bright Chinese Dance, 
alangourous Arabian Dance, Tchaikovsky’s brilliantly scored dance 
for the Merlitons, a playful candy cane dance for the Polichinelles, 
and the great sweeping Waltz of the Flowers. Finally, the Sugar 
Plum Fairy dances and the ballet is brought to a rousing conclusion 
by the famous finale. Each of the characters pay homage to Clara 
and she is presented with a magical Nutcracker as token of their 
love and their fondest hopes for her future and her destiny. 


The first performance of the “Nutcracker”, in December of 1892, 
began a long series of performances of the ballet, but was itself 
the end of a long train of events. The Imperial Ballet Christmas 
production in 1890, “The Sleeping Beauty”, had been one of 
the most successful ballets ever performed. Marius Petipa, the 
ballet master and principal choreographer for the Imperial 
Ballet, had prepared the story with assistance from his boss, Ivan 
Alexandrovich Vsevolojsky, the Director of the Imperial Theaters. 
They had commissioned Tchaikovsky to write the music; his fine 
score has set a new standard for music for the ballet. 


Today, of course, the “Nutcracker” is performed literally thousands 
of times all across the world every November and December. We 
humbly salute this beautiful tradition and wish all of you a very 
happy holiday season. 


CLARA’S DREAM 
presented by the 
University of Louisville Dance Theatre 


Composer 


Choreography 


Costume Design 


Lighting Design 


Sugar Plum Fairy 
Clara 
Clara’s Mother 
Dr. Drosselmeyer 
Snow Scene 
Snowflakes 
Lyndsey Becker 
Jordan Gibson 
Jasmyn Grajek 
Angels 
Sophie Duncan 


Esmé Ertz 
Sadie Elizabeth Schultz 


Peter Ilyich Tchaikovsky 
Cynthia Bronner 
Chuck Bronson 
after Petipa 
Shari Cochran 


Scott Bagley 


Savana McFarlan 
Olivia Grace Wathen 
Matilda Ertz 

Blair D. Butler 


choreography by Bronner 


Kelly Jackson 
Jacob Lichtefeld 
Kennedy Wilson 


choreography by Bronson 


Addison Seward 
Serena Scott 


Elves 
Anita Ertz 
Elliott Ann Lanier 
Victoria Pinkston 
Nutcracker 


Honor Guard Soldiers 


Vivi Edwards-Butler 
Justice Hendrix 


Spanish 

Jacob Lichtefeld 
Chinese 

Allan Bagley 


Dragon 


Merlitons 
Lyndsey Becker 
Jordyn Gibson 
Jasmyn Grajek 


Russian 


Allan Bagley 


Arabian 


Dominique Lyons 


choreography by Bronson 
Addison Seward 
Lauryn Townsend 
Allan Bagley 

choreography by Bronner 


Cate Skolnick 


choreography by Bronson 
Dominique Lyons 

choreography by Bronson 
Hannah Colin 


Amy Bagley 
Matilda Ertz 


choreography by Bronner 


Kelly Jackson 
Kennedy Wilson 


choreography by Bronson 


choreography by Bronner 


Polichinelles choreography by Bronson 


Allan Bagley Hannah Colin 
Amy Bagley 
Waltz of the Flowers choreography by Bronson 
Flowers 
Lyndsey Becker Kelly Jackson 
Jordyn Gibson Jacob Lichtefeld 
Jasmyn Grajek Kennedy Wilson 
Finale 
Full Cast 


All dancers are students of the UofL Dance Academy. 


DOMINIQUE LYONS 
ULDA Alum, Benita Bike’s Dance Art Company, LA 


SAVANNA MCFARLAN 
ULDA Alum, Jacksonville University BFA 2017 


WELCOME TO THE UNIVERSITY OF LOUISVILLE! 


Smoking is not permitted in the School of Music building. 
In the unlikely event of fire or other emergency, please walk to the nearest exit. 


PLEASE SILENCE CELL PHONES & OTHER ELECTRONIC DEVICES. 
All photography, video, flash, cell phone, still, is strictly prohibited. 
If you leave your seat during the performance, 
you will be reseated at the back of the theater upon your return. 
Thank you. 


UNIVERSITY OF LOUISVILLE DANCE THEATRE 


As is the case with many of the country’s regional ballet companies, the 
University of Louisville Dance Theatre came into being as an outgrowth of the 
University of Louisville Dance Academy - long the community’s major source 
of classical ballet training since 1972. 


Alumni from the UofL Dance Academy and Dance Theatre have danced, or 
are presently dancing, in companies throughout the country and Canada 
including the New York City Ballet, American Ballet Theatre, the National 
Ballet of Canada, Miami City Ballet, Les Ballets Jazz de Montreal, Dallas/Ft. 
Worth Ballet, American Repertory Theatre, Eugene Ballet/Ballet Idaho, Dance 
Kaleidoscope and the Louisville Ballet. Students from the Academy have been 
invited to study at the School of American Ballet (school for the New York City 
Ballet), the School for the San Francisco Ballet, the Joffrey Ballet School, the 
Pacific-Northwest Ballet School, the school for the Pennsylvania Ballet, Alvin 
Ailey, Houston Ballet, Dance Theatre of Harlem, National Ballet of Canada 
School, Royal Winnipeg School and Royal Ballet in London for the summers. 


Numerous performing opportunities exist for the dancers at the UofL Dance 
Theatre including the annual Clara’s Dream, two Spring seasons, and numerous 
lecture-demonstrations throughout the community. The company also 
participates in the annual Labor Day Saturday Performance at the Iroquois 
Amphitheater. 


The University of Louisville Dance Theatre is a member of the Greater Louisville 
Cultural Consortium. 


The company is directed by Cynthia Bronner and Chuck Bronson. 


Upcoming U of L Dance Theatre Performances 2019 
Margaret Comstock Concert Hall U of L School of Music 


Friday, March 15 - 7:00pm 
Lecture Demonstration/Theme and Variations 


Friday & Saturday, May 17 & 18 - 7:00pm 
Spring Gala 


Sunday, September 1 - 8:00pm 
U of L Dance Theatre Night at Iroquois Amphitheater 


Don’t miss a performance, mark your calendars today! 


Join the U of L Dance Academy! 
You too can perform in Clara’s Dream! 


The U of L Dance Academy offers classes to all ages— 
from creative movement for preschool children 
through adult ballet classes. 


College dance classes - MUSD-320 & 
MUSD-120 Intro to Dance Fundamentals 


Contact: Judy Hake 502.852.6878 
www.uldanceacademy.com 
and check us out on Facebook! 


FREE BALLET CLASS!! 
Ages 6-9 


Come try a free class at the Dance Academy-Saturday, December 

8", from 10:00-11:15AM in Studio LL10, at the School of Music 

building. Wear dance clothes and come ready to dance! Call 
502.852.6878 to reserve a space. 


CLARA’S DREAM SPONSORS 2018 


i Nutcrackers - ($500 or more) 


Scott & Cindy Bagley Dr. & Mrs. Irvin E. Bronner 
Ken & Tamara Becker Kinney Dancewear 

Kevin & Marian Dunlevy Carol & Glenn Lambert 
Eagle Paper, Inc. Caroline Martinson 


Soldiers - ($300-$499) 


Meredith Brown Judith Groves Hake 


Oy 


*® Snowflakes - ($100-$299) 


John & Jeannine Bender Beth McNeill 
Cynthia Bronner Leslie A Meek, Jr. 
John & Jane Bruning Pamela Yenawine, CST-D 


LuAnn & Salem George, Jr. 
Michelle & Charles Jarboe 


LN) Angels - ($1 to $99) 


Matt & Matilda Ertz Rick & Charlene Mattingly 
Tony & Karen Ford Jane & Steve McNeill 
S. M. Joplin Mark Newstadt 


Andrea Know-Kelecy 


Special Thanks to: 
Kinney Dancewear 


S.0.D.A. 


K S WEL er 


MEET THE CHALLENGE OF DANCE WITH CONFIDENCE 


All the volunteers who make these performances happen. 
They have worked many long hours to help with production labor 
(lights, flats, floor, etc.), tickets, costumes (sewing, ironing, etc.), 
ushering, and all the little jobs that have no category. 


The parents who have helped Shari Cochran with costume construction. 


The parents who support the time and effort it takes to become a dancer. 


Supporters of the Dance Academy (SODA) 


Executive Committee, General Board, Advisory Board 


Cindy Bagley 
Matilda Ertz 
[Katrina Gary 
Kim Hobson 
Michelle Jarboe 
(Carol Lambert 


Cynthia Bronner, artistic dir. 
Chuck Bronson, artistic dir. 


Jennifer Lichtefeld 
Caroline Martinson 
Lena Seward 
Kristie Shelton 
Pamala Wilson 


Life Members 
Robin & Bob Armstrong Katrina & Joel Gary Caroline Martinson 
Dan Assef LuAnn & Salem George Charlene & Rick Mattingly 
Cindy & Scott Bagley Judith Groves Hake Kim & Greg Miller 
(Tamara & Kenneth Becker Margie & Paul Hawkins Emily & Dan Murphy 
Edith Bingham Phil & Maura Hoagland Robin & Mark Newstadt 
Elizabeth & Hal Bogard Trudi Hoekstra Doris “Dody” Pruitt 
Cynthia Bronner Sally & Tom Hoy Natalie & Joshua Richter 


Dr. & Mrs. Irvin E. Bronner 
Pam & Edward Bronner 
Linda & Bailey Brooks 
Shari Cochran 

Ellen & Allan Cunningham 
Dr. Coffey & Steve Dahmer 
Marian & Kevin Dunlevy 
Matilda & Matthew Ertz 


Veronica Hinton-Hudson 
Michelle & Charles Jarboe 
Ines G. Johnson 

Suzy & Wayne Joplin 
Hannah Kandle 

Kirk Kandle 

Carol & Glenn Lambert 
Erin Spears Lawrence 


Frank & Jacqueline Riely 
Tracy & Kenny Sumner 
Lisa & Ben Tyler 

Patrick & Leslie Volpert 
James & Elizabeth Voyles 
Kay Whelan 

Carolyn & Bill Wetterer 
Pamela Yenawine 


(Tony & Karen Ford Debra & John Lentz 
Annual Members 
Maria Alvarez Patricia Hersey Patricia Simmonds 


Allen & Stewart Bridgman 

Chuck Bronson 

Ulagbek & Teruza 
Chertmanova 

Marcia Coleman 

(Ann & Robert Colin 

Joe & Amy D’Ambrosio 

Natalia & Thomas Dumstorf 

Petia Edison 

Kelly & Greg Galiette 


Kim & Randy Hobson 
Jacquelyn Jones 

Andrea & Patrick Kelecy 
Tamela Kinard 

Jennifer & Joe Lichtefeld 
Ingrid Lim 

Janie & Steve McNeill 
Annette Harris Powell 
Marilou & David Schultz 
Cory Sckolnick 


Nathalie & Brelis Spiller 
Megan Sullivan 

Barbara & Randal Weisberg 
Pamala W. Wilson 

Susan & Dan Wolf 

David & Jennifer Wright 


For more information on SODA, please visit www.supportulda.com. 
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Upcoming Events at the School of Music 
The University of Louisville School of Music 
sponsors more than 200 events each year, 
most of them free and open to the public. 
To view our concert calendar of upcoming events, 
visit us online at louisville.eedu/music 


UorL ScuHoo. oF Music 
502-852-6907 
louisville.edu/music 
facebook.com/uoflmusic 


